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HACU 255 Angels and Ghosts (300 level English elective) 
Wed 6:00-9:00 pm  Instructor: Karen Koehler 
This seminar is based on a close, comparative reading of the critical theorist Walter 
Benjamin, the artist Paul Klee and the filmmaker Wim Wenders. Linking history, tragedy, 
desire and hope to the figures of the angel, the ghost, the puppet, the trapeze artist, 
and the automaton, these three authors open up an examination of materiality, 
abstraction, representation, the seen and the unseen, the purposeful, the ephemeral, 
the accidental, the heartbreaking and the playful. Their comparative treatments of 
cities, arcades, towers and streets will also be used to explore both the sensations of 
place and the operations of memory in images, texts, artifacts, and in architecture. 
Students will create a series of artworks, creative texts, critical reviews and analytical 
essays. (keywords: art history, art, architectural studies, history, film studies, critical 
theory, criticism, memory).  Time and Narrative In this course, students can expect to 
spend 6 to 9 hours weekly on work and preparation outside of class time. 

HACU 256 Ancient Epic 1 (300 level English elective) 
TuTh 10:30-11:50  Instructor: Robert Meagher 
This seminar is based on a close, comparative reading of the critical theorist Walter 
Benjamin, the artist Paul Klee and the filmmaker Wim Wenders. Linking history, tragedy, 
desire and hope to the figures of the angel, the ghost, the puppet, the trapeze artist, 
and the automaton, these three authors open up an examination of materiality, 
abstraction, representation, the seen and the unseen, the purposeful, the ephemeral, 
the accidental, the heartbreaking and the playful. Their comparative treatments of 
cities, arcades, towers and streets will also be used to explore both the sensations of 
place and the operations of memory in images, texts, artifacts, and in architecture. 
Students will create a series of artworks, creative texts, critical reviews and analytical 
essays. (keywords: art history, art, architectural studies, history, film studies, critical 
theory, criticism, memory)  Time and Narrative In this course, students can expect to 
spend 6 to 9 hours weekly on work and preparation outside of class time. 

HACU 273 Camus (300 level English elective) 
TuTh 2:30-3:50  Instructor: Robert Meagher 
"Kafka arouses pity and terror, Joyce admiration, Proust and Gide respect, but no 
modern writer that I can think of, except Camus, has aroused love. His death in 1960 
was felt a personal loss by the whole literate world." (Susan Sontag) This course will 
address the full range of his published writings - fiction, philosophy, and drama. The 
focus will be on the thought and art of Camus, with particular attention to the Hellenic 
foundations of Camus' vision, inattention to which has contributed to the most blatant 
and common misreadings of his work. Students will attend one common lecture per 
week and either of two weekly discussion groups, one conducted in English and the 



other in French. Students may read Camus' work in the original or in translation and may 
write their independent research projects in either language. (keywords: literature, 
history, religion, humanities, philosophy). In/Justice In this course, students can expect to 
spend 12 hours weekly on work and preparation outside of class time. 

IA 111 Writing About Food (200 level English elective) 
TuTh 10:30-11:50  Instructor: Alejandro Cuellar 
Food is so much of who we are. It is a basic function of staying alive, but it is also 
tethered to so many things that are beyond the basic and in fact can be quite 
sumptuous and decadent. Much can be discerned about ourselves and our priorities, 
our beliefs, our past, and our future, by studying how and what we eat. Where does our 
relationship to food become more than a basic function? How are these basic tenets of 
food and food culture capitalized upon and shaped by marketers and corporations? 
We will read a variety of writers whose work deals with these questions, and we will, by 
writing across the curriculum, study our personal, cultural, historical, and perhaps even 
mythical relationship to food. (keywords: writing, writing program).  Environments and 
Change In this course, students can expect to spend 6-8 hours weekly on work and 
preparation outside of class time.  Permission is required for interchange registration 
during the add/drop period only. 

IA 138 (Re)Telling the Tale (200 level English elective)(creative writing specialization) 
TuTh 10:30-11:50  Instructor: Djola Branner 
This introductory course explores principles of playwriting by reimagining familiar 
fairytales, classic myths and personal narrative. Primary considerations are creating 
clear narrative arcs, rewriting traditional archetypes, developing dynamic characters, 
and cultivating a vocabulary for the critical analysis of dramatic literature. Assignments 
will include writing at least three original short plays, and one critical essay centering on 
the adaptation of a classic parable for the contemporary stage. Research and revision 
are vital aspects of the curriculum. (keywords: theatre, playwriting, narrative).  Time and 
Narrative In this course, students can expect to spend 6 to 8 hours weekly on work and 
preparation outside of class time.  Permission is required for interchange registration 
during the add/drop period only. 

