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Spring 2020 English Courses 

 

English 216 Women Writers of Africa (Anglophone or 200+ English elective) 
Mon 2:00-4:40 PM Instructor: Carol Bailey 
The term “Women Writers” suggests, and perhaps assumes, a particular category. How 
useful is this term in describing the writers we tend to include under the frame? And 
further, how useful are the designations "African" and "African Diaspora"? We will begin 
by critically examining these central questions, and revisit them frequently as we read 
specific texts and the body of works included in this course. Our readings comprise a 
range of literary and scholarly works by canonical and more recent female writers from 
Africa, the Caribbean, and continental America. Framed primarily by Postcolonial 
Criticism, our explorations will center on how writers treat historical and contemporary 
issues specifically connected to women’s experiences, as well as other issues, such as 
globalization, modernity, and sexuality. We will consider the continuities and points of 
departure between writers, periods, and regions, and explore the significance of the 
writers’ stylistic choices. Here our emphasis will be on how writers appropriate 
vernacular and conventional modes of writing. 

English 223 Sound, Movement and Text (200+ English elective) 
TuTh 2:30-4:30 Instructor: Wendy Woodson 
This studio course is designed as an interactive laboratory for dancers, composers, 
actors, writers/poets, vocalists, and sound artists to work together to create meaningful 
interactions between sound, movement, and text. Working individually and in 
collaborative groups, students will create original material in the various media and 
experiment with multiple ways to craft interesting exchanges and dialogues between 
word, sound, and movement or to create hybrid forms. The emphasis in the course will 
be to work with exercises and structures that engender deep listening, looking, and 
imagining. Some of the questions that inform the course include: How do music, voices, 
electronic, digital, and natural sounds create a sonic world for live performance and 
vice versa? How can movement inform the writing of text and vice-versa? How can we 
successfully communicate and collaborate across and between the different 
languages of sounds, words, and movement? We will have a series of informal studio 
performances, events, and installations throughout the semester with a culminating final 
showing/listening at the end of the semester. 

Requisite: Previous experience in composition in one or more of the central media, or 
consent of the instructors. Limited to 16 students.  

English 240 Reading Poetry (200+ English elective) 
TuTH 2:30-3:50  Instructor: Ingrid Nelson 
A first course in the critical reading of selected English-language poets, which gives 
students exposure to significant poets, poetic styles, and literary and cultural contexts 
for poetry from across the tradition. Attention will be given to prosody and poetic forms, 



and to different ways of reading poems. Limited to 35 students. Permission is required for 
interchange registration during the add/drop period only. 

English 250 Reading the Novel (200+ English elective) 
TuTh 11:30-12:50 Instructor: Geoffrey Sanborn 
An introduction to the study of the novel, through the exploration of a variety of critical 
terms (plot, character, point of view, tone, realism, identification, genre fiction, the 
book) and methodologies (structuralist, Marxist, feminist, psychoanalytic). We will draw 
on a selection of novels in English to illustrate and complicate those terms; possible 
authors include Jane Austen, Mary Shelley, Wilkie Collins, Henry James, Kazuo Ishiguro, 
Thomas Pynchon, Toni Morrison, John Edgar Wideman, Emma Donoghue, David Foster 
Wallace, Monique Truong, Jennifer Egan. Preference given to sophomores. Limited to 
35 students.  Permission is required for interchange registration during the add/drop 
period only. 

English 270 Letter Writing (200+ English elective) 
TuTh 1:00-2:20 Instructor: Benigno Sanchez-Eppler 
The participants in this course will read and write letters. We will explore the letter as a 
complex instrument of communication, as literary artifact, as carrier of affect, intention 
and ideas, and as a record of individual and communal growth. Letter writing will be 
experienced as a performance that deploys persona, tone, voice, purpose, persuasion 
and decorum. Your discoveries and the development of your thoughts will be 
circulated as letters written among a small circle of correspondents. 

