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IR I AM ABOUT TO enter my 

second year as chair of our 
department. When I began 

last July, I certainly anticipated 
new challenges and unexpected 
developments, but I was in no 
way prepared for the onslaught 
of unforeseen problems my 
first year would offer. They 
ranged from the comical to the 
tragic. My first public address 
as chair of the department was 
to announce to a packed Five 
College New Music Festival 
audience in Bezanson Recital 
Hall that our main floor women’s 
bathroom was malfunctioning, and our men’s bathroom was now unisex. 
A decidedly non-elegant way to begin a chairmanship. More serious and 
heart-rending was our March announcement that, due to the COVID-19 
pandemic, we would be canceling the remainder of the concert season, 
closing our building and the entire campus for the duration of the semester, 
and moving to a completely online teaching model.  

I can say with certainty—and a good deal of pride—that during this 
maelstrom of a year, our students, faculty, and staff have shown themselves 
to be resilient, courageous, socially aware, and marvelously flexible. I have 
always felt that, whatever musical or aesthetic differences we may have as 
individuals, as a whole we make a true community with a shared goal: the 
education and development of our students. As the entire department faced 
the daunting task of addressing online learning—literally overnight—our 
sense of purpose and community allowed us to succeed beyond our wildest 
expectations. To our students, our staff, and our faculty: Thank you for 
persevering and coming through in an almost unbearable situation. 

It is in that same spirit of community, inclusiveness, and respect that we 
must address that other looming crisis of our time: racial and economic 
inequality. I believe that we must reject the concept of “music for itself” as 
separate from the moral indifference, or culpability, of the artist, as Richard 
Taruskin has trenchantly written of composers guilty of anti-Semitism. I 
hope that, as an institution, we will strive to develop inclusive programs and 
curricula that celebrate the worth and the values of all peoples and cultures. 
I am confident that, working together, in concert with our alumni, we can 
achieve this goal.

—Salvatore Macchia
Chair, Department of

Music and Dance

Despite Pandemic, 
Department Finds 
Ways to Create, 
Educate
IN MARCH, WHEN the COVID-19 pandemic shuttered campuses across the 

country, college students were faced with an entirely new set of challenges 
with regard to their studies. For performing arts students, the impact of the 

shutdown was twofold: the loss of immediate and nuanced feedback from their 
instructors, and the inability to put that knowledge into action in rehearsals and 
performances alongside their peers.

The UMass Amherst Department of Music and Dance met these challenges 
head-on during the campus shutdown through a mixture of imagination, 
technology, and enthusiasm. From an instructional standpoint, professors and 
TAs promptly began using videoconferencing platforms like Zoom to continue 
providing students with one-on-one lessons and feedback. Piano Professor 
Gilles Vonsattel went one step further by providing background on works being 
studied along with videos of him performing those works from his UMass 
studio. In only a matter of days, Music History Professor Emiliano Ricciardi 
shifted his Tasso and Music Symposium and related performances to an 
entirely online format (see story on page 7).

Department Chair Salvatore Macchia led regular discussions and virtual 
town hall meetings online with students, faculty, and staff, which helped to 
generate an open dialogue about the remote learning process and how best to 
support our students through the crisis.

Students also showed a great deal of initiative in using technology 
creatively to satisfy their academic duties and their need to practice their art. 
For example, music education students delivered their required micro-lessons 
remotely, giving them a taste of the challenges faced by their professors and 
other teachers across the country. The trombone studio pieced together a 

series of virtual ensemble performances with direction and editing help from 
Trombone Professor Gregory Spiridopoulos.

Undaunted by the cancellation of her graduate recital, marimbist Danielle 
Russo spent hours working with violinist Leticia Andrade to record a 
challenging duet by Alejandro Viñao that she had planned to perform live. 
Junior voice performance major Lachlan Miller even created a video of himself 
performing four separate vocal parts of a work by Renaissance composer John 
Dowland.

Music alumni were also actively involved in sharing their talents, with Ryan 
Hollander ‘17 hosting a series of online concerts dubbed “COVID-Stock” via 
Facebook Live. Over the course of two weekends, Hollander presented virtual 
performances by a wonderful array of over 40 recent graduates from as far 
away as Australia.

 To wrap up this unique year, UMass Dance held a virtual senior 
recognition ceremony via Zoom videoconferencing that featured messages of 
congratulations from award-winning choreographer David Dorfman, whose 
work was performed by our dance students at last year’s Reflect/Respond 
concert, and Robert Lynch ‘71, president and CEO of Americans for the Arts. 
During the event, all 17 graduating seniors provided short testimonials about 
how their time at UMass had impacted their lives, along with their biggest 
accomplishments and their plans for the future.  The music program annual 
Convocation was also held via Zoom, and featured a celebration of scholarship 
winners and graduates along with imaginative and heartfelt prerecorded 
performances by students, faculty, and alumni.

The department also played a major role in the university’s Virtual 
Commencement 2020 Ceremony, which 
registered over 25,000 views during the 
May 7-11 weekend and included messages 
from the chancellor along with a host of 
celebrities and notable alumni. The 
high-profile event opened with a virtual 
performance of Alfred Reed’s “The 
Hounds of Spring” by members of the 
UMass Wind Studies program led by 
Director Matthew Westgate (with a cameo 
by his daughter, Juniper). The video can 
still be viewed at 
umass.edu/commencement.

When asked to reflect upon the 
department’s response in the face of the 
crisis, Macchia commented, “The initiative 
shown by our faculty, staff, and most of all, 
our students, nurtures and sustains my 
belief that we will not only survive this 
tumultuous catastrophe, but we will 
emerge a stronger, more committed, and 
more aware community.”

ON THE COVER:  Wind Studies 
students performing Alfred Reed’s 
“The Hounds of Spring” to open 
the UMass Virtual Commencement 
ceremony, May 2020

Danielle Russo and Leticia Andrade

Trombone Studio virtual performance of “Trojan Trombones”

mailto:music@music.umass.edu
https://www.facebook.com/UMassMusicDance
https://www.instagram.com/umassmusicdance/
http://umass.edu/music
http://umass.edu/dance
http://umass.edu/commencement
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Holmes Looks 
Back on 40 Years 
with UMass 
Music and Dance
IMAGINE BEING A new college professor, fresh out of college, and having one of 

your first assignments be to teach jazz history alongside Max Roach.
That was just one of the many daunting challenges that Jeff Holmes faced 

when he was hired to coordinate the UMass Afro-American Music and Jazz 
Studies (AA&J) program, now known as Jazz and African-American Music 
Studies (JAAMS).

In the fall of 1979, having just completed his master’s in jazz and contemporary 
media from the Eastman School of Music, Holmes was contemplating his options. 
“I had gotten calls to tour with some major big bands, or to write jingles in 
Chicago. I was also sending out my résumés for college teaching positions when a 
former Eastman buddy of mine, Pat Hollenbeck, told me about the UMass 
opening,” recalled Holmes.

He recounted that his visit to campus for his interview and audition got off to a 
rocky start. “I missed my exit traveling to Amherst, then got pulled over for 
speeding, and showed up an hour late for my interview with (then-department 
chair) Charles Bestor. Certainly not the best first step.” 

Nevertheless, his interview and subsequent audition for Fred Tillis and Horace 
Clarence Boyer went well. Holmes’s diverse skill set as a versatile instrumentalist 
and composer/arranger, combined with his solid educational background from his 
time at Eastman, impressed Tillis enough to hire him as AA&J coordinator 
beginning in January of 1980. Holmes was ultimately named the program's 
director in 1997.

With the creation of a new bachelor of music degree in AA&J Performance 
Studies, Holmes was charged with balancing academic fundamentals with the 
more spontaneous and creative elements of the music itself, while also 
encouraging immersion in and collaboration within the larger department. “Fred 
allowed me to shape the direction of my classes and ensembles while encouraging 
me to keep the writing and performance aspects of my career active as well,” 
recalls Holmes.

After learning that he would be teaching alongside 
Roach, Holmes vividly recalls meeting the legendary 
drummer at the Top of the Campus restaurant. “I had 
already met and played with a number of famous 
musicians, but Max just floored me. I hardly knew what 
to say to him –I couldn’t believe that I was supposed to 
teach a history course with a guy who himself was jazz 
history.” Luckily, Roach put his young colleague 
immediately at ease, the beginning of what would be 
become a long professional collaboration. 

In only a short time, Holmes’s efforts to further 
enhance the national prominence of AA&J began to 
bear fruit. By his fifth year, Jazz Ensemble I (JEI) 
scored an invitation to perform at the esteemed Notre 
Dame Collegiate Jazz Festival, where they surprised 
everyone by winning an award for Best Big Band at the 
event. The next year, JEI won DownBeat Magazine’s 
Student Music Award for Best Collegiate Big Band, and 
was selected to back up saxophonist Michael Brecker 
in a performance in the Fine Arts Center. Since then, 
students associated with the jazz program have 
earned over 55 DownBeat awards in almost every 
major category. 

The addition of the master’s in jazz composition and arranging degree in the 
mid 1980s brought additional talented graduate writers and performers to study 
jazz at UMass. Besides the quality of its ensembles and faculty, the program has 
also earned a strong reputation for the wealth of opportunities to study jazz from 
a variety of vantage points. Along the way, Holmes established many of the 
cornerstone elements of the department, including the annual Jazz Showcase in 
1982, and Studio Orchestra (Jazz Ensemble I with strings and winds) in 1994. 
He also took on the role of producer of Multiband Pops, the department’s 
annual showcase, in 2002.

Holmes himself has gone on to have great success as a performer, playing 
lead trumpet or piano with a veritable “who’s who” of jazz and popular artists, 
and has composed for and recorded with many others. He was a featured artist 
at the Kennedy Center with the Billy Taylor Trio, a Composition Grant recipient 
and project co-chair for the National Endowment for the Arts, and a former 
columnist for Jazz Player magazine. In addition to his work as a commissioned 
and published composer/arranger, he currently plays keyboards with Paul 
Winter, leads the Jeff Holmes Big Band featuring his wife, vocalist Dawning 
Holmes, and is artistic director of the Jazz in July summer music program. 

Yet it is the success of the JAAMS program that Holmes points to as his 
greatest achievement. Holmes is particularly gratified to see students coming 
from as far away as Japan and the Czech Republic to work in the program’s 
master’s level composition program. In reflecting on the program’s 
achievements, Holmes remarked, “My colleagues both present and past have 
helped keep our program and this extremely important music thriving for over 
four decades.”

Even after 40 years, Holmes still gets excited for the start of school, when 
he and the JAAMS faculty begin the process of assessing the strengths and 
interests of the incoming students and determining how to fully develop those 
attributes. His goal, he says, has always been to get the JAAMS ensembles to 
the point where they can function independently.

“Recently, Jazz Ensemble I was struggling through some difficult music 
for the upcoming Graduate Jazz Composers recital, but by the dress 
rehearsal, and subsequently the recital itself, they were absolutely on fire 
in a way that they hadn’t been before,” said Holmes. “Seeing things ‘click’ 
like that is a big part of what keeps me coming back. If I can contribute in 
some small way to those successes, while also helping students make the 
most of the wonderful educational experiences we offer here, it makes it 
all worthwhile.”

“A Complete 
Pianist” Marks 
40 Years of Great 
Collaborations
Editor’s Note: As our magazine was going to press, we received 
the sad news that Nadine Shank had passed away. This article 
was written earlier this summer to celebrate her extraordinary 
40-year career at UMass.

