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ENGL 212 Storytelling Arts (200+ English elective) 
Mon/Wed 2:00-3:20  Instructor: Christopher Couch 
This course will explore the major pictorial narrative traditions of Mesoamerica, focusing 
on manuscripts of the Aztec, Maya, and Mixtec peoples, as well as other media, 
including texts and images from murals, ceramics, monuments, and mirrors. These visual 
and narrative media continue to play important roles in the preservation of Indigenous 
identity, solidarity, and cultural identity within nation states; the course will examine 
public, popular, and fine arts reviving, repurposing, and supporting resistance using this 
imagery.   Limited to 18 students. Permission is required for interchange registration 
during the add/drop period only. 

ENGL 214 American literature to 1865 (course in American literature before 1865 or 200+ 
English elective) 
TuTh 8:30-9:50  Instructor: Barry O’Connell 
Until the recent past, and still in high schools and many collegiate institutions, courses 
that intend to survey American literature represent that oeuvre as nearly exclusively the 
work of white male writers. In this survey we will often encounter writings by American 
Indians from different nations, by women, by African Americans, as well as more 
commonly taught writers like Melville, Thoreau, and Emerson. Limited to 35 students.  
Permission is required for interchange registration during the add/drop period only. 

ENGL 221 Writing Poetry 1 (200+ English elective)(creative writing specialization) 
Wed 2:00-5:00  Instructor: Kirun Kapur 
Until the recent past, and still in high schools and many collegiate institutions, courses 
that intend to survey American literature represent that oeuvre as nearly exclusively the 
work of white male writers. In this survey we will often encounter writings by American 
Indians from different nations, by women, by African Americans, as well as more 
commonly taught writers like Melville, Thoreau, and Emerson. Limited to 35 students. 
Permission is required for interchange registration during the add/drop period only. 

ENGL 225 Non-fiction 1 (200+ English elective)(creative writing specialization) 
Tues 1:00-4:00  Instructor: Min Jin Lee 
How can we re-imagine ourselves and the world through our deeply felt personal 
questions? This course will focus on using personal non-fiction narratives to consider 
larger themes of politics, history, current events, and our ever-changing social reality. 
The course welcomes beginning writers who want to learn how to write more creatively 
without limiting censors and unnecessary judgment. The class will function as a 
cooperative workshop to help all write more fluently and with greater joy. 

 



Admission with consent of the instructor. Limited to 15 students. Permission is required for 
interchange registration during all registration periods. 

ENGL 226 Fiction Writing 1 (200+ English elective)(creative writing specialization) 
Lecture1: TuTh 10:00-11:20  Instructor: Judith Frank 
Lecture 2: Mon 2:00-5:00  Instructor: Min Jin Lee 
A first course in writing fiction. Emphasis will be on experimentation as well as on 
developing skill and craft. Workshop (discussion) format. Admission with consent of the 
instructor. Limited to 15 students. Permission is required for interchange registration 
during all registration periods. 

ENGL 238 Shakespeare (course in British literature before 1700 or 200+ English elective) 
TuTh 2:30-3:50 Instructor: Amanda Henrichs 
Readings in the comedies, histories, and tragedies, with attention to their poetic 
language, dramatic structure, and power in performance. Texts and topics will vary by 
instructor.Limited to 50 students. Permission is required for interchange registration during 
the add/drop period only. 

ENGL 240 Reading Poetry (200+ English elective) 
TuTh 11:30-12:50  Instructor: David Sofield 
A first course in the critical reading of selected English-language poets, which gives 
students exposure to significant poets, poetic styles, and literary and cultural contexts 
for poetry from across the tradition. Attention will be given to prosody and poetic forms, 
and to different ways of reading poems. Limited to 35 students.  Permission is required 
for interchange registration during the add/drop period only. 

ENGL 250 Reading the Novel (200+ English elective) 
TuTh 11:30-12:50  Instructor: Geoffrey Sanborn 
An introduction to the study of the novel, through the exploration of a variety of critical 
terms (plot, character, point of view, tone, realism, identification, genre fiction, the 
book) and methodologies (structuralist, Marxist, feminist, psychoanalytic). We will draw 
on a selection of novels in English to illustrate and complicate those terms; possible 
authors include Jane Austen, Mary Shelley, Wilkie Collins, Henry James, Kazuo Ishiguro, 
Thomas Pynchon, Toni Morrison, John Edgar Wideman, Emma Donoghue, David Foster 
Wallace, Monique Truong, Jennifer Egan.  Preference given to sophomores. Limited to 
35 students.  Permission is required for interchange registration during the add/drop 
period only. 