Readings will range from the letters of Paul and Erasmus, through selections from French 
eighteenth-century salons, plantation and emancipation correspondence, Lake District 
poets, twentieth-century travelers and diasporas; from Heloise and Abelard to Anaïs Nin 
and Henry Miller; from Galileo to Robert Oppenheimer and the Manhattan Project. 

The reading of epistolary novels will focus our attention on fictional uses of the form. The 
current evolution of letter writing in the time of e-mail and social media will provide 
another frame of reference. 

Capstone projects will be researched and curated presentations of selected 
unpublished letters from the archival holdings at Frost, Du Bois and the Jones libraries in 
Amherst.  Limited to 18 students. Spring semester. Permission is required for interchange 
registration during the add/drop period only. 

English 271 Race, Class and Gender (Anglophone/ethnic American or 200+ English 
elective) 
TuTh 8:30-9:50  Instructor: Barry O’Connell 
Each of us lives in a world in which race, class and gender--complex and elusive terms--
reflect multiple realities. In the last few years they have openly shaped public discourse 
in the U.S. They also affect individuals and groups differently: invisible to many, an 
inescapable felt presence for many others. Denial, controversy, struggle, pride, and 
hesitation are but some of peoples’ responses. A world of courses could not 
comprehend the responses or the terms themselves, the histories or the controversies. So 



this course must necessarily be exploratory and, beyond the usual, open to each 
participant, even in sharp disagreements. 

Memoirs, novels and poems, lively and revelatory social science texts make up the 
readings. Short weekly writings and three essays complete the work of the course. 
Limited to 35 students.  Permission is required for interchange registration during the 
add/drop period only. 

English 276 Black Feminism Literary Tradition (Anglophone/ethnic American or 200+ 
English elective) 
MonWed 12:30-1:50  Instructor: Aneeka Henderson 
Through a close reading of texts by African American authors, we will critically examine 
the characterization of female protagonists, with a specific focus on how writers 
negotiate literary forms alongside race, gender, sexuality, and class in their work. 
Coupled with our explication of poems, short stories, novels, and literary criticism, we will 
explore the stakes of adaptation in visual culture. Students will analyze the film and 
television adaptations of The Color Purple (1985), The Women of Brewster Place (1989), 
and Their Eyes Were Watching God (2005). Authors will include Toni Morrison, Zora Neale 
Hurston, Alice Walker, Gwendolyn Brooks, and Gloria Naylor. Expectations include three 
writing projects, a group presentation, and various in-class assignments.  Limited to 18 
students. Priority given to those students who attend the first day of the class. Permission 
is required for interchange registration during the add/drop period only. 

English 284 Coming To Terms: Media (200+ English elective) 
TuTh 100:00-11:20 Instructor: Pooja Rangan 
Media are not just audiovisual texts but also technological infrastructures, economic 
enterprises, ideological apparatuses, and artistic practices. This course provides an 
introduction to the analysis of modern media forms through a consideration of 
significant critical and analytical terms, together with a selection of media texts 
(ranging across print, photography, cinema, television, and digital media) for illustration 
and discussion. The key terms for discussion will reflect the complexity of how we define 
“media.” Topics may include: mass reproduction, authenticity and aura; print, time, 
and national consciousness; advertising, glamor, and myth; photography, indifference, 
and atrocity; cinema, race, gender, and spectatorship; television, liveness, and 
celebrity; digital media, buffering, and virality. Classes will combine lecture and 
conversation, and assignments will include several short critical essays and a midterm 
and final exam.  Limited to 35 students.  Permission is required for interchange 
registration during the add/drop period only. 

English 292 African American Rhetorical Theory (Anglophone/ethnic American or 200+ 
English elective) 
Tues 2:30-5:30 Instructor: Derek Handley 
This course is intended as an informed introduction to African American rhetoric, which 
is defined as the “communicative practices, and persuasive strategies rooted in 
freedom struggles by people of African ancestry in America” (Jackson and 
Richardson). The readings and discussions will familiarize students with various 



contemporary theorists whose ideas broaden contemporary conceptualization of 
African American rhetoric. The course will focus on representative writers, canonical 
texts, and theoretical debates within the field. By the end of the course, students will 
have a richer understanding of how rhetoric is a tool of social change encompassing a 
variety of written, visual, and verbal communication strategies. Readings will include 
major twentieth-century thinkers such as Keith Gilyard, Cornel West, Maulana Karenga, 
Mark McPhail, Molefi Kete Asante, and Geneva Smitherman.  Limited to 20 students. 
Permission is required for interchange registration during the add/drop period only. 