WHEN NADINE SHANK was invited to join the UMass 
faculty in 1979, she didn’t realize that she had just 
landed what she now calls her “first and only full-

time job.”
Fresh from earning her master’s degree in piano performance 

from the University of Indiana, Shank interviewed to lead what 
was originally called the piano accompanying program at UMass. 
Impressed by her affinity for sight reading and performing 
extremely complicated arrangements, the applied faculty, led by 
(then-department chair) Charles Bestor, saw Shank as the 
perfect person to address the department’s need for a 
fully-realized accompanying program.

“I had already been offered a job at a southern women’s 
college when Dr. Bestor offered me the position (at UMass). I 
accepted after several music faculty members, including Estela 
Olevsky, made me feel so at home,” recalls Shank. 

In her early days on campus, Shank recalls teaching piano 
classes in Old Chapel on electric Wurlitzer pianos that required 
frequent repairs. She also remembers volunteering to accompany 
many student and faculty recitals in her first year, a practice that 
she has continued to this day. In particular, Shank had a personal 
interest in playing with saxophone students and faculty. “My dad 
had played the sax in big bands in Akron before and after World 
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Tradewinds: Salvatore Macchia, Fred Tillis, 
 Jeff Holmes, Rob Faulkner, Emmitt Spencer (1982)
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War II, so I wanted to support the saxophone studio in any way that I 
could,” she recalls. That marked the beginning of her longtime collaboration 
with now-retired saxophone professor Lynn Klock, with whom she would 
perform and record on numerous occasions in subsequent years. “Rock solid 
as a pianist, inspiring as a musical interpreter and collaborator, and so 
generous with her time, Nadine was invaluable to both me and my students 
year after year,” commented Klock.

Since then, Shank has dedicated herself to establishing a thriving and 
dynamic Collaborative Piano Studio, and the master's in collaborative 
piano degree program in particular.  Her mentorship of the skills and 
dedication required of well-rounded pianists has put her on the cutting 
edge of developments in the collaborative piano field, which in turn has 
bolstered the overall reputation of the Piano Area at UMass.

With her talents as both a performer and educator, Shank is a living 
example of the versatility that she cultivates in her students. Her colleague 
and friend, Estela Olevsky, called her “a complete pianist, and a great role 
model for the students in her program, demonstrating how each of them can 
be successful by expanding their skills to become a well-rounded pianist, 
collaborator and teacher.”

Indeed, Shank has succeeded in building a successful and wide-
ranging career in her pursuits outside of her work at UMass. Most 
notably, she singles out her recitals in the U.S. and in Poland with 

esteemed violin professor emeritus (and Wieniawski Violin Competition 
winner) Charles Treger as her most memorable. She has continued to 
perform and record with a wide range of artists and ensembles, most 
recently with saxophonist Jonathan Hulting-Cohen at numerous 
prestigious venues such as the Edinburgh Fringe Fest. Shank has also 
enjoyed success as a recording artist, having made 18 recordings on 
a variety of labels (including her popular “Play-Along” CDs for wind 
players), and served an amazing 35 years in the challenging position 
of principal pianist with the Springfield Symphony Orchestra. 

Yet with all of those accomplishments, Shank says she still takes the 
most pride in the work she’s done with the many piano students she has 
taught over the years, including both music majors and minors who 
have gone on to careers in music and a wide range of other professions. 
Her Collaborative Piano program, and Shank personally, have played a 
major role in the success of hundreds of music students and the 
department as a whole. 

In addition to her teaching duties, Shank still finds time to serve as 
collaborative pianist for dozens of degree recitals and juries each year. 
She has also established a scholarship for collaborative piano students 
in honor of her mother, Geraldine Shank, and makes annual 
contributions to help maintain the department’s many pianos. Her joyful 
“Nadine and Friends” recitals at UMass have become a mainstay of 
recent spring semesters, bringing in colleagues, guest artists and 
successful alumni with whom she has played over the years. A 
self-described “energizer bunny,” Shank’s talents even extend to step 
aerobics and strength training, which she has taught at area health 
clubs and community centers for over 30 years.

Although recent concerns for her health have forced Shank to step 
away from her teaching duties this fall, her enthusiastic dedication to 
her students, her faculty colleagues, and the UMass arts community 
remains undimmed. In interviews during the summer, Shank expressed 
her desire to return to attending events once they are allowed to 
resume, adding, “As long as I can inspire and be inspired by our music 
students, I’ll be here at UMass.”

Ricciardi Presents Tasso 
and Music Symposium, 
Concert in Virtual Format

DUE TO THE COVID-19 pandemic, the Tasso and Music Symposium was 
revamped to take place via Zoom during the April 17-19 weekend. Sixteen 
music historians and literary scholars from North America and Europe 

presented papers on the musical legacy of 16th-century Italian poet Torquato 
Tasso for over a hundred attendees from all over the globe.

The symposium and related events served as the culmination of the 
Tasso in Music Project (tassomusic.org), directed by Department of 
Music and Dance Assistant Professor Emiliano Ricciardi. Funded by a 
$260,000 Scholarly Editions and Translations Grant from the National 
Endowment for the Humanities, the digital project has established the 
first complete critical edition of the early modern musical settings of this 
great poet. The project was endorsed by the Centro di Studi Tassiani of 
Bergamo, Italy, the foremost center worldwide for scholarship on Tasso, 
as well as the Italian Ministry of Culture.

”The goal of the Tasso in Music Project and the weekend symposium 
was to help to shed light on the significance of Tasso’s poetry for the 
musical culture of his time and beyond,” said Ricciardi. “In bringing together 
such a notable group of scholars and performers, these events have served 
to cement UMass’s role as a leading center for the study of early modern 
music and poetry.”

During the three-day symposium, the featured speakers offered 
interdisciplinary insight into Tasso’s extraordinary musical legacy, tackling a 
variety of subjects ranging from Tasso’s own thoughts about music to 
composers’ interpretations of his poems. Extended versions of the papers 

presented at 
the conference 
will be published 
in a book that 
Ricciardi is editing for 
Brepols Publishers’ 
L’Epitome musical series.

On Saturday, April 18, a 
streamed concert of musical settings of 
Tasso’s poems was also presented by the ensemble Palma Choralis, which 
features early music performers and researchers Marcello Mazzetti and Livio 
Ticli. The duo recorded the concert in their hometown of Brescia in northern 
Italy, one of the hardest-hit cities in the pandemic. Another scheduled 
concert by the U.S. ensemble Les Canards Chantants has been postponed to 
a later date.

When asked to reflect upon staging these events in the midst of the 
pandemic, Ricciardi commented, “Although there is no substitute for an in-person 
conference and for live concerts, we are glad that digital technology allowed the 
events to take place. The new format was also consistent with the inspiration 
behind the events, namely the Tasso in Music Project, which is itself digital.” 

He added, “By celebrating this great poetic and musical legacy, we also 
hope that we brought a moment of relief, especially for those in hard-hit areas 
like the city of Bergamo, Italy, hometown of the Tasso family and seat of one 
of our sponsors, the Centro di Studi Tassiani.”

New Book by Marianna Ritchey 
Explores Link Between Music 
and Capitalism

THE FIRST BOOK by Assistant Professor of Music History Marianna Ritchey 
was released in August 2019 by the University of Chicago Press.

Composing Capital: Classical Music in the Neoliberal Era explores how 
classical music has increasingly lent its cachet to marketing schemes, 
tech-firm-sponsored performances, and global corporate partnerships.

Ritchey posits that we can see capitalist or market logic at work in some 
fairly subtle and deeply-embedded ways. “I’m interested in how we are all 
conditioned by certain aspects of the economic framework in which we live, and 
the way our assumptions and common-sense notions are shaped by the 
necessity of negotiating that reality,” said Ritchey in a recent interview. Her new 
book makes the case that this union of classical music and contemporary 
capitalism blurs the line between creativity and entrepreneurship, and 
challenges us to imagine how a non-commodified musical practice might be 
possible in today’s world.

In commenting on the book, Anne C. Shreffler,  professor of music/
historical musicology at Harvard University, wrote, “Ritchey opens our eyes and 
ears to the unholy dance between classical music and the neoliberal economic 
values that underpin American political culture. This is an important book, and 
it comes at just the right time.”

Ritchey has written and presented on topics ranging from Berlioz and the 
films of Guy Maddin to the Dies Irae and the world-building practices of the 
Intel Corporation. Most recently, Ritchey has written articles for the Journal of 
Music History Pedagogy and the Journal of Musicology, as well as a chapter in 
The Routledge Companion to Expanding Approaches to Popular Music Analysis. 
She is also a co-founder of Musicology and the Present, a biennial conference 
series that explores a range of musical, social, political, and economic 
questions emerging around contemporary music.

With Voice Professor Jon Humphrey

With Piano Professor Estela Olevsky

Palma Choralis

http://tassomusic.org
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Students
The American Musicological Society selected 
Charles Hsueh as a recipient of the Eileen 
Southern Travel Fund, which enabled him to attend 
the national meeting of the AMS in October 2019 in 
Boston. The society provides this travel assistance 
to promising minority undergraduates and terminal 
master’s degree candidates. Charles recently 
completed his master’s degree in music history; his 
thesis was focused on how disability affected 
music theorist Heinrich Schenker. 

Senior trumpet major Matt Naeger was selected 
to perform at the Mid-Atlantic Collegiate Jazz 
Orchestra (MACJO) concert in February, an 
annual event designed to honor the top collegiate 
jazz musicians in the region. The event, which 
was led by renowned trumpeter and educator 
Terell Stafford, also included seniors Jacob 
Kaplan (saxophone), Ben Powell (guitar), as well 
as first-year student Coleman Hovey (piano). 
Matt also reached the semifinals in the 2020 
National Trumpet Competition’s Undergraduate 
Division – the finals were canceled due to the 
COVID-19 pandemic. 

First-year doctoral candidate Reagan Paras, who 
is currently director of Choral Activities, Music 
Education and Theater Productions at Anna Maria 
College, was selected as a Technology Leadership 
Academy Delegate by TI:ME (Technology In Music 
Education) at their national conference in San 
Antonio, Texas in February. That same month, 
Reagan conducted the All Cape Music Festival 
Mixed Chorus, and was elected as the higher 

education representative to two 
Massachusetts Music Educators Association 
executive boards.

Ensembles
Seven students from the UMass Trumpet 
Studio were awarded scholarships from the 
International Trumpet Guild this year, by far 
the most from any institution. The students 
selected were Jack Bainton, Ethan 
Cogswell, Cristovao Fagundes, Thomas 
Gray, Ian Kenneally, Matt Naeger, and 
Helkin Sosa. Leading the studio during Eric 
Berlin’s sabbatical was Steve Felix ’12, 
currently a doctoral candidate at Eastman 
School of Music. (See related story on 
trumpet senior Matt Naeger above).

The UMass Symphony Orchestra, led by 
Morihiko Nakahara (pictured below), hosted its 
annual Concerto Competition on March 3. The 
three winners included Rashaad Greene, 
percussionist, who won in the Graduate Division. 
Rashaad was also honored last year with a 
prestigious David Baker Collegiate Scholarship 
from the Jazz Education Network. Isabella 
Bulnes, flutist, won in the Undergraduate 
Division, and Zoe Stinson, saxophonist, won in 
the Open Division. Zoe was also the Theodore 
Presser Scholar Awardee this year.

The UMass Chamber Choir, directed by Tony 
Thornton, was selected as a national finalist for 
this year’s American Prize in Choral Performance 
(College and University Division). Thornton also 
conducts the Illuminati Vocal Arts Ensemble, based 
in Amherst, Mass., which won third place in the 
Community Division. The American Prize holds 
national performing arts competitions to evaluate, 
recognize and reward the best performers, 
ensembles and composers in the U.S.. The 
competition has attracted thousands of contestants 
from all 50 states, and has awarded nearly 
$100,000 in prizes since 2010.