IA 206 Reading & Creating Comics (300 level English elective)(creative writing 
specialization) 
TuTh 2:30-3:50  Instructor: Uzma Khan 
This is a creative writing workshop in which students will read and create comics in the 
non-fiction genre, that is, comics that are autobiographical and/or rooted in 
contemporary issues, such as immigrant narratives. Because comics are primarily a 
visual medium, as much time will be spent considering the visual and artistic choices of 
the creators as discussing the stories' thematic elements. The same is true for your work-
you will be writing and drawing pictures, and your work will be workshopped both for its 
visual and written inventiveness. It doesn't matter if you can't draw well! Lots of 
"professional" comics artists are limited in their visual skills. What matters is that you learn 
to see what these artists are doing, through trying it yourself. In other words, what 



matters is your devotion to a steady learning practice. In addition to creating comics, 
course requirements will include keeping up with the reading, regular attendance, in-
class presentations and participation, and a thorough commitment to the work of your 
peers. Please note: This class is not suited to students with an interest in superhero 
comics. Though superhero comics continue to dominate the form, NO superhero 
comics will be read, accepted, or workshopped in this class. We will instead read works 
that might include: Persepolis by Marjane Satrapi, The Best We Could Do by Thi Bui, 
Freedom Hospital by Hamad Sulaiman, Munnu by Malik Sajad, Gender Queer by Maia 
Kobabe, and/or Paying the Land by Joe Sacco. (keywords: comics, drawing, creative 
writing). Time and Narrative Students in this course can expect to spend at least 6 to 8 
hours weekly on work and preparation outside of class time. This includes but may not 
be limited to reading, writing, drawing, as well as preparation of in-class presentations. 
Permission is required for interchange registration during the add/drop period only. 

IA 212 Thinking Inside the Box (300 English elective)(creative writing specialization) 
MonWed 1:00-2:20  Instructor: Nathan McClain 
While I absolutely believe revision can be taught, and reading can be taught. Probably 
the only sound pedagogical tool for poetry is imitation. Writing can be introduced to 
people, but ultimately, only poems can teach poetry. Received forms such as sonnets, 
villanelles, sestinas, pantoums, and ghazals, can understandably appear difficult, 
daunting even, so, in this workshop, students will extensively read, examine, imitate, and 
workshop poems that adhere to as well as rethink common received poetic forms and 
conventions. How do formal poems negotiate the relationship between form and 
content? When is a particular formal constraint most appropriate? And when should a 
poet amend or alter a received form? My hope is that this class can be a nice warm 
greenhouse for new poems. Students may read and consider poems and prose by 
George Herbert, Julia Alvarez, Gerald Stern, Agha Shahid Ali, Ellen Bryant Voigt, and 
William Meredith, among many others. (keywords: poetry, creative writing, form, 
prosody). Students in this course can expect to spend 6 to 8 hours weekly on work and 
preparation outside of class time.  Permission is required for interchange registration 
during the add/drop period only. 

IA 249 Unreliable Narrators (300 English elective)(creative writing specialization) 
Wed 1:00-3:50  Instructor: Alejandro Cuellar 
In this course we will examine how narrators and narration drive and impose structure 
onto short stories. By doing so, we will begin to consider the role of the narrator in our 
own creative work. We will study the role narrators play into the function of the stories 
they tell, whether they feature in those stories or not. Thinking about the veracity of our 
narrators, we will approach storytelling by thinking about what these narrators add to 
our stories, and of course what they know and what they think they know, with respect 
to the story they are telling, and how all of that affects the reader's understanding of 
the piece. You will submit two stories for workshop, and write a short analytical essay (3-
5 pgs) on one of the published works we read. (keywords: writing, creative writing, 
fiction, workshop). Time and Narrative In this course, students can expect to spend 



approximately 8 hours weekly on work and preparation outside of class time. Permission 
is required for interchange registration during the add/drop period only. 

IA 266 Political Fictions: Joan Didio (300 English elective) 
MonWed 1:00-2:20  Instructor: William MacAdams 
What is presence on stage? And how does an actor manifest it? In this course, you'll 
explore acting through a hands-on, ensemble-based approach that is grounded in 
listening. You will begin by creating original performance work that explores your 
identities and the many stories you hear, embody, and express through movement. 
You'll then move to scripted plays, developing skills of text analysis and character 
development. To support this work, you will read plays by diverse playwrights whose 
work redefines contemporary theatre and reimagines the way we see. Throughout this 
process, you will explore how listening fosters ensemble, guided by the core belief that 
dynamic life on stage is found not within oneself but in relationship: to the text, to other 
performers, to the audience, and to our world. (keywords: theatre, theater, acting, 
dance storytelling). Time and Narrative Students in this course can expect to spend 6 to 
8 hours weekly on work and preparation outside of class time. 