English 295 Literature and Psychoanalysis (200+ English elective) 
TuTh 1:00-2:20 Instructor: Alicia Christoff 
Why does it seem natural to read ourselves and other people in the same way that we 
read books? This course will introduce students to psychoanalytic thought and 
psychoanalytic literary interpretation. Freud famously reads Jensen’s short story Gradiva 
as a case history, but we will seek out ways of reading literature and psychoanalysis 
together that go beyond diagnosing characters or authors. How is psychoanalytic 
theory itself literary? How can it help to open up, rather than reduce, our reading 
experience? And how does literature in turn help to enrich, deepen, challenge and 
enliven psychoanalytic theories of subject-formation, language, and interpersonal 
relations? Putting psychoanalytic and fictional texts in conversation, topics of particular 
interest may include: dreams, desire, sexuality, mourning, trauma, the unconscious, the 
uncanny, anxiety, embodiment, racialization, paranoia and the reparative impulse. 
Psychoanalytic readings will be drawn from Freud, Klein, Lacan, Winnicott, Bollas, Khan, 
Phillips, Riviere, Fanon, Milner, Sedgwick, Felman, and others. Literary texts change from 
year to year.  Limited to 18 students.  Permission is required for interchange registration 
during the add/drop period only. 

English 301 Qu’ran Controversies (300+ English elective) 
TuTh 1:00-2:20 Instructor: Tariq Jaffer 
Islam is a religion with over one billion adherents across the globe. The Qur'ān and 
Prophetic Traditions inform Muslim belief, socio-religious practices and rituals. They are 
the foundation of Islamic law and ethics; the main inspiration behind Islamic mysticism 
and arts; and motivations for Islamic piety. The Qur'ān has served as a model for 
theories of the Islamic state, fundamentalism and ideology. As one of the most widely 
read and recited books in the history of humankind, it has given rise to a tradition of 
interpretation that spans well over a thousand years and encompasses commentaries 
composed in Arabic, Persian, Turkish, Urdu, Malay, Javanese, and Swahili. We will study 
the Qur'ān’s thought world, including its major ideas, themes and symbols; the Qur'ān’s 
literary style and structure; the Qur'ān’s engagement with Jewish and Christian 
traditions; the historical process through which the Qur'ān became the first Arabic book; 
the process through which it became a scripture vested with authority; and the 
divergent ways that Muslims have venerated and interpreted the Qur'ān. We will focus 
on several salient questions: How did Muslims try to explain the seemingly contradictory 
material within the Qur'ān? How did they try to explain the Qur'ān’s proclamation that it 
is of supernatural origin? What methods of reasoning, literary devices, and sources of 



religious authority did Muslims invoke in order to fulfill the need for scriptural 
interpretation? How does the Qur'ān conceive of itself as a scripture and of revelation? 
How does it engage with and respond to earlier scriptures such as the Bible? 

Recommended requisite: One course in RELI. Limited to 18 students  Permission is 
required for interchange registration during the add/drop period only. 

English 303 Books & Afterlives (300+ English elective) 
MonWed 12:30-1:50  Instructor: Amanda Henrichs 
ooks have a rich history in multiple cultures, and the experience of reading them is often 
bound up with their material form. In other words, the way we read books has arguably 
always been tied to how they look, and smell, and feel. So what happens to books in 
the digital age? What do books feel like when they are on the Internet? From the first 
printed text to the digital age and beyond, this course will consider the changing 
shapes, goals, and aims of books. Beginning with the earliest texts produced with 
moveable type and ending with experimental electronic literature, we will consider the 
intertwined histories of reading, books, and the technologies used to make them. This 
course will include sessions held in Frost Library’s Special Collections and one required 
field trip to Big Wheel Press in Easthampton, Massachusetts.  Limited to 25 students. 
Permission is required for interchange registration during the add/drop period only. 