The UMass Wind Ensemble’s newest CD, 
Quicksilver, is due out in the near future on MSR 
Classics. The release, which features Jonathan 
Hulting-Cohen and Nadine Shank as soloists, 
includes the premiere recordings of three 
commissioned works: Stacy Garrop’s 
Quicksilver: Concerto for Alto Saxophone with 
Wind Ensemble (2018); David Maslanka’s 
Concerto No. 3 for Piano, Winds and Percussion 
(2017); and David Biedenbender’s What is 
Written in the Leaves (2019). 

In October, Timothy Anderson and Matt 
Westgate welcomed Myron Welch, director of 
bands emeritus from the University of Iowa, for a 
multiday residency. The visit had personal 
significance for Anderson, who was a member of 
the UI band during Welch’s tenure. Welch guest 
conducted both Wind Ensemble and Symphony 
Band during the residency, and also presented a 
lecture for graduate conducting students, gave 
wind conducting lessons, and attended a rehearsal 
of the Minuteman Marching Band.

MMEA ALL-STATE CONFERENCE,  
BOSTON, MARCH 4-7, 2020
Massachusetts Music Educators Association Collegiate Ambassadors  
(l to r): Colleen McAuliffe, Jessica Lee, Madison Aitken, Isabelle Garland 
(winner, MMEA Promising Future Music Educator Award), Brian Carr,  
Allison Silletti, and Anna Pless.

UMASS OPERA PRESENTS 
“HEAVENLY” MAGIC FLUTE

UMASS OPERA PRESENTED two performances of Mozart’s 
classic opera, The Magic Flute, K. 620, on February 21 and 23 
in Bowker Auditorium. Over 800 concertgoers attended the 

performances, which were sung in the original German with English 
dialogue, plus supertitles projected above the proscenium.

The monthslong 
preparations were led by 
faculty co-producers 
Jamie-Rose Guarrine 
and Marjorie Melnick. 
The co-directors were 
Stephanie Carlson and 
Ellen Kaplan, with music 
direction by Mark Lane 
Swanson and chorus 
master Tony Thornton. 

Coordinators of the 
Opera Workshop 
program seek to double 
cast where possible, 
giving more students 
performance 
opportunities. Tamino 
was sung by Thomas 
Gruenthal and Yinghui He, 
Pamina by Shiqiu Yang 
and Olivia Heinrich, and 
Monastatos by Ryan Nash 
and Matthew Taylor. The Queen of the Night was performed by Aizel 
Livioco (pictured), with Timothy Socha as Papageno, and Costandi 
Kurab as Sarastro.

The work clearly resonated with the student performers, who 
brought all of the energy and artistry that have become the hallmarks 
of UMass Opera’s productions. In a column for the Daily Hampshire 
Gazette, Stearns A. Morse wrote of the February 21 performance, 
“Heavenly music, wonderful comedy, exceptional singing and acting 
made this a perfect night for us. Tears of joy... [we felt] lucky to be 
able to 'hug' this great opera and its glorious music.”

GUEST ARTISTS &  
LECTURERS 2019-20

Ama Oforiwaa Aduonum, 
ethnomusicologist

Melissa Aldana, jazz saxophone

Jeff Benatar, jazz piano

Denis Bouriakov, flute 

David Casali, double bass

Stanley Charkey, composer

Winifred Crock, violin

Timothy Deighton, viola

Flower City Brass Quintet

Kelli Forman, dancer/choreographer

Jose Franch-Ballester, clarinet

Lindsey Goodman, flute/
entrepreneurship

Ronald Gorevic, viola

Christopher Guzman, piano

Nancy Hair, cello

Colleen Jennings, violin

Allen Lieb, violin

Leyla McCalla, jazz/folk musician

Gareth McClearnon, flute

Cait Nishimura, composer

Palma Choralis, early music

Ali Parramore, 
entrepreneurship

Andrew Pease, conductor

PHILADANCO! Dance 
Company

Naomi Seidman, flute

Jared Sims, saxophone

Sotto Voce Tuba Quartet

Sputter Box, percussion

Nancy Stagnitta, flute

David Stambler, saxophone

John Stevens, composer

Svet Stoyanov, percussion

Michael Sussman, clarinet

U.S. Army School of Music Jazz 
Combo

Patrick Ware, Orff teacher educator

Myron Welch, conductor

Lecturers – Research in Music 
Series

Damian Blättler, Rice University

Richard Cohn, Yale University

Philip Ewell, Hunter 
College and the 
Graduate Center, 
CUNY

Timothy Johnson, 
Ithaca College

Joseph Salem, 
University of 
Victoria

Photo by Dan Albert

Naeger, Stafford, Powell, Hovey, Kaplan

Morihiko Nakahara leading the 
UMass Symphony Orchestra

Flower City Brass

Zoe Stinson  
Charles Hsueh

Members of Chamber Choir

Aizel Livioco

Ama Oforiwaa Aduonum
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As part of Professor Paul Dennis’s larger research 
project on the legacy and work of Women 
Choreographers in Times of Resistance, he directed 
an event celebrating the life and legacy of Pearl 
Primus. The event, at New York City's 92Y, included 
the premiere of a film about Primus, along with 
Dennis’s re-staging of Primus’s once-previously 
performed “Michael Row Your Boat.” Dennis 
moderated a panel discussion on Primus that 
included former UMass Dance director and 
Primus biographer Peggy Schwartz, 
and Mary Waithe, the last 
surviving member of Primus’s 
dance company. 

Dennis was also awarded 
a Faculty Research/Healy 
Endowment Grant to support 
a pilot study on the effects of 
dance on the functional 
mobility in individuals with 
Huntington’s Disease. Working 
in partnership with the 
Huntington’s Disease Society of 
America and the Center of Excellence at 
Beth Israel Deaconess Medical Center, the 
12-week study will evaluate Laban/Bartenieff 
Movement Analysis as a replicable method to 
capture kinematic and non-kinematic (posture/
position) aspects of movement by patients suffering 
from HD. Dennis also presented a talk titled “The 
Conscious Mind: This Present Movement in Healing 
the Brain and Spirit” at the Worldwide Online 
Somatic Movement Summit, which included more 
than 40 leaders in the field who gathered to share 
approaches, methods, and techniques.

In 2019-20, Molly Christie González presented 
her research on applying Katherine Dunham’s 
culturally integrated pedagogy as a framework 
towards decolonizing the dance classroom at 
numerous conferences, including the Dance 
Studies Association Conference at Northwestern 
University; the African Studies Association’s 

“Decolonizing the Classroom” Conference at Smith 
College; the National Dance Educators 
Organization's Annual Conference in Miami, Fla.; 
the “Re:generations – dance and the digital 
space” Conference on dance of the African 
Diaspora at Middlesex University (UK), and at the 
Collegium for African Diasporic Dance Conference 
at Duke University. 

González received a 2019-20 Teaching for 
Inclusivity, Diversity and Equity Faculty 
Fellowship at UMass, supporting the 

implementation of “a strength-based, 
inclusive, and equitable approach 

to teaching and learning 
grounded in the value of 

diversity.” She was recently 
awarded a writing 
residency grant from the 
Straw Dog Writers Guild 
and a Mentoring 
Micro-Grant from UMass, 
both in support of 

publishing projects related 
to her ongoing research on 

the pedagogical methodologies 
of Dunham. Gonzalez was also 

2020 Guest Choreographer for The 
MacDuffie School in Granby, Mass.

Dance Program Director Tom Vacanti spent a 
month in Paris, France last July to become a 
certified SAFE BARRE instructor. Vacanti has spent 
the past five years studying this multi-award-
winning ballet technique developed by Alexandre 
Munz in collaboration with scientists and somatic 
practitioners. A SAFE BARRE ballet class is based 
on biomechanical principles and the concept of the 
vertebral spiral being necessary for proper dance 
training. Vacanti has been working the SAFE 
BARRE pedagogy into the technique classes and 
training of dancers at UMass.

Alumni 
Julianne DeRouin ’18BFA returned as a guest 
artist to the Saving Grace Dance Ensemble, based 
in Milford, N.H. in the fall of 2019. In 2018, she 
studied with Kibbutz Contemporary Dance 
Company in Israel learning company repertoire, and 
studying contemporary, improvisation, modern, and 
ballet. Most recently, DeRouin studied with Eyas 
Dance Project in Berlin, Germany, where she 
trained in Gaga technique and learned repertoire 
from Sharon Eyal and Ohad Naharin. At home in the 
United States, DeRouin has worked and performed 
with organizations in the Boston region such as 
Tony Williams’ Urban Nutcracker, Odyssey Opera, 
Saving Grace, and Orcha Dance Theater. She has 
performed in prominent venues including Boston’s 
Shubert Theater and Huntington Avenue Theater.

Kelsey Saulnier ’18BFA has moved to Boston, 
traveled near and far, taken many odd jobs, and 
continues to work as a freelance dance artist both 

in Boston and New York. She has had the opportunity 
to work with David Dorfman, Jenna Pollack/Boston 
Moving Arts Productions, Prometheus Dance, and now 
Boston Dance Theater, as well as collaborate with 
many friends and do a “sweet little mini tour” of a new 
solo, of Her. 

Emily Small ’19BFA has been dancing this past year 
with Island Moving Company of Newport, R.I. as a 
trainee. She performed in their last three shows in 
October, December, and March. She also teaches 
ballet and Pilates at studios in the area. 

Amanda Somma ’17BFA danced in Six Flags Great 
Adventure’s circus spectacular Unleashed during the 
fall and continued through the winter in Frost. In 
February, she was one of 17 dancers selected in 
Cirque Du Soleil’s general dance audition in Montreal 
to workshop and create a profile. Most recently, 
Amanda was looking forward to dancing in Dirty Ball, 
Attack Theatre’s 25th Anniversary Concert, but that is 
on hold due to the COVID-19 outbreak.

Angela Weigel ’19BA moved to New York City after 
graduation to pursue her love of dance, work for Teach 
for America as a full-time preschool teacher in Crown 
Heights, and attend graduate school to receive her 
master's degree in teaching. In New York City, she has 
danced with three companies: Dance Works NYC, 
Continuum Dance Company, and Variety Pack 
Collective, and is also a part of photography projects 
such as Dance As Art. Due to the pandemic, Weigel has 
been attending virtual dance classes and teaching her 
own series called “Barre-n-yard Ballet,” a basic ballet 
barre class amongst the cows, bunnies, chickens, 
ducks, and dogs that live on her family farm, in 
Rochester, Mass.

PHILADANCO! Residency 
Tackles Issues of Artistry, Race
In February, dance students from UMass and 
the Five Colleges took part in an insightful 
and thought-provoking program that 
addressed topics that reached far beyond the 
proscenium. Members of the world-renowned 
PHILADANCO! Dance Company, one of the 
oldest Black dance companies in the nation, 
presented a three-day residency in 
conjunction with the ensemble’s performance 
at the Fine Arts Center Series.  

Company dancers Janine Deckles and Joe 
González taught advanced classes in dance 
technique, composition, and dance theory, 
and also worked with UMass dance students 
on a wide range of compositional skills used 
by contemporary dance artists and 
professional companies.

González and founder/artistic director Joan 
Myers Brown also led discussions around the 
company’s connection to Endangered Species, 
one of the works performed by the group at 
the FAC concert. The piece was conceived by 

choreographer Anthony Burrell as a creative 
response to police violence in Black 
communities, and against Black males in 
particular. As part of the dance program’s 
Dance and Culture class, González and 
Myers Brown were joined by professors Amy 
Jordan and Touissant Losier from the W.E.B. 
Du Bois Department of Afro-American 
Studies, who led data-driven conversations 
around the systemic inequality that has 
negatively impacted Black males and Black 
communities as a whole. This led to 
discussion of how and why artistic responses 
are important for personal and social change, 
as well as the impetus for and current impact 
of a Black dance company in America.  

