
Que desagradable!, Spanish for how unlovely, is a loud polite 
refusal.  The phrase is best used to respond to innocent 
comments about the weather, one’s health, or even the 
physical appearance of a baby.  Users of this phrase recognize 
such conversations as exercises in being agreeable.  Rather 
than perpetuate these cordial exchanges, this show is a call to 
recognize that our country is in a state of distress.  It is a call to 
resist silence.  

The direction for this exhibition grew out of a philosophical 
text written by Theodor W. Adorno in the final year of  World 
War II.  In one excerpt, Adorno explains the human inclination 
to mask horror with beauty.  He writes, “There is nothing 
innocuous left.  The little pleasures, expressions of life that 
seemed exempt from the responsibility of thought, not 
only have an element of defiant silliness, of callous refusal 
to see, but directly serve their diametrical opposite.  Even 
the blossoming tree lies in the moment its bloom is seen 
without the shadow of terror; even the innocent “How lovely!” 

becomes an excuse for an existence outrageously unlovely.”  For Adorno, the individual who acquiesces to 
beauty in times of peril excuses himself from the political table, thereby affirming the systems of power at hand. 

An interest in disturbance and wrong-doing connects the four artists in this exhibition.  Paintings by Jacin 
Giordano hang on tension and floor scales, framing his works as commodity objects that can be purchased 
by the pound.  Vick Quezada presents a makeshift golden shopping cart with a boom box and Coleman Grill 
designed for street travel and growing corn.  Quezada will distribute tamales from this cart from 6am-6pm before 
the Opening Reception, stopping by destinations with immigrant communities and workers, raising awareness 
about the Latin American communities that were impacted by the White House administration’s travel ban.  
Nathanael Kooperkamp presents three books, one made of handmade marbled Japanese watercolor paper, 
one made of white cotton paper, and one made of laser cut plexiglass, questioning the ways that traditions 
and art movements are stereotyped and historicized through material use.  An immersive sound and video 
installation by Christopher Janke takes over the gallery closet, provoking questions about self-surveillance, fear 
and the marginalization of the other.  

This exhibition is organized as a rallying cry against the individuals who refuse to recognize the horror 
underlying the current activities and promises of the White House administration, who seek to roll back our 
basic civil liberties. These threats negatively impact our most marginalized communities, including immigrants, 
refugees, people of color, individuals who identify as LGBTQI, women, students and artists.  

This exhibition was made possible in part by a grant from the UMass Arts Council and by the warm and generous 
support of The University of Massachusetts Amherst.  It was organized with the help of university students, 
faculty, and the NYPOP staff, especially Juana Valdez, Young Min Moon, Robin Mandel, Alexis Kuhr, Amanda Tiller, 
and the artists in this show. 
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