English 314 Fact, Fiction, Truth (300+ English elective) 
Tues 2:00-5:00  Instructor: Masha Gessen 
The problem with facts is that they can be unwieldy, unbelievable, and also 
unknowable. The problem with fiction is that it doesn’t have the veracity of facts. Or 
does it? It is commonplace that fiction can be truer than nonfiction. That, in turn, raises 
the question of what truth is. The Nobel Prize winner Svetlana Alexievich has talked 
about the “emotional truth” of her books, the factual accuracy of which has been 
questioned. In this course, we will read Alexievich’s work and discuss this criticism - and 
the less-than-certain boundary between fiction and nonfiction. But before we get to 
that, we will be reading, side by side, works of fiction and nonfiction about the great 
tragedies of twentieth-century Russia: the Gulag; the siege of Leningrad; the war in 
Chechnya; and more. We will also watch several films. Reading closely, we will ask how 
the narratives and characters in fiction and nonfiction shape our understanding of 
“what really happened.” We will be reading both Russian and English-language 
authors, but all readings will be in English. This is a writing-attentive course in which 
students will be asked to write essays and fiction.  Limited to 18 students.  Permission is 
required for interchange registration during the add/drop period only. 

English 318 Childhood-African and Caribbean Literature Theory (Anglophone/ethnic 
American or 300+ English elective) 
MonWed 12:30-1:50  Instructor: C Rhonda Cobham-Sander 
The course will concentrate on Caribbean authors. It explores the process of self-
definition in literary works from Africa and the Caribbean that are built around child 
protagonists. We will examine the authors’ various methods of ordering experience 
through the choice of literary form and narrative technique, as well as the 



child/author’s perception of his or her society. French texts will be read in translation. 
Open to first-year students with consent of the instructor.  Permission is required for 
interchange registration during the add/drop period only. 

English 319 The Postcolonial Novel (Anglophone/ethnic American or 300+ English 
elective) 
Tues 1:00-3:45 Instructor: Krupa Shandilya 
What is the novel? How do we know when a work of literature qualifies as a novel? In 
this course we will study the postcolonial novel which explodes the certainties of the 
European novel. Written in the aftermath of empire, these novels question race, class, 
gender and empire in their subject matter and narrative form. We will consider fiction 
from South Asia, the Caribbean and sub-Saharan Africa. Novels include Indian novelist 
Amitav Ghosh's The Calcutta Chromosome, Caribbean writer Jamaica Kincaid's Annie 
John and North African author Tayeb Salih's Season of Migration to the North.   
Permission is required for interchange registration during the add/drop period only. 

English 323 Writing for Performance (300+ English elective) 
TuTh 1:00-2:20 Instructor: Ana Candida Carneiro 
This course is an exploration of writing for performance using interdisciplinary and 
experimental approaches. By exposing students to contemporary manifestations of 
performance across cultures – including those by Rodrigo Garcia, Rimini Protokoll, 
Romeo Castelluci, Robert Lepage, Carolina Vivas, and Gebing Tian – this course will 
lead to a new understanding of the art and practice of writing for the theater. In 
dialogue with other artforms such as literature, music, dance, and cinema, as well as 
performance theory, we will creatively explore dynamics involving words, bodies, 
spaces, objects, and media. Through imagining, devising, writing, and performing 
exercises, participants will develop their own original pieces that will be showcased as 
works-in-progress at the end of the semester.  Permission is required for interchange 
registration during the add/drop period only. 