The topics of race and police violence 
would burst into the national consciousness 
only a few weeks later with the killing of 
George Floyd and subsequent worldwide 
protests.

Thomas Vacanti  
Molly Christie González

Paul Dennis, Mary Waithe, Michael Manswell at NYC’s 92Y

Kelsey Saulnier ’18

Angela Weigel ’19BA 
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UMass Dance presents Metamorphose
BASED ON ART BY LEONARDO DREW

FROM NOVEMBER 7-9, the UMass Amherst Department of Music and 
Dance presented a multimedia presentation titled Metamorphose: Dance 
Inspired by the Artwork of Leonardo Drew. The three performances, 

which were presented before capacity crowds at Totman Performance 
Lab, included original works choreographed by faculty members Bronwen 
MacArthur, Aston K. McCullough, and Tom Vacanti, all inspired by the artwork 
of Leonardo Drew. The artist’s exhibit, Cycles, was on display for most of the 
school year in the Fine Art Center’s University Museum of Contemporary Art.

Drew is a New York-based artist known for his unique manipulation of 
natural materials and his creation of additive sculptures and installations. The 
UMass dance faculty chose to interpret Drew’s work due to the large scale 
and tactile nature of his installations, which often utilize found objects that 
are in the process of disintegration. 

For example, Dance Program Director Tom Vacanti created “Diminishing 
Perspective” based on Drew’s artistic approaches, and transposed these 
techniques to his choreographic and design process by creating a work that 
deconstructs, decays, and transforms dance vocabularies. Fascinated by the 
idea of place and how dancers inhabit a very specific world during 
performance, Vacanti also drew inspiration from the arid and desolate 
western landscapes of John Ford films. 

The program also included “witch box” by McCullough, set to Andy Stott’s 
“Up in the Box,” and “Spill” by MacArthur, performed to music by Joni 
Mitchell, Bonobo, and Kaki King. McCullough, who drew inspiration from 
Number 43 (1994) by Drew and Fromme Kalender (1903) by Kolomon Moser, 
described his piece as “a prayer for the environment and all beings." 
MacArthur commented on how the student performers played an integral role 

in the development of “Spill” by investing themselves in various 
movement languages and integrating multiple approaches to 
developing ideas.

Besides the Drew-inspired works by UMass faculty, the 
November performances also featured Doug Varone’s Boats Leaving, 
which won the 2007 “Bessie” for Outstanding Choreography from 
the New York Dance and Performance Awards. The piece, which 
Varone describes as “photographs in motion,” served to further 
reinforce the concert’s theme of movement inspired by imagery, as 
the choreography was based on images selected from a single issue 
of The New York Times.

(L to R ): Kendall Al-Bashir (Smith College), Julia Susi ’23, Hannah Lieberman ’22, Shae Forest ’20, Emily Ciccio ’20

Allana Scudder ’21, 
Elizabeth Harrington ’20

Cayla Blake ’20
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At the Society for Music Teacher Education’s biennial 
Symposium in September 2019, Daniel Albert gave 
presentations on mentoring networks for music 
teachers and reimagining the admissions process. 
The following month, he co-presented a research 
paper on reconceptualizing the audition process for 
music students at the College Music Society’s 
National Conference. Albert also presented three 
sessions at the Florida Music Educators Association’s 
Conference in January, one of the largest 
professional development conferences for music 
educators in the country. 

While on sabbatical, Eric Berlin kept up his busy 
performance schedule with the Albany Symphony 
and Boston Modern Orchestra Project. Both groups 
released recordings in the past year and each group 
was nominated for a Grammy Award. In the fall, 
Berlin performed two series as guest principal 
trumpet with the Orquesta Sinfonica Nacional 
(Dominican Republic), including the Dominican 
premiere of Mahler’s Second Symphony under José 
Antonio Molina. He also served for two weeks as 
guest principal trumpet with the St. Louis 
Symphony Orchestra, was principal trumpet for the 
New York City premiere of Julian Wachner’s “REV 
23” with NOVUS, and performed with the 
Charleston Symphony Orchestra and Washington 
Symphonic Brass. 

In May/June 2019, Elizabeth Chang spent a 
three-week residency in São Paulo, Brazil, where she 
performed the Mendelssohn Concerto with the 
Orquestra Sinfônica de Limeira and the Orquestra 
Sinfônica de Conservatorió de Tatuí (the largest 
conservatory in South America). She also presented 
Adès’ Concerto with the Orquestra de Câmera de 
USP and a recital at the Fondação Maria Luiza e 
Oscar Americano. During this same period, Chang 
gave master classes at the University of São Paulo, 
São Paulo State University, the Escola de Música do 
Estado de São Paulo, and the Conservatorió de Tatuí 
as well as at the social projects Instituto Bacarelli 
and Piracicaba Jovens Musicos. Chang’s new album, 
featuring works by Sessions, Kirchner and 
Schoenberg, is in the process of being completed; 
she is currently planning a new concert series with 
pianist Alissa Leiser titled Long River Concerts.

Last fall, Romie de Guise-Langlois performed as 
part of the Chamber Music of Lincoln Center’s “Meet 
the Music” program at Princeton University, as well as 
at the Cooperstown Chamber Music Festival and the 
Music@MoMA Series. In December, she performed 
with the Orpheus Chamber Orchestra at New York’s 
92nd Street Y. In April, de Guise-Langlois and her 
husband Aaron Shragge welcomed their first child, Éli.  

Thom Hannum has announced plans to scale back 
his activities at UMass, but will continue working with 
the Minuteman Marching Band on equipment-related 
issues and mentoring graduate percussion teaching 
assistants. Following the announcement last spring, 
Department Chair Salvatore Macchia thanked 
Hannum for his 40 years of service to the university’s 

musical “family,” and wished him all the best in his 
future endeavors. To honor Thom’s many 
contributions to the band program, a new scholarship 
fund has been established in his name (see page 22).

Ayano Kataoka served as interim percussion 
instructor at Stony Brook University during the fall 
2019 semester. Over the past year, she performed as 
a soloist with Music at Menlo, the Hartford Symphony, 
and the Chamber Music Society of Lincoln Center; the 
latter performance was broadcast live in January via 
Lincoln Center’s livestream. She was also featured on 
violinist David Bowlin’s new CD, Bird as Prophet, 
released on New Focus Records.

In November, Erinn Kynt presented a talk titled “J.S. 
Bach Deconstructed: Performing the Goldberg 
Variations in the Twenty-First Century” at the 
American Musicological Society’s Annual Meeting; a 
related article was published in Bach Perspectives this 
summer. Her article, “Franz Liszt’s Heir: Ferruccio 
Busoni and Weimar,” appeared in the Nineteenth-
Century Music Review in April.

Last summer, Joshua Michal was named second 
chair Horn with the Rhode Island Philharmonic 
Orchestra. He joins a roster that also includes 
fellow faculty member and trombonist Gregory 
Spiridopoulos, and Michal’s wife, Allyson, a 
member of the first violin section.

In the summer of 2019, Tony Thornton led the 
Illuminati Vocal Arts Ensemble and Hampshire Young 
People’s Chorus in the premiere of Geoffrey Hudson’s 
“A Passion for the Planet.” The piece, which “brings 
attention to topics of climate change, ocean 
conservation, and earth optimism through the 
intersection of art and science,” was the focal point of 
a Smithsonian-sponsored event this past June as part 
of the National Museum of Natural History’s World 
Ocean Day events. 

Matthew Westgate was invited to conduct the Banda 
Municipal de Quito in Quito, Ecuador in September 
2019, where he also did a series of national radio 
interviews. (Graduate student Jose Ignacio Blesa-Lull 
also served as guest conductor and resident 
composer during the engagement.) In February, 

Westgate presented a research session at the 2020 
Collegiate Band Directors National Association 
Eastern Division Conference at Temple University.

In August 2019, Gilles Vonsattel performed as 
soloist with the Philharmonisches Staatsorchester 
Hamburg for an audience of over 12,000 people at 
the city’s Rathausmarkt Open Air Festival. He also 
made multiple appearances with the Chamber 
Music Society of Lincoln Center, including the 
inaugural concert of their New Milestones series in 
which he performed Cage’s Sonatas and Interludes 
for Prepared Piano. The concert was listed as one of 
the “5 Classical Concerts to See” by The New York 
Times. Vonsattel also performed with the Florida 
Orchestra and Camerata Pacifica, and at numerous 
chamber music festivals, including Santa Fe, 
Music@Menlo, Bridgehampton, and Bard.

Faculty Emeritus
In May, saxophonist and Emeritus Professor Lynn 
Klock released his third Albany Records CD, 
Intersections, consisting entirely of music written 
for him by Clifton J. Noble, Jr., Paul Kinsman 
(Klock’s former student), Catherine McMichael, plus 
Department Chair Salvatore Macchia and the late 
Emanuel Rubin. The selections range from solo 
saxophone to chamber works for a variety of 
instruments, including a piece for saxophone, horn, 
percussion, violin, and contrabass. Klock was 
joined by his wife (and former UMass faculty) Laura 
Klock, horn; Salvatore Macchia, contrabass; as well 
as former faculty Michael Compitello, percussion, 
and alumnus Scott Bailey '05MM, piano. In 
retirement from UMass, Klock has continued to 

appear as a soloist, clinician, and teacher 
throughout the U.S. and abroad. He has recorded 
CDs on the Albany, CRI, Open Loop, Gasparo, Mark, 
and Orion labels.

Frederick C. Tillis, Renowned 
Composer, Performer, Arts 
Administrator, Dies at Age 90

FREDERICK C. TILLIS—COMPOSER, performer, 
poet, educator, and arts administrator—died 
on May 3 at age 90 due to complications 

following hip surgery. In addition to being professor 
emeritus in the Department of Music and Dance, 
Tillis was also director emeritus of the UMass 
Amherst Fine Arts Center and the Jazz in July 
program.

Tillis came to the University of Massachusetts 
Amherst in 1970 at the behest of (then-department 
chair) Philip Bezanson, under whom Tillis studied at 
the University of Iowa during the 1950s. Upon his 
arrival at UMass, Tillis established himself as both 
a visionary educator and a champion of jazz music. 
In 1978, Tillis began his almost 20-year tenure as 
director of the Fine Arts Center, where he helped to 
found Jazz in July (with Billy Taylor), the New World 
Theater, the Augusta Savage Gallery, and the Asian 
Arts and Culture Program.

It would be hard to overstate Tillis’s importance 
to the evolution of the music program at UMass, 
and the establishment of the Jazz and African-
American Music Studies (JAAMS) program in 
particular. Thanks to his leadership, legendary jazz 
artists like Taylor and Max Roach found a home at 
UMass, a place where they could explore the 
boundaries of their creative vision while 
simultaneously sharing their knowledge with the 
next generation of performers and educators.

Throughout his career, Tillis performed locally, 
nationally, and internationally with students, 
alumni, and faculty such as Taylor, Roach, 
Department Chair Salvatore Macchia, JAAMS 
Director Jeffrey Holmes, Horace Clarence Boyer, 

and Dave Sporny. Tillis also regularly led combos 
under the name Tradewinds that included a 
cross-section of UMass faculty from across 
various genres.

