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Studies on the tradition of Tasso’s Rime have long shed light on the importance of epistolary 
correspondence for the circulation of his poems, especially during his internment at Sant’Anna. 
Scholars have generally attributed the transmission of Tasso’s poetry to musicians of the court of 
Rudolf II in Prague to the circulation of literary prints published in the 1580s and to the mediation of 
Ottavio Spinola, Rudolf’s camerlengo, and of Angelo Grillo, Tasso’s friend and correspondent. At 
least in one case, however, manuscript circulation appears to have been the route of transmission. 
The poem in question is the sonnet “Ne gli anni acerbi tuoi purpurea rosa” (Rime 592), which Filippo 
di Monte sets to music in his thirteenth book for five voices (1588) with a different incipit, “Già solevi 
parer vermiglia rosa.” Although this incipit is found in the literary tradition, more specifically in the 
autograph α.v.7.8 (E1) of the Biblioteca Estense and the Osanna print of 1591, the rest of the poem 
as set by Monte differs from these sources as well.  
 I argue that this sonnet—along with other manuscript poems by Battista Guarini, Muzio 
Manfredi, Luigi Groto, Orazio Guarguanti, Annibale Pocaterra—may have reached Prague through 
Girolamo Mercuriale. A physician, humanist, and professor at the universities of Padua, Bologna, 
and Pisa, Mercuriale was a friend and correspondent of both Monte and Tasso—Tasso had met him 
in the household of the erudite and bibliophile Gian Vincenzo Pinelli. In this paper, I will explore this 
network of relationships and I will read Monte’s setting in light of the other poetic choices in his 
thirteenth book—I argue that the anonymous madrigal “Onde tanta dolcezza, onde deriva” may be 
by Tasso as well. In turn, I will place these relationships and poetic choices in the context of aesthetic 
concerns that can be traced the Paduan cultural environment and that Monte appears to have inherited 
from Mercuriale. 

 
 