English 352 Her Story Is (Anglophone/ethnic American or 300+ English elective) 
TuTh 100:00-11:20 Instructor: Ana Candida Carneiro 
Western text-based theatre has historically hushed the voices of women and those from 
marginalized communities. This course will focus on examples of such voices, paying 
special attention to artists, writers, and thinkers who challenge and deconstruct 
aesthetics that privilege the male gaze. In dialogue with feminist theories of gender and 
identity, we will read plays and study works by women and gender non-conforming 
artists, such as Hildegard von Bingen, Juana Ines de la Cruz, Susan Glaspell, Adrienne 
Kennedy, Marina Abramovich, and Taylor Mac. Finally, we will also inquire into new 
forms of gender-inspired “artivism,” such as The Kilroy’s, the Guerilla girls, Pussy Riot, and 
the #MeToo movement in theatres around the world. During this course, students are 
expected to pursue an individual writing or performance project that will further explore 
the concepts discussed. For this purpose, we will study the Theater of the Oppressed 
methodology as applied by contemporary Latinx feminist theater-makers.  Limited to 18 



students. Permission is required for interchange registration during the add/drop period 
only. 

English 326 Fiction Writing II (300+ English elective)(creative writing specialization) 
TuTh 1:00-2:20 Instructor: Thirii Myint 
How do stories move? What are the uses and limitations of the term “plot” in describing 
movement or development in narrative? What culturally-specific assumptions and 
expectations about storytelling are bound up with conventional notions of plot, and 
how can we, as writers and readers, unravel them? 

In this advanced fiction writing course, students will explore these questions and more 
through writing, reading, sharing, and thoughtfully critiquing fiction that challenges, 
resists, or forgoes linear or sequential narrative. Writers of all aesthetic styles, including 
plot-driven writers, are welcome. The aim of this course is to build a nurturing and 
inclusive classroom community where all students can cultivate confidence in their 
work and writing process.  Requisite: ENGL 226 Fiction Writing I. Admission with consent 
of the instructor. Limited to 15 students. Permission is required for interchange 
registration during all registration periods. 

English 341 Great English Writers (course in early British literature or 300+ English 
elective) 
MWF 10:00-10:50 Instructor: William Pritchard 
[Before 1800] A study of six classic writers from the seventeenth and eighteenth 
centuries: Ben Jonson, Milton, Dryden, Pope, Swift, and Samuel Johnson.  Among the 
readings are: Jonson, poems and Volpone; Milton, Comus, “Lycidas” and Paradise Lost; 
Dryden, poems and critical prose; Pope, “The Rape of the Lock,” Essay on Man, The 
Dunciad; Swift, Tale of a Tub, Gulliver’s Travels, poems; Johnson, poems, Rasselas, 
Prefaces to Shakespeare and to the Dictionary, passages from Boswell’s Life of Johnson. 
Permission is required for interchange registration during the add/drop period only. 

English 368 Bad Black Women Is (Anglophone/ethnic American or 300+ English 
elective) 
MonWed 2:00-3:20 Instructor: Aneeka Henderson 
History has long valorized passive, obedient, and long-suffering African American 
women alongside assertive male protagonists and savants. This course provides an 
alternative narrative to this representation by exploring the ways in which African 
American female characters, writers, and artists have challenged ideals of stoicism and 
submission. Using an interdisciplinary focus, we will critically examine transgression 
across time and space in diverse twentieth- and early twenty-first century literary, sonic, 
and visual texts. Expectations include three writing projects, a group presentation, and 
various in-class assignments.  Open to first-year students with consent of the instructor. 
Priority given to students who attend the first day of class. Limited to 18 students. 
Permission is required for interchange registration during the add/drop period only. 

 



English 370 Witch Hunt! (300+ English elective) 
WedFri 12:30-1:50 Instructor: Anston Bosman 
What was magic in the early modern world? Why did it cause a crisis in the sixteenth 
and seventeenth centuries? How did that crisis shape the literature of its time? We will 
follow competing ideas about magic as they ran like wildfire through the imagination of 
artists, playwrights, and preachers from medieval Germany through Renaissance 
England to Puritan Massachusetts. We will ask how magic in its apparently beneficial 
forms, such as alchemy and astrology, might relate to the supposedly malevolent 
practices of witchcraft, which yielded notorious trials and brutal executions on both 
sides of the Atlantic. Why did cultures balanced between religion and science become 
obsessed with magic? How did the fear and wonder that it evoked find its way into art? 
And what can literary figures of witches and sorcerers still tell us about our modern 
fantasies of self-empowerment and the counter-threat of demonic possession? Limited 
to 25 students. Permission is required for interchange registration during the add/drop 
period only. 