A performer and composer of unusual breadth, 
Tillis’s more than 100 compositions include works 
for piano and voice, orchestra and chorus, along 
with chamber music and works in the African 
American spiritual tradition. The Frederick Tillis 
papers, maintained by the W.E.B. Du Bois Library, 
include some of his most in-depth works like the 
Spiritual Fantasy series and In the Spirit and the 
Flesh, which was commissioned in 1985 by 
Robert Shaw and the Atlanta Symphony 
Orchestra. Other landmark pieces include the 1968 
work Freedom, written in response to the 
assassination of Martin Luther King, Jr., and two 
symphonic works written for Roach, Ring Shout 
Concerto and A Festival Journey.

Tillis retired in 1997, but remained an important 
figure in the Department of Music and Dance. He 
also continued performing, composing music and 
writing poetry, and sharing the gift of his 
knowledge with faculty, students, and staff. Earlier 
this year, the music faculty paid tribute to Tillis on 
his 90th birthday by performing his “Blow Out the 
Candles of Your Cake” at their annual Bezanson 
Legacy Concert, with Tillis and members of his 
family in attendance.

Holmes, whom Tillis hired 40 years ago, 
performed and recorded with him throughout the 
1980s as the Tillis-Holmes Duo. Holmes describes 
Tillis as “a major presence in arts and education, 
and a fluent and vibrant storyteller, both in music 

and in prose. His voice came from his heart, filled 
with genuine and telling life experiences. Fred’s 
unwavering commitment to cultural awareness, 
inclusiveness, and to jazz as ‘America’s classical 
music’ helped countless educators, professional 
artists, patrons and concert-goers worldwide come 
together in a sharing and caring environment. 
Within the department, his voice was one of 
resonance, often when there were diverging 
philosophies. I feel blessed that Fred gave me such 
a close seat to his life.” 

The Music and Dance Department website has a full story 
along with links to a Fine Arts Center remembrance page and 
a video with selected footage from the Bezanson Legacy 
Concert: www.umass.edu/music/news.

Daniel Albert  
Joshua Michal 
Tony Thornton 

Elizabeth Chang

http://www.umass.edu/music/news
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Welcome to our New 
Music & Dance Faculty
Jazz Dance Lecturer Lauren Cox’s areas of 
expertise include jazz, Haitian cultural dances, 
hip-hop and social dances, samba, modern 
contemporary improvisation, singing, and acting. 
She holds a bachelor of arts in sociology from San 
Francisco University and is currently faculty at 
Joffrey Ballet School Jazz & Contemporary Summer 
Intensive. Cox was co-creator and lead 
choreographer for Kaimera Productions’ SPACES, 
which presented an immersive storytelling 
experience for Mozambique citizens in cooperation 
with the U.S. Department of State and the 
Smithsonian. Her performance credits include 
the off-Broadway immersive play Seeing You, the 
world premiere of the Afro-Cuban Yiddish 
opera Hatuey: Memory of Fire at Montclair State 
University, and John Leguizamo’s Kiss My Aztec for 
Berkeley Repertoire Theater and La Jolla Playhouse. 
Cox is also a published poet and storyteller who 
delivered a TEDx talk in 2018.

Five College Visiting Assistant Professor Evan 
MacCarthy received a bachelor of arts in classics 
and music from the College of the Holy Cross, and 
a PhD in historical musicology from Harvard 
University. His research focuses on the history of 
15th-century music and music theory, late 
medieval chant, German music in the Baroque 
era, as well as 19th-century American music. His 
current book project, Ruled by the Muses: Italian 
Humanists and their Study of Music in the 
Fifteenth Century, explores the musical lives of 
scholars who sought to revive the cultural and 
intellectual traditions of Ancient Greece and 
Rome. Previously, MacCarthy served on the 
faculty of West Virginia University’s School of 
Music, Harvard, Holy Cross, Massachusetts 
Institute of Technology, and Boston University. In 
2019, he was one of 30 Americans awarded the 
Rome Prize by the American Academy in Rome. 
He has also been selected for fellowships by Villa I 
Tatti and the West Virginia Humanities Council.

Assistant Professor Miriam Piilonen is a music 
theorist specializing in histories and philosophies of 
music science. Previously, she taught music theory, 
aural skills, and music culture while pursuing her 
doctorate at Northwestern University and won 
several teaching fellowships for her work mentoring 
graduate and postdoctoral instructors. Her research 
has been supported by a Franke Humanities 
Fellowship and an “SMT-40” Dissertation 
Fellowship from the Society for Music Theory. 
Piilonen has presented at the annual meetings of 
the Society for Music Theory, American 
Musicological Society, International Association for 
the Study of Popular Music, and American 
Comparative Literature Association. In addition to 
her PhD in music theory and cognition from 
Northwestern, she holds a master of science in 
human development from Virginia Tech, and a 
bachelor of music in composition from the New 
England Conservatory.

Assistant Professor 
of Bassoon 
Rémy Taghavi has 
served as a 
lecturer for the 
Department of 
Music and Dance 
faculty since 2017 
and is also a 
faculty member at 
the Rocky Ridge 
Music Center’s Young Artist Seminar (Colorado) 
and an instructor in the Evening Division at the 
Juilliard School. He is currently principal bassoon 
with the New Haven Symphony Orchestra, and has 
played under conductors including Sir Simon Rattle, 
Alan Gilbert, and James Conlon. Taghavi has 
performed as a soloist with the Stony Brook 
Symphony Orchestra and the New York Symphonic 
Ensemble at Fukuoka Symphony Hall and the 
United Nations, and is co-director and founder of 
the Annapolis Chamber Music Festival. He 
graduated magna cum laude from the University of 
Southern California, received a master’s degree 
from the Juilliard School, and recently completed 
his doctorate at Stony Brook University.

Staff Updates
Congratulations to Website Manager and Publicity/Marketing 
Assistant Eric Roth ’96MM on completing 20 years of dedicated 

service to the department. Roth started in 1999 as an assistant 
to Marilyn Kushick on fundraising and publicity efforts, and has 
since taken on a major role in managing the department’s 
website and digital communications. 

Dance Administrative Coordinator Cathy Maclutsky recently 
earned her bachelor’s degree in nonprofit and business 

management through the University Without Walls program. As 
she prepares for her 13th year with the dance program, Maclutsky 

will also begin work this fall towards her master’s degree in the 
School of Public Policy.

Congratulations to newly 
tenured full professors Felipe 

Salles, Gregory Spiridopoulos, 
Tony Thornton, & William Hite, 

and to Marianna Ritchey &
Matthew Westgate on being 

appointed associate professors 
(tenure track)!

UMass Music Faculty Unveil Major Recording Projects 
Felipe Salles’s The New Immigrant Experience, 
composed through funding from a 2018 John 
Simon Guggenheim Memorial Foundation 
Fellowship, was released in March on Tapestry 
Records. The two-CD/DVD set is a powerful new 
multimedia work inspired by the lives of 
“Dreamers,” the almost 700,000 individuals 
currently protected by the Deferred Action for 
Childhood Arrivals (DACA) program. 

The work, which features the 18-piece Felipe 
Salles Interconnections Ensemble, was performed 
for the first time in April 2018 at the historic UMass 
Amherst Old Chapel. The piece combines music 
with interview footage of nine Dreamers 
discussing their experiences  growing up 
undocumented, encounters which heavily 
influenced Salles’s musical composition. DownBeat 
magazine gave the recording 4.5 out of 5 stars, and 
placed it in near masterpiece territory. The new 
release also received glowing reviews from All 

About Jazz, Jazziz 
Magazine, and The 
New York City Jazz 
Record, among 
others, and was 
featured on a 
February 
broadcast of 
NPR’s Alt.Latino 
program.

Cobus du Toit has released a comprehensive 
series of recordings of all the flute chamber works 
by 20th-century French composer Jacques 
Castérède on Naxos Records. Jacques Castérède: 
Complete Works for Flute was released in three 
parts, with separate CDs released in October 2019 
as well as January and June of 2020. The 
recordings took place in late 2017 at the University 
of Denver’s Hamilton Hall, a space known for its 
impeccable acoustics, as well as at Firehouse 12 
studios in New Haven, Conn. 

This marks the first time that Castérède’s flute 
catalogue has been recorded in its entirety, and 
also the first recording project of note dedicated 

solely to his music. 
Several UMass 
musicians took 
part in the 
Castérède 
recordings: faculty 
members Romie 
de Guise-Langlois 
(clarinet), Eric 
Berlin (trumpet), 

and Nadine Shank (piano), and alumni Andrew 
Burden, Emily Kaplan and Connor Hay (flutes) plus 
Daniela Garcia and Shane Coughlin (trumpets).

Soprano Jamie-Rose Guarrine’s debut CD was 
released on June 12 on PARMA Recordings’ Navona 
label. Transparent Boundaries: Songs Set to the 
Poetry of Dickinson, Whitman, and Emerson is a 
collaboration with bass-baritone Seth Keeton; the 
CD also includes Jamie-Rose’s husband, Karl 
Knapp, on cello as well as Lara Bolton and Scott 
Gendel on piano.

Transparent Boundaries features musical 
interpretations of works by three of America’s most 
celebrated poets—Emily Dickinson, Walt Whitman, 
and Ralph Waldo Emerson. Guarrine and Keeton 
deftly navigate this series of art songs, which 
includes settings by Ned Rorem, Lee Hoiby, and 
André Previn, 
along with newly 
commissioned 
works by Lori 
Laitman, Daron 
Hagen, and Scott 
Gendel. According 
to the CD cover 
notes, “Guarrine’s 
vocal elegance 
and innate lyricism 
naturally lend 
themselves to the 
vivid simplicity 
and inward 
reflection of 
Dickinson, and 

Keeton’s lower register captures the direct 
ruggedness of Whitman. To express the duality of 
Emerson, the pair come together for a duo to 
capture the author’s ability to view all things at 
once in a single picture of beauty.”

UMass music faculty Eric Berlin (trumpet), 
Gregory Spiridopoulos (trombone), and Ludmila 
Krasin (piano) are featured on a new recording on 
MSR Classics released earlier this spring. Along the 
Continuum celebrates the two-decades long 
professional relationship of Berlin and 
Spiridopoulos, both of whom are principal players 
in the Albany Symphony, colleagues in the 
Majestic Brass and Empire Brass Quintets, and 
longtime faculty members in the Department of 
Music and Dance.

The new CD's title is taken from the piece, 
Continuum, written by fellow faculty member 
Jeffrey W. Holmes for Berlin, Spiridopoulos, and 
the UMass Wind Ensemble in 2012. The CD 
features Holmes’ new arrangement of the piece for 
trumpet, trombone, and piano, along with other 
works designed to take the listener “back along the 
continuum” of Berlin and Spiridopoulos’ shared 
musical roots. Other featured composers include 
Eric Ewazen, Joseph Turrin, Herbert Clarke, 
Anthony Plog, and Jacques Castérède. Both Berlin 
and Spiridopoulos can also be heard on numerous 
recordings by the Albany Symphony, including the 
2014 Grammy-winning album, Conjurer, and the 
2016 Grammy-nominated album, Kabir Padavali. 

Lauren Cox 
Evan MacCarthy
Miriam Piilonen

LISA LEHMBERG HONORED AS ADVOCATE FOR MUSIC EDUCATION, DIVERSITY

THIS PAST FALL, Associate Professor of Music 
Education Lisa Lehmberg was selected as the 
Distinguished Arts Education Advocate in Music 

by Arts|Learning, one of the state’s most prominent arts 
advocacy groups.

Each year, the organization recognizes arts 
educators in the disciplines of music, dance, media, 
theater, and visual arts for their leadership in advocating 
for their chosen discipline and arts education in general; 
for their superior teaching skills; and for their efforts in creating model arts 
programs and partnerships.