ENGL 253 Modernists (200+ English elective) 
Tuth 10:00-11:20  Instructor: Anna Abramson 
This course provides an introduction to literary modernism in two parts, each part in 
dialogue with the other. First, in their words: we will look at how early twentieth-century 
writers described their own formal experiments and aesthetic agendas. This section will 
pair modernist manifestos and critical essays with fiction and poetry written by those 
same authors. Second, in their worlds: we will examine the historical, geographical, and 
cultural dimensions of these famous literary experiments. This section pairs modernist 



primary works with brief readings focused on World War I, colonization and 
decolonization, the Harlem Renaissance, and urban technology. When it comes to the 
dynamic relationship between words and worlds, our goal will be synthesis rather than 
separation. How does historical change relate to changes in literary form? 

Possible authors include Mulk Raj Anand, Joseph Conrad, T.S. Eliot, E.M. Forster, 
Langston Hughes, James Joyce, Nella Larsen, Katherine Mansfield, Ezra Pound, and 
Virginia Woolf.  Limited to 25 students. Permission is required for interchange registration 
during the add/drop period only. 

ENGL 287 Intro to Film Studies (200+ English elective) 
Mon/Wed 12:30-1:50  Instructor: Lise Sanders 
This course is designed to introduce students to key issues in film studies, focusing on the 
history of American cinema from 1895 to 1960. We will pay particular attention to the 
“golden age” of Hollywood, with forays into other national cinemas by way of 
comparison and critique. Screenings will range from actualities and trick films, to the 
early narrative features of D. W. Griffith, to the development of genres including film noir 
(Double Indemnity), the woman’s film of the 1940s (Now, Voyager), the western 
(Stagecoach) and the suspense film (Rear Window). Reading and writing assignments 
and in-class discussions will address how to interpret film on the formal/stylistic level 
(sequence analysis, close reading, visual language) as well as in the context of major 
trends and figures in film history. A weekly viewing journal will be expected, as a record 
of students’ critical responses to the films. In addition, three formal essays are required: 
a 3-5 page sequence analysis; a 6-8 page critical explication of a piece of film criticism 
(a scholarly article or book chapter) not already assigned for the course; and a final 
research paper (8-10 pages), to be revised in conjunction with a peer review workshop. 
By the end of the semester, students can expect to gain the following: a familiarity with 
key terms in film language and film analysis; an ability to think and write critically about 
film, its aesthetics, historical development, technology, and cultural context; an 
overview of some key films in American cinema history from the silent era to 1960; an 
appreciation of different film genres, their structure, iconic language, and 
ideological/cultural meanings; and confidence in reading critical/theoretical essays in 
film criticism and history.  Limited to 35 students.  Permission is required for interchange 
registration during the add/drop period only. 

ENGL 310 Interpretation Law and Literature (300+ English elective) 
Tues 2:30-5:15  Instructor: Lawrence Douglas 
(Analytic Seminar) Interpretation lies at the center of legal and literary activity. Both law 
and literature are in the business of making sense of texts—statutes, constitutions, poems 
or stories. Both disciplines confront similar questions regarding the nature of interpretive 
practice: Should interpretation always be directed to recovering the intent of the 
author? If we abandon intentionalism as a theory of textual meaning, how do we judge 
the "excellence" of our interpretations? How can the critic or judge continue to claim to 
read in an "authoritative" manner in the face of interpretive plurality? In the last few 
years, a remarkable dialogue has burgeoned between law and literature as both 



disciplines have grappled with life in a world in which "there are no facts, only 
interpretations." This seminar will examine contemporary theories of interpretation as 
they inform both legal and literary understandings. Readings will include works of 
literature (Hemingway, Kafka, Woolf) and court cases, as well as contributions by 
theorists of interpretation such as Spinoza, Dilthey, Freud, Geertz, Kermode, Dworkin, 
and Sontag.   Limited to 15 students. Open to juniors and seniors.  Permission is required 
for interchange registration during the add/drop period only. 

ENGL 322 Playwriting Studio (300+ English elective)(creative writing specialization) 
TuTh 1:00-2:20  Instructor: Ana Candida Carneiro 
A workshop/seminar for writers who want to complete a full-length play or series of 
plays. Emphasis will be on bringing a script to a level where it is ready for the stage. 
Although there will be some exercises in class to continue the honing of playwriting skills 
and the study of plays by established writers as a means of exploring a wide range of 
dramatic vocabularies, most of the class time will be spent reading and commenting 
on the plays of the workshop members as these plays progress from the first draft to a 
finished draft.  Requisite: THDA 270 or the equivalent. Limited to 10 students. Admission 
with consent of the instructor. Permission is required for interchange registration during 
all registration periods. 