English 381 Cinema and Everyday Life (300+ English elective) 
TuTh 11:30-12:50 Instructor: Amelie Hastie 
Film theorist Siegfried Kracauer declared that some of the first films showed “life at its 
least controllable and most unconscious moments, a jumble of transient, forever 
dissolving patterns accessible only to the camera.” This course will explore the ways 
contemporary narrative films aesthetically represent everyday life–capturing both its 
transience and our everyday ruminations. We will further consider the ways we 
incorporate film into our everyday lives through various modes of viewings (the 
arthouse, the multiplex, the DVD, the mp3), our means of perception, and in the kinds 
of souvenirs we keep. We will look at films by Chantal Akerman, Robert Altman, Marleen 
Gorris, Hirokazu Koreeda, Marzieh Makhmalbaf, Terrence Malick, Lynne Ramsay, Tsai 
Ming-liang, Agnès Varda, Wong Kar-wai, and Andy Warhol. Readings will include work 
by Roland Barthes, Walter Benjamin, Marlene Dietrich, Sigmund Freud, and various 
works in film and media studies. Three hours of lectures and three hours of film screening 
per week.  Not open to first-year students. Limited to 30 students.  Permission is required 
for interchange registration during the add/drop period only. 

English 395 Literature and Nonhuman World (300+ English elective) 
MonWed 12:30-1:50  Instructor: Geoffrey Sanborn 
Like every other aspect of human culture, literature interacts with biology–with, in 
Elizabeth Grosz’s words, “a system of (physical, chemical, organic) differences that 
engenders historical, social, cultural, and sexual differences.” The aim of this course is to 
make that fact as intellectually fruitful as possible. What happens to our understanding 
of literature if we think of it as an expression of life? What happens, that is, if we think of 
literature as one of the countless things that emerges from a non-personal, non-
teleological process of evolution? And what happens if we think of individual works of 
literature as potential ways of getting closer, conceptually and sensually, to life, to the 
difference-making process within which we all find ourselves? Readings will include 
Shakespeare’s The Tempest, Mary Shelley’s Frankenstein, Henry David Thoreau’s 



Walden, Zora Neale Hurston’s Their Eyes Were Watching God, James Welch’s Winter in 
the Blood, J. M. Coetzee’s Elizabeth Costello, and the poetry of Emily Dickinson, Gerard 
Manley Hopkins, Wallace Stevens, and Elizabeth Bishop. A background in the natural 
sciences is welcome but not necessary.  Limited to 25 students.  Permission is required 
for interchange registration during the add/drop period only. 

English 432 Shakespeare: Media (early British literature or 400+ English elective) 
MonWed 2:30-3:50  Instructor: Amanda Henrichs 
In 1623, what we now call Shakespeare’s First Folio was printed. As a printed book, it 
represented an object made with some of that culture’s very latest media technology, 
namely the printing press. Shakespeare’s plays depict technologies: characters use 
compasses and astronomical charts, for example. His plays were also staged using 
technology: set design included pyrotechnics, costuming, and the other necessities of 
putting on a good show. This course will ask, how did Shakespeare’s plays both 
represent technology in fiction and require it in performance? In order to investigate 
Early Modern technologies of performance, we will read selections from 
Shakespearean plays and poems, as well as Renaissance treatises on science and 
technology. 

Of course, technology plays a large role in modern productions. Whether through 
discussing the advent of electric lights in playhouses, to film adaptations and high-
budget productions from the Royal Shakespeare Company, to digital editions of the 
plays, to experimental augmented reality interfaces, we will critically engage with the 
technologies of Shakespearean performance in the past, present, and even future. As 
a final project, students will complete a multimedia project on a chosen play, 
combining historical research with digital, creative, and experimental practices.  Open 
to juniors and seniors. Limited to 18 students. Spring semester.  Permission is required for 
interchange registration during the add/drop period only. 