Lehmberg received the award based on her work to prepare college 
students to teach music in Massachusetts over the past 11 years. “Thousands 

of school children across the Commonwealth have benefitted from her 
efforts to equip student teachers with the skills, ideas, and sensitivities 
they need to provide outstanding music education experiences to all of 
their students,” according to the Arts|Learning website. Lehmberg received 
her award at the Champions of Arts Education Advocacy Awards hosted by 
Arts|Learning in October 2019.

This spring, Lehmberg was also selected by the UMass Center for 
Teaching and Learning as a recipient of a Teaching for Inclusiveness, 
Diversity and Equity (TIDE) Ambassador Faculty Fellowship for 2020-21. 

Throughout the program year, Lehmberg will explore strength-based, inclusive, 
and equitable approaches that enhance students’ academic success across 
cultural, social, and learning differences. 
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Jazz guitarist and composer Charlie Apicella ’01 
was voted one of the Top 20 Guitarists in the 84th 
Annual DownBeat Readers Poll, and was profiled 
in the July 2019 issue of the magazine. He has 
performed and recorded with jazz legends Dave 
Holland, Sonny Fortune, and John Blake, Jr. as 
well as contemporary masters Joe Magnarelli, Vic 
Juris, Dave Stryker, and Don Braden. He has 
released seven CDs as a combo leader.

Catalina Arrubla ’89MM is the director of 
Multi-Arts, a nonprofit organization in the Pioneer 
Valley which offers combined arts (music, theater, 
crafts, storytelling, dance, visual art, creative 
writing) programs for children during school 
vacations. Multi-Arts shifted to offering free virtual 
arts programs this past summer.

In March, Julie Angelis 
Boehler ’94 caught up with 
Professor Emeritus David 
Sporny at the 2020 American 
Trombone Workshop held in 
Fort Myer, Va. This fall, after 
23 years of service, Boehler 
will retire as principal 
timpanist of the U.S. Army 
Band, “Pershing’s Own.”

Last fall, Mike Caudill’s ’14, 
’16MM composition titled 
“That Familiar Connection,” 
was chosen as the winning piece in the 2019 
Ithaca College Jazz Composition Contest. The 
work's premiere in December featured 
saxophonist Braxton Cook and the Ithaca College 
Jazz Ensemble. A piece titled “The Daily Grind” 
by fellow UMass alumnus Jon Gardner ’12MM 
received honorable mention in the contest.

Piano and voice teacher Amber Chiang ’71 has 
been teaching online. She comments, “What is 
nice is that there is much more parent 
involvement, especially for the younger students. 
Also, the students take more responsibility, as in 
counting measures, finding dynamic markings, 
articulations, etc. We are still able to play games, 
and I email fun printouts that we do in class. 
Although I still prefer in-person teaching, this does 
give me another option.”

Andrew Craft ’05MM is the secondary music 
administrator for Winston-Salem (N.C.) Forsyth 
County Schools and program administrator for 

their Summer Enrichment Theatre Arts Program. 
Previously band director for WSFCS, his bands 
performed in London, Washington, D.C., and twice 
at the North Carolina Music Educators Association 
Professional Development Conference. Inducted 
into the American School Band Director’s 
Association in 2016, he received their Encore 
Award in 2014, as well as Reagan High School 
Teacher of the Year (2014).

Carol R. Daggs ’09MM recently completed a 
visual narrative collection, Saratoga Soul 
Brandtville Blues, a family history project that 
came to fruition over many years of photographic 
exhibition, research, and writing. The collection of 
stories (chapters A-Z) gives the reader a view of 
20th century African American life in the resort 
town of Saratoga Springs, N.Y. In 2017, she shared 
her mother’s story in the chapter "Southern 
Saratoga Soul", part of the anthology Before They 
Were Our Mothers: Voices of Women Born Before 
Rosie Started Riveting.  Daggs is also a pianist, 
vocalist, composer, and educator.

Bruce Diehl ’95MM continues to teach at 
Amherst College where he directs the Jazz 
Ensemble, coaches jazz combos, and teaches jazz 
improvisation and theory. For the past 13 years, he 
has curated the Jazz@Schwemm’s Performance 
Series, an on-campus coffee shop gig featuring 
Amherst College students and guests, including 

UMass alumni David Picchi, Geoff 
Cunningham, Paul Lieberman, 
Owen Ross, Alex Lee-Clark, and 
Dan Gabel. 

Joseph Donohue ’14 is a final 
assembly team member with the S. E. 
Shires Custom Brass Instruments 
Company. His primary responsibilities 
include the final assembly (fitting, 
honing, lapping, adjusting, and aligning 
valves and slides for complete function 
and quality) for Shires Custom and Q 
Series Trumpets and Trombones.

Peter Fielding ’14PhD has accepted a new 
position as associate dean at Kennesaw State 
University’s College of the Arts in Kennesaw, Ga. 
A music theorist, educator and administrator, he 
previously was associate dean at Red Deer 
College in Alberta, Canada, and at Mahidol 
University in Thailand, and also taught at Oberlin 
College, in the Canadian Armed Forces, and at the 
University of Miami. He writes, “I look forward to 
future opportunities to reconnect with UMass as a 
more active alum. I have signed up for the UMass 
Alum mentorship program to be a sounding board 
for any prospective students.”

Andrew Garland ’00 is assistant professor of 
voice at the University of Colorado, Boulder. He 
recently sang with Warren Jones, Camerata 
Pacifica, the Takács Quartet, Dover Quartet, 
Boston Baroque, Minnesota Opera, Opera 
Colorado, Orchestre de la Suisse Romande, and 
the New York Festival of Song online gala. He has 

premiered works by William Bolcom, Gabriela Frank, 
Eric Nathan, Edie Hill, and Gerald Cohen, and 
performed the lead role in the New York City Opera 
premiere of Angels in America. He recently gave guest 
lectures and masterclasses at the University of Texas 
Austin; Brown, Boston, Princeton and DePaul 
universities, the Collaborative Artists’ Institute of 
Chicago, and at the National Association of Teachers 
of Singing (NATS) convention in Fort Worth, Texas.

Jazer Giles ’15MM is a lecturer in the UMass 
Department of Music and Dance, teaching a course 
on composing with interactive electronics. He has 
been collaborating with composer and Department 
Chair Salvatore Macchia to develop new pieces for 
electronics and contrabass, as well as an improvised 
performance practice. He is also an accompanist for 
Five College Dance classes and performances, and 
has been composing for Mount Holyoke College 
Dance Professor Barbie Diewald.

Gabrielle (Zimbardo) Goodale ’10 has taught 
elementary music in Massachusetts for eight years; 
she earned her MM in music education at 
Northwestern University in 2015. She was the first 
elementary teacher in the country to receive a 
GRAMMY Museum Signature School grant, with 
which she was able to purchase much needed 
technology to enhance the music program at the 
Guild Elementary School in East Boston. Recently, 
she has been collaborating with the administration at 
her school to bring quality virtual learning to students 
during the pandemic.

Joshua Harper ’13MM recently completed his DMus 
in choral conducting from Indiana University’s Jacobs 
School of Music. His dissertation focused on the use 
of Baroque and Renaissance dance forms in Caroline 
Shaw’s Partita for 8 Voices. In August 2019, he was 
appointed associate professor of choral music at 
Yavapai College in Prescott, Ariz., where he oversees 
a choral program of five ensembles. Harper was 
conductor for the premiere recording of Katherine 
Bodor’s “Absent an Adjustment” on soprano 
Katherine Jolly’s 2019 PARMA Recordings release 
Preach Sister, Preach.

royal hartigan ’81 produced the documentary, We 
Are One, which covers his Fulbright service in Ghana, 
West Africa. The film features Ghanaian dancer 
Kwabena Boateng and hartigan’s blood drum spirit 
ensemble, which continues to tour, record and 
conduct residencies across the U.S., Asia, Africa, 
Europe, and the Caribbean. hartigan has retired from 
teaching at UMass Dartmouth, where he helped 
create the only global music curriculum of its kind in 
the country.

For the last six years, Howard Kalfus ’91 has been 
the band leader, drummer, vocalist, and occasional 
keyboardist for Dahg, Vermont’s premier (and only) 
Jewish rock band. Dahg performs rock services that 
he describes as  “a mix of traditional rock music and 
Jewish liturgy played obnoxiously fast and loud,” at 
synagogues in South Burlington and around the state.  
In addition to Dahg and his day job with the Vermont 
judiciary, he also plays in pit orchestras and with the 
University of Vermont Wind Ensemble.

Lydia Barrett ’17 recently spent 22 months in the 
Peace Corps working as a public school English 
teacher in Benin, West Africa. Despite the challenges 
of living and working in a village without electricity or 
running water, she was deeply moved by the 
incredible richness of Beninese culture, and made 
many wonderful connections with friends, 
colleagues, and students. During the second year of 
her assignment, Barrett helped to coordinate a 
national scholarship for girls through the Batonga 
Foundation, an organization founded by musician 
Angelique Kidjo with the goal of empowering and 
educating adolescent girls in sub-Saharan Africa.

She writes:

“In Benin, girls and women are 
strongly discouraged from 
education, and there is immense 
social pressure for girls to become 
mothers and wives. This scholarship 
paid school tuition for select 
exceptional female students 
throughout Benin, and also helped 
them afford school supplies, 
textbooks, and other school 
essentials. It was so fulfilling to 
support the 37 amazing Scholarship 
Girls as they followed their dreams 

and dedicated themselves to education.
“Other highlights of my service included directing a 
weeklong music camp in my community, and 
participating in various workshops and youth 
programs that focused on youth development, gender 
equity, and health. I learned so much from this 
beautiful experience, and I’m excited to connect my 
experiences in Benin back to my love of music, as I 
begin a PhD program in ethnomusicology at the 
University of California Santa Cruz in the fall.
“I would love to especially thank Erinn Knyt and Bill 
Hite for supporting and advising me in my return to 
music after a few years away.”

Ann Maggs ’61
Martin Schreiner, ’76

Gabrielle (Zimbardo) Goodale, ’10

Andrew Craft ’05MM  
Amber Chiang ’71
Ben Tibbetts ’14MM

Charlie Apicella ’01

Julie Angelis Boehler ’94 w/
David Sporny

Lydia Barrett ’17 in Benin, West Africa
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David Hodgkins ’84 is the artistic 
director of Coro Allegro, director of 
music at Commonwealth School, and 
advanced conducting instructor for the 
Kodaly Music Institute, all of which are 
based in Boston. He also directs the New 
England Classical Singers (NECS) in 
Andover, Mass.

The recipient of the 2019 Chorus 
America Award for Adventurous 
programming, Hodgkins has premiered 
almost 40 works by over 30 composers, 
primarily with Coro Allegro. Last spring, 
he premiered American Triptych: A 
Cantata for the People by Fred 
Onovwerosuoke, a major work for 
chorus, orchestra, white tenor, and 
black countertenor. 

Before the pandemic, Hodgkins 
planned to honor the passing of longtime 
UMass faculty member and dear friend, 
Robert Stern, with a performance of 
Stern's Shofar by Coro Allegro. The 
concert is rescheduled for May 2021. 
Also rescheduled for 2021 is the 
premiere of Here I Am: I am Here by 
Andrea Clearfield, which superimposes 
the stories of Mimi Lemay and her young 
child’s transgender journey with that of 
Sam Brinton, who underwent conversion 
therapy as a child and is now leading the 
fight to ban the practice. 

Coro Allegro is slated to perform at 
the Terezin Music Foundation Gala at 
Symphony Hall in November, which will 
include a world premiere by Jeremiah 
Klarman. The ensemble will also have a 
new CD out on the Navona label in 2021.