IA 269 Soil Stories (300 English elective)(creative writing specialization) 
MonWed 9:00-10:20  Instructor: William MacAdams 
The class begins outside, where participants walk the Hampshire farm and work 
alongside other students during the harvest, in ways that are inclusive of the many 
abilities of students. Participants then learn from guest scholars, artists, and activists, who 
will explore how the soil connects many complex issues: from Indigenous studies to 
climate change to labor studies to immigration. Students then create works of theatre, 
dance, visual art, creative writing, film/photo/video, and music inspired by this learning 
and shaped by the rhythms of the land and the people who work it. The goals are for 
students to explore their relationship to the soil and then to research, write, and create 
multi-disciplinary artistic work about it in a global context in a time of climate crisis. 
(keywords: theatre, dance, music, indigenous studies, climate science). Time and 
Narrative Students in this course can expect to spend 6-8 hours weekly on work and 
preparation outside of class time.  Permission is required for interchange registration 
during the add/drop period only. 

IA 276 River, Circle, Tableau (300 English elective)(creative writing specialization) 
Mon 2:30-5:20  Instructor: Thuy Le 
In this workshop, students will consider different configurations of time as frameworks 
through which to explore the emergence of self and the experience of place. By 
paying close attention to notions of multiplicity, continuity, rupture, and simultaneity, 
students will be encouraged to develop poems and prose works that delineate and 
trouble the trace of time. Prior workshop experience and a willingness to experiment 
with form are highly recommended. Readings may include works by Toni Morrison, 
William Faulkner, Georges Perec, Simone White, Arthur Sze, and Jean Valentine, among 
others. (keywords: creative writing, literature, interdisciplinary arts).Time and Narrative 
Prerequisite: Previous workshop experience. Students in this course can expect to spend 



6 to 8 hours weekly on work and preparation outside of class time. Permission is required 
for interchange registration during all registration periods. 

IA 278 Emily Dickinson’s Poetics (American literature after 1865 or 300 English elective) 
MonWed 10:30-11:50  Instructor: Thuy Le 
Emily Dickinson (1830-1886) published very little in her lifetime, yet she left behind a body 
of work that continues to intrigue, engage, and inspire. In this workshop, we will consider 
Dickinson's life in light of the personal pressures and national upheavals that marked it, 
and the ways in which her writing-both poems and letters-charted what she called 
"circumference," the whole of existence, from the tiniest insects to the depths of human 
yearning, to the motion of the stars in the sky, and beyond. Informed by readings of her 
poems, critical explorations of her work, and poems by contemporary poets obliquely 
or directly in conversation with Dickinson's work, participants will explore questions of 
family, freedom, violence, labor, death, religion, desire, illness, time, and place, 
creating poems that chart a movement from their own here and now, out toward what 
Dickinson described as a realm "Beyond the Dip of Bell -." (keywords: creative writing, 
literature, interdisciplinary arts, American studies). Time and Narrative Students in this 
course can expect to spend 6 to 8 hours weekly on work and preparation outside of 
class time.  Permission is required for interchange registration during the add/drop 
period only. 

IA 279 Birds With Big Noses (300 English elective)(creative writing specialization) 
Wed 2:30-5:20  Instructor: Uzma Khan 
This is an intermediate to advanced creative writing workshop with a focus on writing 
closely and observing the natural world, particularly-though not exclusively-the realm of 
birds. Both fiction and creative non-fiction will be written and read, with the purpose of 
more intimately understanding what it means to have an 'environmental imagination,' 
local and global. Students may also be asked to incorporate research into their 
projects, as a way to practice humility and embrace writing as an uncertain exercise in 
'failing better each time.' To this end, students will be expected to fully embrace the 
revision process. The course is ideal for those with a love of both the sciences and the 
arts, though it is also ideal for those who may not know it. Students are also invited to 
bring to our class material (written or visual) that has challenged how you think about 
birds and nature. It can be as short as a paragraph. Though the course is not by 
instructor permission, students MUST attend the first class in order to keep their seats. 
(keywords: creative writing workshop, nature writing).  Environments and Change Field 
trip fees: TBD. Students in this course can expect to spend at least 6 to 8 hours weekly on 
work and preparation outside of class time. This time includes but may not be limited to 
reading, writing, drawing, as well as preparation of in-class presentations. Permission is 
required for interchange registration during the add/drop period only. 

 

 

 