English 441 Medieval Lyric (early British literature or 400+ English elective) 
TuTh 11:30-12:50 Instructor: Ingrid Nelson 
In this course, we read a selection of English and other European lyrics (in translation) 
from the twelfth through the seventeenth centuries. An exciting, fertile era in poetic 
innovation, these centuries see the dawn of the first romantic love poetry in these 
languages, the invention of new forms like the sonnet, and the invention of the lyric 
“anthology.” Reading the lyrics of the French troubadour poets, Chaucer, Petrarch, 
Wyatt, Donne, Shakespeare, and the many brilliant anonymous poets of medieval 
England, we will examine both the text and contexts of these short poems. Close 
readings will be put in dialogue with cultural contexts (such as the volatile court of 
Henry VIII, in which Thomas Wyatt wrote), and the material contexts of the lyrics (the 
medieval and early modern manuscripts and books in which they first appeared). We 
will further think about how the term “lyric” emerges as a privileged poetic category, by 
reading contemporary “defenses” of poetry and thinking about why the word “lyric” 
only appears in the sixteenth century. Does the “lyric” poem change once it is defined? 
How do later works speak to the earlier tradition?  Open to juniors and seniors. Limited 



to 18 students.  Permission is required for interchange registration during the add/drop 
period only. 

English 471 Time, Memory, Ghosts (400+ English elective) 
Wed 2:00-4:45 Instructor: Thirii Myint 
Giorgio Agamben writes in Remnants of Auschwitz that “trauma is thus an event that 
has no beginning, no ending, no before, no during, and no after.” In this seminar, we 
will study texts from different genres–poetry, fiction, and memoir–that attempt to 
narrativize the timeless, ubiquitous, and haunted event that is a military dictatorship. 
How do these texts undertake the task of remembering or reimagining the past? How 
do they fill the gap between memory and history, between testimony and literature, 
and between past and present? What does or can literature do with a legacy of 
violence and oppression? Readings may include works by Argentinian-Mexican visual 
artist and novelist Verónica Gerber Bicecci, the Chilean poet Raúl Zurita, the Padaung 
(Burmese) memoirist Pascal Khoo Thwe, and the Ghanaian-born novelist Ayesha 
Harruna Attah.  Open to juniors and seniors. Limited to 18 students.  Permission is 
required for interchange registration during the add/drop period only. 

English 480 The Film Essay (400+ English elective) 
Wed 2:00-5:00 and Mon 7:00-9:30 PM Instructor: Amelie Hastie 
The “essay” derives its meaning from the original French essayer: to try or attempt. In its 
attempts to work through and experiment with new ideas, the essay form becomes a 
manifestation of observation, experience, and transformation. Originally developed 
through the written form, the essay has also taken shape in visual work–photographic, 
installation, and, of course, cinematic. The “essay film” is exploratory, digressive, 
subjective; the “video essay” is similarly personal and simultaneously transformative. The 
“film essay” has the capacity to be all of these things, though in the past few decades 
this form has become arguably schematic. Working against the conventions of the 
“academic” or college essay and inspired by visual experimentation, this course will 
explore film through a variety of manifestations of the written essay. After all, since film 
comes in multiple forms and offers multiple experiences, it demands multiple possibilities 
of rhetorical exploration. 

The models for writing in this course will come from both visual and written works. Course 
readings will be collected from a range of historical periods and will run a gamut of 
approaches to film: theoretical and experiential, critical and poetic, autobiographical 
and historical. Class screenings will similarly come from a variety of historical eras, 
genres, and national spaces. Because writing assignments will often explore the cultural 
experience of the movies, we will visit a variety of screening venues, including a film 
festival, “archival” and repertory houses, art cinemas, and commercial theaters. 
Though it will include some lectures to contextualize readings, this course will primarily 
be discussion-oriented, with attentive writing workshops. Thus experimenting with 
method and form, students will produce weekly writings, two extended essays, and a 
collaboratively-produced project.  Requisite: a 200-level foundations course in ENGL or 



FAMS. Open to juniors and seniors. Limited to 15 students.   Permission is required for 
interchange registration during the add/drop period only. 