Emily Kaplan ’18MM has recently taken a 
position as a customer service representative for 
Wm. S. Haynes Company in Acton, Mass., one of 
the world’s premier makers of handmade custom 
flutes. She also appeared on Cobus du Toit’s 
recently released three-CD collection of flute 
works by Castérède.

Ann (Shutty) Maggs ’61 teaches voice at Amherst 
College. Recently, Maggs has started using Zoom 
for teaching and recording piano accompaniments 
for her voice students on QuickTime to avoid the 
time lag.  She hopes to return to singing with the 
18-piece Heritage Pops big band sometime soon.

In July, Sarah Marlowe ’02, ’06MM joined the 
faculty of the Eastman School of Music as assistant 
professor of music theory. She previously held a 
full-time appointment at New York University’s 
Steinhardt School of Culture, Education, and Human 
Development. Marlowe’s current research and 
teaching center on fugue and counterpoint, 
Schenkerian analysis, and music theory pedagogy. 
This past year, she published a study of Bach 
fugues in the Journal of Music Theory Pedagogy, 
with another study in Music Theory Online due out 
later this year. Marlowe is currently associate editor 
of the Society for Music Theory (SMT) Newsletter.

Trombonist and composer Brian Martin (above) 
’19MM has been honored with a Student Music 
Award from DownBeat magazine, for Outstanding 
Arrangement for Studio Orchestra (Graduate 
College category) for his arrangement of George 
Gershwin’s “I Got Rhythm.” His composition 
instructor for the project was Felipe Salles. Since 
receiving his master’s degree, Martin has been 
working as a Band teacher for Derby Academy in 
Hingham, Mass., performing around Boston, and 
fulfilling composition commissions, including one 
for the UMass Wind Ensemble.

Saxophonist Kristen McKeon ’08 is 
Product Specialist for the music 
accessory manufacturer D’Addario & 
Company, Inc., in New York. She 
manages the Woodwinds division and 
led the launch and commercial 
development of several ground breaking 
products and programs.  Having earned 
her MM at Indiana University, McKeon is 

a professional chamber musician in New York City 
and a founding member of New Thread Quartet, 
dedicated to new music. She also serves as 
committee leader within the National Association 
for Music Merchants (NAMM) “Smart Women in 
Music” organization.

Michael Nix ’87MM instituted the New Classic 
Banjo Project in 2019 to develop and record new 
repertoire. At a performance in March, he 
premiered a number of his own compositions as 
well as new works for the seven-string classical 
banjo by Jim Dalton and Thomas Schuttenhelm. 
The British BMG (Banjo, Mandolin, Guitar) 
Newsletter is publishing a series of four articles by 
Nix on the New Classic Banjo Project and its 
compositional style; Nix’s composition Aperçu No. 4 
was published in the spring issue. 

Ann Marie Novak ’87MM is interim director of 
Suzuki Programs at the University of Wisconsin 
Stevens Point, where she has worked as a 
collaborative pianist and teacher for the past 25 
years.  She was founding director of the 
Northampton (Mass.) Community Music Center, and 
served as President of the Suzuki Association of 
Wisconsin (SAW). She is a regular clinician at the 
SAW Retreat and the American Suzuki Institute and 
has taught masterclasses in the Midwest and on 
the East Coast. Novak has been published in the 
American Suzuki Journal, and was honored as the 
Stevens Point Area Music Teachers’ Association 
Member of the Year in 2015.  

Erika Schafer (pictured, below left ) ’99 is associate 
professor of trumpet at the University of Tennessee 
at Chattanooga, and a founding member of Fuze 
Trio with colleagues Ronda Benson Ford, flute, and 
Jenny Parker, piano.  The trio was Ensemble-in-
Residence at East Carolina University in January 
2020 as part of the North Carolina New Music 
Initiative.  They were also a featured ensemble at 
the 2019 College Music Society Southern Chapter 
Conference at the University of Texas at Tyler, 
where they performed their first commissioned 
work, Con ritmo by Michael Broder.

Martin Schreiner ’76 had three of his works 
premiered at Bulgaria Hall in Sofia, Bulgaria in 
January: Three Japanese Images for piano, Ballade: 
The Fox and the Grapes for violin and piano, and 
Opera Scenes without a Libretto for piano. These 
works were performed by Sofia Opera and Ballet 
musicians Aleksandra Ivanova, piano, and 
Anastasiya Abadjieva, violin.  

Elaine P. Sloan ’77MM retired in 2016 after 39 
years of teaching as a public middle school 
orchestra director in Radnor Township School 
District in Wayne, Penn. During that time, she 
watched her program grow from 15 to 189 
students.  As a violinist, she currently plays in three 
orchestras and is a co-founder of a new community 
ensemble, Orchestra Concordia, celebrating its fifth 
season next year.

Trumpeter Nairam Simoes ’15MM earned his 
DMA degree at the University of Cincinnati 

College-Conservatory in 2018. After teaching at 
Texas A&M Kingsville and Lamar University, he 
recently accepted the position of assistant 
professor of trumpet at Arkansas State University 
beginning in 2020. He has been actively 
performing with the Dayton (Ohio) and Lexington 
(Ky.) Philharmonic Orchestras, Springfield (Ohio) 
Symphony Orchestra, Symphony of Southeast 
Texas and also with the Cincinnati Symphony for 
their May Festival. He is an S.E. Shires trumpet 
artist.

Amanda Stenroos ’15MM was recently appointed 
Program Manager for the Green Mountain Chamber 
Music Festival in Burlington, Vt., which offers four 
weeks of intensive summer string chamber music 
study to 200 students. In October 2019, Stenroos 
co-founded Norwottuck Chamber Concerts with 
UMass Professor Emeritus Ernest May, bringing 
local musicians and classical music to the All 
Saints’ Episcopal Church (So. Hadley, Mass.) 
community and beyond. The series hosted five 
successful concerts in its first season and was 
featured in the Daily Hampshire Gazette. Amanda 
continues as co-producer for the department’s 
biennial Bach Festival and is general manager 
for the Lighthouse Chamber Players series on 
Cape Cod.

Andrew Stetson ’10MM, associate professor of 
trumpet at Texas Tech University, released his first 
solo CD, Rise Above, on MSR Classics. The CD 
features James Stephenson’s Concerto for Hope 
composed for fellow trumpeter Ryan Anthony who 
lost his eight-year battle with cancer this past 
summer. Reviewer Mark J. Estren lauded 
Stetson's work on the new CD as "inviting (and) 
expressively elegant."

Jason Sulliman ’02 is assistant professor of 
trombone at Troy University in Troy, Ala. As part of 
his efforts to find new, creative ways of teaching, 
he has posted practice play-along videos to 
YouTube, used different platforms for instruction, 
and assigned duet projects where one student 
posts a recording, which is then joined by the other 
student in real time in his/her home. Sulliman 
comments, “We are getting by and working 
together as a team through this process.”

John Tierney ’67, ’69MM, a former student of 
Philip Bezanson, composed a musical titled 
Humanity’s Child, which was in residence at the 
Players Off-Broadway last summer. The piece was 
nominated for “Best Musical” by the New York 
Theatre Festival, and was an official selection for  
the prestigious 2020 Atlanta Fringe Audio Festival, 
which was canceled due to the pandemic. Tierney 
has since been organizing a Virtual Choir to perform 
the work, with more than 75 singers from 17 states 
and eight other countries.

Ben Tibbetts ’14MM is a professional piano 
accompanist and composer in the Pioneer Valley 
currently working at UMass Amherst and Orchard 
Covenant Church. At OCC, he accompanies a 
small choir of community members and arranges 

music for weekly services. As a staff 
accompanist at UMass, he works with music 
students and professors every semester to 
perform 100-plus musical pieces in studio 
classes, masterclasses, and recitals. Tibbetts 
also enjoys interviewing musicians and artists for 
his website, BenTibbetts.net.

Sophie Till ’01MM is chair of the National String 
Project Consortium, which has just completed a 
two-year project (which predated the COVID-19 
pandemic) culminating in the release of a virtual 
orchestra of children and teachers from across the 
nation performing Brian Balmages’ Greater Than. 
The NSPC was created in 1998 to address a 
shortage of string teachers while also providing 
more music education opportunities for children.

Matt Twaddle ’19 is a member of the U.S. Army 
Band currently stationed at Fort Benning, Ga. In 
April, the Vermont Jazz Center presented a video 
performance that Twaddle recorded in full uniform 
as part of their Solo Jazz Piano Festival. He also 
gave a brief performance and interview from Fort 
Benning that was streamed live during the festival.

Geoff Vidal ’03, saxophonist, has been making a 
series of videos titled “GV Duos” featuring 
saxophone and drums on his YouTube channel, 
GrottVeedle54, and he has started work on a 
saxophone ebook that will be available in the 
coming months. This year has also seen the birth 
of the Analog Jazz Orchestra, a 17-piece 
ensemble led by Vidal, featuring jazz musicians of 
the Hudson Valley and New York City areas. In 

February, as Sergeant First Class Vidal, he 
produced a Black History Month concert at West 
Point featuring Donald Harrison on alto saxophone.

Kayla Werlin 
’90MM has been 
named one of this 
year’s Music 
Teachers of 
Excellence by the 
Country Music 
Association 
Foundation. 

Launched in 2016, the award seeks to honor 
teachers of all musical styles who “demonstrate 
exemplary teaching and student learning, and 
are committed to making a positive impact on 
their school and community while raising 
awareness for the broader cause of music 
education.” The Foundation honors 30 teachers 
from across the country with two $2,500 
grants—one for their school district and the 
other for their own professional development. 
Werlin, who serves as chair of Longmeadow High 
School’s music department and leads three vocal 
ensembles there, is using her share to help 
students with instrument purchases and to offer 
support to other school districts that need help 
with their music programs. Werlin has taught at 
Longmeadow (Mass.) High since 1999, and is a 
past president of the Massachusetts chapter of 
the American Choral Directors Association. 

CELEBRATION OF NEW MUSIC HOSTED AT UMASS

In September, the Department of Music and Dance hosted the 2019 Five College New Music 
Festival, featuring four concert programs of works by Five College faculty composers as well as world 
premieres, electro-acoustic works and pieces by modern masters from the 20th and 21st centuries. 

Over the course of the three-day event, the festival included nearly 50 performers and composers 
primarily drawn from the ranks of current and former Five College faculty as well as students and 
community musicians. Representing UMass were over a dozen faculty and alumni, led by organizers 
Elizabeth Chang and Department Chair Salvatore Macchia, who noted that this year’s festival paid 
tribute to the leading role played by women composers in contemporary music culture.

The festival opened with the traditional “Five College Composers’ Concert,” with works by 
Daniel Warner, David Sanford, Eric Sawyer, Kate Soper, and Macchia. Saturday’s matinee concert, 
“An Afternoon of Premieres,” included violin 
duos by Felipe Salles, Dylan Schneider, Adam 
Har-Zvi and Victor Zheng, a saxophone duo by 
Neal Endicott, and On Fever by Jee Seo, the 
winner of this year’s composition competition. 

The Saturday evening performance, 
“American Connections,” featured works by 
Jennifer Higdon, Francine Trester, Ryan 
Truesdell, Yehudi Wyner, Edward Jacobs ’84 
(winner of a 2018-19 Guggenheim 
Fellowship), and Lewis Spratlan. The festival 
wrapped up with a Sunday matinee, “New 
Sounds from the Old World,” with works by 
Oliver Knussen, Kalevi Aho, Helen Grime, and 
Alfred Schnittke.

Brian Martin conducting

Fuze Trio: Erika Schafer '99, Jenny Parker, Rhonda Benson Ford 
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thanks to the generous donations from our faculty, 
alumni, and friends. Gifts may be made to help 

fund any of these awards (except the Presser and Field 
awards)—recipients of the 2019-20 named scholarships 
are listed.