ENGL 326 Fiction Writing II (300+ English elective)(English 356 equivalent/creative writing 
specialization) 
MonWed 12:30-1:50  Instructor: Thirii Myint 
How do stories move? What are the uses and limitations of the term “plot” in describing 
movement or development in narrative? What culturally-specific assumptions and 
expectations about storytelling are bound up with conventional notions of plot, and 
how can we, as writers and readers, unravel them? 

In this advanced fiction writing course, students will explore these questions and more 
through writing, reading, sharing, and thoughtfully critiquing fiction that challenges, 
resists, or forgoes linear or sequential narrative. Writers of all aesthetic styles, including 
plot-driven writers, are welcome. The aim of this course is to build a nurturing and 
inclusive classroom community where all students can cultivate confidence in their 
work and writing process. 

Requisite: ENGL 226 Fiction Writing I. Admission with consent of the instructor.  Permission 
is required for interchange registration during all registration period. 

ENGL 348 Modern British literature (course in British literature after 1700 or 300+ English 
elective) 
MWF 10:00-10:50  Instructor: William Pritchard 
Readings in twentieth-century writers such as Henry James, Bernard Shaw, Joseph 
Conrad, D.H. Lawrence, Wyndham Lewis, Ford Madox Ford, Virginia Woolf, Evelyn 
Waugh, W.H. Auden, Robert Graves, George Orwell, Ivy Compton-Burnett.  Permission is 
required for interchange registration during the add/drop period only. 



ENGL 368 Bad Black Women (Anglophone/ethnic American or American literature after 
1865 or 300+ English elective) 
MonWed 2:00-3:20  Instructor: Aneeka Henderson 
History has long valorized passive, obedient, and long-suffering African American 
women alongside assertive male protagonists and savants. This course provides an 
alternative narrative to this representation by exploring the ways in which African 
American female characters, writers, and artists have challenged ideals of stoicism and 
submission. Using an interdisciplinary focus, we will critically examine transgression 
across time and space in diverse twentieth- and early twenty-first century literary, sonic, 
and visual texts. Expectations include three writing projects, a group presentation, and 
various in-class assignments. This course fulfills a requirement for the Five College 
Reproductive Health, Rights and Justice (RHRJ) certificate. Open to first-year students 
with consent of the instructor. Priority given to students who attend the first day of class. 
Limited to 18 students.  Permission is required for interchange registration during the 
add/drop period only. 

ENGL 372 Reading the Romance (300+ English elective) 
Tues 1:00-3:45  Instructor: Krupa Shandilya 
Do people the world over love in the same way, or does romance mean different things 
in different cultures? What happens when love violates social norms? Is the “romance” 
genre an escape from real-world conflicts or a resolution of them? This course analyzes 
romantic narratives from across the world through the lens of feminist theories of 
sexuality, marriage, and romance. We will read heterosexual romances such as Jane 
Austen’s Pride and Prejudice and Kamila Shamsie’s Home Fire, alongside queer fiction 
such as Sarah Waters’ Fingersmiths and Radclyffe Hall’s Well of Loneliness. We will also 
pay attention to the Western romantic-comedy film, the telenovela and the Bollywood 
spectacular.  Limited to 18 students. Not open to first-year students.  Permission is 
required for interchange registration during the add/drop period only. 

ENGL 375 Victorian Sensations (British literature after 1700 or 300+ English elective) 
TuTh 1:00-2:20  Instructor: Lise Sanders 
Ghosts, vampires, madwomen, and typists: what do these figures have in common? In 
this course, we will investigate the characters and events that made the Victorian 
period the age of sensation, from the rise of popular fiction and the illustrated 
newspaper to the introduction of new methods for viewing and experiencing the world 
on a global scale. The course will focus on nineteenth-century Britain, exploring the 
ways in which Victorian fiction, poetry, and print and visual media give voice to the 
period’s obsession with sensory experience. We will read Wilkie Collins’s The Woman in 
White, a tale of deception, mistaken identity and madness, alongside works by Robert 
Browning, Christina Rossetti, Sheridan Le Fanu, Arthur Conan Doyle, and Bram Stoker, 
among others. Historians of “old” media–including telegraphy, photography, and early 
cinema–will assist us in exploring new technologies for communication in the nineteenth 
century, while media archaeologists and theorists of ephemerality, memory, and the 
archive will deepen our understanding of the relationship between past and present 
media cultures. Three formal essays will be required: a literary close reading (3-4 pages); 



a critical explication of a scholarly article (4-5 pages); and a final research project (a 
10-12 page paper or a digital humanities project of similar length and scope).  
Requisite: A 200-level foundations course in English. Not open to first-year students. 
Limited to 25 students.  Permission is required for interchange registration during the 
add/drop period only. 