English 491 The Creole Imagination (Anglophone or 400+ English elective) 
MonWed 8:30-9:50 AM Instructor: C Rhonda Cobham-Sander 
What would it mean to write in the language in which we dream? A language that we 
can hear, but cannot (yet) see? Is it possible to conceive a language outside the socio-
symbolic order? And can one language subvert the codes and values of another? 
Questions like these have animated the creolité/nation language debate among 
Caribbean intellectuals since the mid-1970s, producing some of the most significant 
francophone and anglophone writing of the twentieth century. This course reads across 
philosophy, cultural theory, politics, and literature in order to consider the claims such 
works make for the Creole imagination. We will engage the theoretical and creative 
work of Édouard Glissant, Maryse Condé, Wilson Harris, Derek Walcott, Kamau 
Brathwaite, Patrick Chamoiseau, Jamaica Kincaid, and Edwidge Danticat. We also will 
consider how these writers transform some of the fundamental ideas of psychoanalysis, 
poststructuralism, and critical historiography. At stake in our readings will be the various 
aesthetic and political aspects of postcolonial struggle–how to think outside the 
colonial architecture of language; how to contest and subvert what remains from 
history’s violence; and how to evaluate the claims to authenticity of creolized New 
World cultural forms.  Open to juniors and seniors. Limited to 20 students.   Permission is 
required for interchange registration during the add/drop period only. 

English 495 Modernism, Trauma (400+ English elective) 
TuTh 2:30-3:50 Instructor: Anna Abramson 
This course puts modernist formal innovation in conversation with theories of violence 
and trauma. We will examine the complex intersection between shattering historical 
violence and modernist formal and aesthetic techniques, including fragmentation, 
impressionism, collage, empty centers, rupture, abstraction, and multiperspectivalism. 
We will pay particular attention to what happens when language and literary form run 
up against the unspeakable, the unimaginable, the blank, the empty. 

Critical readings will be drawn from a range of theoretical works on violence and 
trauma (postcolonialism, psychoanalysis, cognitive psychology, and affect theory). 
These textual pairings will provide a case study for how close reading can be enriched 
by theoretical and historical scaffolding. We will focus on the ways that war and 
violence overspill boundaries–beyond the battlefield, beyond the moment of impact, 
beyond what is visible, beyond national borders, beyond the signing of peace treaties. 
We will consider violence done to individual bodies and minds, as well as the ways that 
the shocks of world wars reverberate historically and around the globe. How do 
modernist texts blur lines between front-lines/home front, victim/perpetrator, and 
civilian/combatant? 

 



Possible authors include Edmund Blunden, Cathy Caruth, Sigmund Freud, Frantz Fanon, 
Toni Morrison, Michael Ondaatje, Wilfred Owen, Siegfried Sassoon, W.G. Sebald, and 
Virginia Woolf.  Open to juniors and seniors. Limited to 18 students. Permission is required 
for interchange registration during the add/drop period only. 

English 496 Literary/Critical Theory (400+ English elective) 
Thurs 1:00-3:45 Instructor: Anston Bosman 
This course introduces students to the basic concepts and methods of literary and 
critical theory, a body of work that explores and critiques modern assumptions about 
truth, culture, power, language, representation, subject-formation, and identity. 
Surveying a wide range of authors and approaches (postcolonial, gender studies and 
queer theory, critical race theory, psychoanalytic, etc.), students will grapple with 
complex theoretical texts, consider the place of theory in literary studies and in film, 
media, and cultural studies as well, and begin to imagine ways of putting theoretical 
ideas to work for themselves.  Open to juniors and seniors. Limited to 18 students.  
Permission is required for interchange registration during the add/drop period only. 

 

 

 

 