Theodore Presser Scholar Award: 
Zoe Stinson ’22

Howard Lebow Memorial Scholarship:  
Natalie Lewis ’21

Friends of Music Senior Award:  
Jack Mellish ’20

Susan Campbell Cunningham Outstanding Sophomore 
Award:  
Jonathan Decker ’22, Kamal Ritter-Febus ’22

Susan Campbell Cunningham Outstanding Freshman 
Award:  
Zandra Azoulay ’23, Timothy Goliger ’23

Eugenie M. May Piano Award:  
Simon Hwang-Carlos ’20

Fletcher Henderson Memorial / Max Roach Scholarship 
Award:  
Jacob Kaplan ’20

George N. Parks Memorial Award:  
Sabrina Azinheira ’20

Geraldine Shank Collaborative Piano Award:  
Rafael Tacaki ’20MM

Julian Olevsky Memorial Award in Violin: 
Leticia Andrade ’20MM

Laura Klock Award in Horn:  
Emma Chisholm ’21

Lynn Klock Award in Saxophone:  
Madeline Hally ’20

Ornest Undergraduate Award:  
Brianna Embury ’20, Janie Griffin ’20, Yinghui (Mark) He ’20, 
Olivia Heinrich ’20

Philip Bezanson Graduate Voice Award:  
Thomas Gruenthal ’21MM, Jinhan He ’20MM, Shiqiu Yang 
‘20MM

Russell E. & Janet R. Falvey Scholarship:  
Anna Pless ’22

William F. Field Alumni Scholar Award (University award):  
Anna Pless ’22

Every Gift Makes A Difference To Our Students
Gifts from alumni, friends, and faculty help ensure that our department is 
vibrant, competitive, and accessible. Whether supporting student scholarships, 
enhancing program offerings, or providing resources for essential instrument 
maintenance and facilities improvements, our donors help make a top quality 
education possible. 

Please be as generous as you are able and support students pursuing 
their dreams by making a gift to a fund listed on this page, ensemble, or 
program area. (Please visit umass.edu/music/give-music for a full list of 
giving options.) 

MUSIC FUNDS

Friends of Music

Wayne Abercrombie Choral 
Conducting Gift Fund

Alviani Fund for Voice

Ann Elder Bestor Memorial 
Scholarship Fund in Music

Horace Clarence Boyer 
Gospel Music Fund

Jeffery Morgan Memorial 
Scholarship

Oratorio Performance Endowment

Piano Restoration, Acquisition and 
Collaborative Pianists Fund

DANCE FUNDS

Friends of Dance

Richard Jones Scholarship Fund

Marilyn V. Patton University 
Dancers Endowment (NEW!)

MVP Dance Fund

MINUTEMAN MARCHING BAND FUNDS

Thom Hannum Marching Band 
Percussion Scholarship 
Endowment (NEW!)

Minuteman Marching Band 
Endowment

Power & Class Scholarship/
Recruitment Fund

UMass Band Alumni  
Scholarship Fund

C. Lynn Vendien Minuteman 
Marching Band Scholarship

MAKE A GIFT
Online at umass.edu/music/give-music 

By check (payable to UMass Amherst with fund noted in memo line)  
sent to Memorial Hall, 134 Hicks Way, Amherst, MA 01003

Or pledge and make monthly, quarterly, or annual payments.

Estate gifts are gratefully accepted. 

QUESTIONS about giving?
Please contact Lucia Miller, Director of Development,  
College of Humanities & Fine Arts
413.577.4421
Lucia.miller@umass.edu

Thank you for your support!

$4,000 and above
Richard J. Guimond
The Presser Foundation
Nadine E. Shank
Frederick C. Tillis

$1,000 to $3,999
E. Wayne Abercrombie and Kayla B. Werlin
Stephen P. Driscoll and Robert Tocci
Stephen A. Hilt
Julius and Elizabeth Katz
Robert N. Pollin
William Pullman and Tamara Hurwitz Pullman

$500 to $999
Kevin I. Erkkila and Sharon A. Mahoney
Basil H. and Laura J. Istwany
Ayano Kataoka
Marilyn V. Patton
Pierre A. and Arlene Rouzier
Matthew E. Stebbins
Alexandra Utgoff Taylor

$200 to $499
Amherst Ballet
Nicholas K. Apostola
Kenneth J. Buck
Carla C. Chrisfield and Benjamin Weiss
Galois A. Cohen
Jason Cohen
Brian E. Cope
Yolanda D. Daelemans-Greaves and Richard 
Greaves
Mark C. Dirksen
Debby Dunphy and John Welch
Michele A. Eaton and Mark R. Burns
Robert W. Etherington, III and Kate M. O’Brian
Fidelity Investments
General Electric Foundation
Jeffrey R. Gould
Steven D. Hegarty
David W. and Shiela Hodgkins
Leon C. Janikian
Anita and Stanley Liebowitz
Doris A. Marsland
Richard P. Moriarty

Network For Good
Thomas F. Parker
Thomas F. and Joan W. MacLaughlin
Ann R. Maggs
Patricia A. Reilly
Andrew J. Saykin
Nancy T. Schoen
Lisa and Billy S. Soo
Nikki R. Stoia

$100 to $199
One Anonymous Gift
Douglas W. Adler
Matthew Azoulay
Armen P. Babikyan
Aileen Donna Barkon
Albert E. Benjamin
Thomas E. Brennan
Francine M. Broughton
Donna J. Castleberry
Kiera Cecchini
David Chevan
Robert Chiarelli
Joyce M. Colahan
Deirdre I. Dam
Nicole C. Driscoll
William Allan Dvorak and Amy G. Green-Dvorak
Dorothy R. Earle-DeLuca
Luke Patrick Flood
Rosemarie Pellera Gentile
Anne E. Hardy
Beth E. Hirschhaut-Iguchi
Frances E. Hoeg
Deanna M. Jackson
Kathleen Keillor-Steinem
Vivian E. Lazo
Mary C. Lunt
Joann C. Lutz
Ning Ma
Arthur G. Meyer
Bonnie N. and David C. Najemian
Joseph and Joan Neale
Mindy J. Peden
Janet E. Polk
Rochelle E. Rice
Peter L. Rothbart
Terri B. Shepherd

Lois Ann Smith
Rebecca H. and Raymond P. Surprenant
Sherry M. and John E. Taylor
Andrea M. Taylor-Blenis
Michelle Taylor-Pinney
Stephen J. Walt
Anli Wu and Matthew J. Okasinski

Up to $99
Roger and Linda Anderson
Caralyn B. Ballou
Paul M. and Bryannyagara Q. Barboza
Alice and Alan L. Beardsell
Dawn M. Bourque
Laura B. and Kenneth Broad
Susan M. Casey-Murray
Kelly A. Cecchini
Loretta M. and Michael J. Cicio
Heather K. Clark-Warner
Charles E. Clifton, Jr. and Annaliese Bischoff
Joel R. Cohn and Ellen Herrmann
Sandra L. Conley
Shaun M. Curtin
Judith and John W. Dickson
Amy Q. and Kristian J. DiMatteo
Joseph F. DiPietro
Mark N. Dooley
David A. Dyson
Scott B. and Mary E. Dziewietin
Karyn J. and Keith F. Edison
Barbara N. Ehrmann
Phoebe Farber
Neil M. Fennessey
Moonyean M. Field
Cynthia L. and Richard A. Fisette
Daniel C. Gabel
Norman G. Gage
Ian S. Gallihue
Zulma C. Garcia
David S. Gary
Emma Victoria George
Richard M. and Joan B. Godsey
Julie K. Goldberg
Julio Granda
Adriana Maria Greaves
Lynn Hall
Wendy L. and Andrew D. Hammond, II
Katherine M. and Joseph B. Hanley
Fernanda and John R. Harrington
Richard B. Iannitelli

Emma H. Johnson
Jonathan A. and Anne E. Kaplan
Ann M. Keane
Morris I. and Norma Kelsey
Jeffrey T. Kempskie
Ellen M. and Jonathan P. Labarre
Roger W. LaRocca, Jr.
Phillip W. Leavitt
Elana J. Lorance
Corinne A. Lesieur-Garland and Andrew B. 
Garland
Owen D. and Dorothy M. Maloney
Katherine M. Marchessault
Jodi Maxner
Ruth Knighton Miller
Joy C. Mullen
Diana M. and Paul E. Peelle
Jean R. Perley
PricewaterhouseCoopers, LLP
Margaret C. and Brian E. Prindle
Douglas L. and Judith B. Purcell
Donna D. Randall
Matthew P and Christine R. Reid
Mia I. Reilly
Marion T. Rosenau
Eric H. Roth and Anne Werry
Jennifer R. and Kevin P. Rothschild-Shea
Amy G. Sagendorf
Karen E. Scanlon-Brown and Kenneth P.  
Brown, Jr.
Susan Sedor and Peter A. Antonellis
Paul J. Serra
Jerome D. Shectman
Michelle J. Simone
Deborah D. Slade and Jeffrey Pierce
Albert and Rebecca P. Storey
John C. Taylor
Charles K. Thebado
Jay P. Treloar
Diane M. Vilches
Douglas G. and Elizabeth J. Weeks
Marisa Weinstein
Rebecca K. Whitmeyer
Beth S. Wilson
Virginia and Scott W. Wilson
Meredith L. Young and John Chmura

Gifts received between July 1, 2019 and 
June 30, 2020, not including Marching Band 
donations

DEPARTMENTAL 
OUTREACH
Multiband Pops Concerts (Oct. 17 & 18) 
Over 3,000 schoolchildren attended two 
performances by 17 ensembles, including the 
Minuteman Marching Band.

Band Day (Nov. 2) 
Led by Director Timothy T. Anderson, high school band 
members from across New England performed with the 
UMass Minuteman Marching Band.

Western Mass. Flute Festival (Nov. 9)
Hosted by Assistant Professor of Flute Cobus du Toit, 
featuring guest artist Nancy Stagnitta.

String Pedagogy Day (Nov. 17) 
Coordinated by Professor of Violin Elizabeth Chang, for 

students and string teachers, featuring top Suzuki 
teacher trainers: violinists Allen Lieb and Winifred  
Crock, and cellist Nancy Hair. 

CLARIconNEcT! (Feb. 2) 
The first Clarinet Day, organized by Assistant 
Professor of Clarinet Romie de Guise-Langlois, with 
guest artists Jose Franch-Ballester and Professor 
Emeritus Michael Sussman.

High School Honor Band Festival (Feb. 15) 
Coordinated by Matthew Westgate, Director of Wind 
Studies, and featuring guest composer Cate Nishimura 
and the UMass Wind Ensemble.

Orff-Schulwerk Festival (March 11 & 12)
Two days of music education workshops for teachers 
and students, organized by Associate Professor 
Lisa Lehmberg with guest clinician Patrick Ware.  
Workshops focusing on jazz in elementary settings, 

music movement activities, and 
other topics.

Postponed until next year:  
Choral Festival, New England 
Saxophone Festival, High School 
Jazz Festival, Dance Science 
Symposium

Patrick Ware

http://umass.edu/music/give-music
http://umass.edu/music/give-music
mailto:Lucia.miller@umass.edu
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Inside: 

Celebrating Jeff Holmes and  
Nadine Shank’s 40 years with the 
Department of Music and Dance

Fred Tillis and 
Jeff Holmes

Celebrate
Marilyn Patton’s 85th birthday 
and Thom Hannum’s 40 years 
of music-making at UMass with 
a gift to the new funds created 
in their names!
(see page 22 for details)
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