ENGL 391 Literature of Everyday Life (300+ English elective) 
TuTh 1:00-2:20  Instructor: Anna Abramson 
This is a class all about the art of noticing. Our primary texts fixate on what Amit 
Chaudhuri calls “the moment of noticing”: heightened attention to the (seemingly) 
small, the ordinary, the routine. Many readings will be “day-in-the-life” novels set over a 
24-hour period; others dwell on single moments, fleeting impressions, or routine rhythms 
of daily life. 

We will discuss questions such as: What formal and stylistic strategies do writers employ 
to capture everyday life? What happens to narrative conventions of plot and the event 
when writers are more interested in the textures, rhythms, and background 
environments of everyday life? How does the ordinary become extraordinary? How 
does one narrate history in the making, as it unfolds in everyday life? How are major 
historical events and political structures felt over the course of a typical day? Is it a 
privilege to think about the everyday as either boring or beautiful? Does it even make 
sense to talk about “everyday literature” when experiences of daily life are so diverse 
and varied? 

This class will pair novels and short stories with select critical readings from affect theory, 
urban studies, modernist studies, cultural studies, and ecocriticism. Possible authors 
include James Baldwin, Amit Chaudhuri, Anton Chekhov, Christopher Isherwood, James 
Joyce, Kathleen Stewart, Madeleine Thien, and Virginia Woolf.   Permission is required 
for interchange registration during the add/drop period only. 

ENGL 445 British Romantic Poetry (British lit after 1700 or 400 English elective) 
TuTh 1:00-2:20  Instructor: Ameila Worsley 
Can reading poetry change our understanding of our environment? How might the 
way we perceive nature be conditioned by the ways in which writers have imagined it? 
In turn, how might the way we perceive our own imaginations be conditioned by ideas 
about the natural world? Although “nature” might seem like a universal and 
unchanging concept, British Romantic writers did much to invent our modern ideas 
about it. Notions of perception, cognition, and the imagination changed alongside our 
ideas about nature. We will debate what impact this history has had on current 
environmental discourse, contemporary ethics, and the Green movement. Some critics 
have argued, for instance, that the Romantics’ reverence for nature is more destructive 
than it might at first seem. Might it be more environmentally responsible to get rid of the 
Romantic concept of “nature” altogether? This course gives students a thorough 
grounding in Romantic Poetry, the philosophy of aesthetics, and literary theory, while 
also giving them a chance to follow their own research interests in a final project. 



Open to juniors and seniors. Limited to 18 students.  Permission is required for 
interchange registration during the add/drop period only. 

English 449 Avant-Garde Poetry (American lit after 1865 or 400 English elective) 
TuTh 10:00-11:20  Instructor: Ingrid Nelson 
Avant-garde poetry resists definition. In this course, we will explore poetry that defies 
convention, be it formal (exploding the poetic verse line), material (appearing outside 
of the conventional venues of the published, mass-produced book), or linguistic (using 
everyday language rather than poetic diction). We will read widely from a range of 
twentieth- and twenty-first century poets as well as important nineteenth-century 
forebears. The course will center on the movements and schools of avant-garde poetry 
in the Anglo-American tradition, such as modernism (T.S. Eliot, Ezra Pound, Gertrude 
Stein); the Harlem Renaissance (Langston Hughes, James Weldon Johnson); the Beat 
Poets (Allen Ginsberg, Gary Snyder); the New York School (Frank O’Hara, Ted Berrigan); 
the Black Arts poets (Amiri Baraka, Nikki Giovanni); the Language Poets (Susan Howe, 
Charles Bernstein); and contemporary poets (Nathaniel Mackey, Alice Notley). We will 
also look at artists’ books, broadsides, and other poetry that makes interesting use of 
the conventional materials and layout of poetry and poetic books. We will ask, how do 
these poets and movements challenge the aesthetic and poetic conventions of their 
time(s)? How do they expand or challenge the boundaries of poetic forms and 
subjects? What opportunities and constraints do avant-garde approaches offer to 
poets of color and/or women poets?  Open to juniors and seniors. Limited to 18 students  
Permission is required for interchange registration during the add/drop period only. 

 

 

 


