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English 221 Writing Poetry (200+ English elective)(creative writing spec. elective) 
Mondays 2:00-5:00 PM  Instructor: Kirun Kapur 
A first workshop in the writing of poetry. Class members will read and discuss each others’ work and will 
study the elements of prosody: the line, stanza forms, meter, free verse, and more. Open to anyone 
interested in writing poetry and learning about the rudiments of craft. Writing exercises weekly. 

Admission with consent of the instructor.  Limited to 12 students. Please consult the Creative Writing 
Center website for information on admission to this course. 

English 222 Playwriting 1 (200+ English elective)(creative writing spec. elective) 
Mon/Wed 8:30-9:50 am  Instructor: Constance Congdon 
A workshop in writing for the stage. The semester will begin with exercises that lead to the making of 
short plays and, by the end of the term, longer plays--ten minutes and up in length. Writing will be done 
in and out of class; students’ work will be discussed in the workshop and in private conferences. At the 
end of the term, the student will submit a portfolio of revisions of all the exercises, including the 
revisions of all plays. 

Admission with consent of the instructor. Limited to 15 students. Not open to first-year students. 

English 223 Sound, Movement, Text (200+ English elective) 
Tu/Th 2:30-4:30  Instructors: Jake Meginsky & Wendy Woodson 
This studio course is designed as an interactive laboratory for dancers, composers, actors, 
writers/poets, vocalists, and sound artists to work together to create meaningful interactions between 
sound, movement, and text. Working individually and in collaborative groups, students will create 
original material in the various media and experiment with multiple ways to craft interesting exchanges 
and dialogues between word, sound, and movement or to create hybrid forms.  The emphasis in the 
course will be to work with exercises and structures that engender deep listening, looking, and 
imagining.  Some of the questions that inform the course include: How do music, voices, electronic, 
digital, and natural sounds create a sonic world for live performance and vice versa? How can 
movement inform the writing of text and vice-versa? How can we successfully communicate and 
collaborate across and between the different languages of sounds, words, and movement?  We will 
have a series of informal studio performances, events, and installations throughout the semester with a 
culminating final showing/listening at the end of the semester. 

Requisite: Previous experience in composition in one or more of the central media, or permission of the 
instructors. Limited to 16 students.  

English 226 Fiction Writing 1 (200+ English elective)(creative writing spec. elective) 
TuTh 10:00-11:20 Instructor: Judith Frank 
A first course in writing fiction. Emphasis will be on experimentation as well as on developing skill and 
craft. Workshop (discussion) format. 



Admission with consent of the instructor.  Limited to 15 students.  Please consult the Creative Writing 
Center website for information on admission to this course.   

English 230 Performance Theory (200+ English elective) 
Mon/Wed 12:30-1:50 Instructor: Christopher Grobe 
The term “performance” can refer to any of the stylized doings that define our world.  This, of course, 
includes the traditional performing arts, but it also encompasses religious rituals, public ceremonies, 
political protests, sports events, social media use, etc.  “Performance” can even describe the 
regimented behaviors that structure our everyday lives, whether we’re aware of them or not. 

In this course, you will explore this full range of performance through readings, screenings, and 
attendance at live performances.  We will be guided in our approach by critical and theoretical texts in 
the interdisciplinary field of “performance studies.”  Guiding questions will include:  How is a 
performance different from a text?  How do we enact a shared reality?  How have the major forces 
shaping our world (e.g., race, gender, sexuality, class, ethnicity, nationality) been created and sustained 
through acts of performance? 

Students in this course will be required to complete regular, short exercises and writing assignments.  A 
final exam, inviting creative approaches to critical topics, will assess mastery of the ideas in this course. 
Permission is required for interchange registration during the add/drop period only. 

English 238 Shakespeare (Early British distribution or 200+ English elective) 
Tu/Th 10:00-11:20 Instructor: Anston Bosman 
Readings in the comedies, histories, and tragedies, with attention to their poetic language, dramatic 
structure, and power in performance.  Texts and topics will vary by instructor.  

Limited to 50 students.  Permission is required for interchange registration during the add/drop period 
only. 

English 250 Reading the Novel (200+ English elective) 
Wed/Fri 2:00-3:20 pm  Instructor: Geoffrey  Sanborn 
An introduction to the study of the novel, through the exploration of a variety of critical terms (plot, 
character, point of view, tone, realism, identification, genre fiction, the book) and methodologies 
(structuralist, Marxist, feminist, psychoanalytic).  We will draw on a selection of novels in English to 
illustrate and complicate those terms; possible authors include Jane Austen, Mary Shelley, Wilkie 
Collins, Henry James, Kazuo Ishiguro, Thomas Pynchon, Toni Morrison, John Edgar Wideman, Emma 
Donoghue, David Foster Wallace, Monique Truong, Jennifer Egan. 

Preference given to sophomores.  Limited to 35 students.  Permission is required for interchange 
registration during the add/drop period only. 

English 272 Primer to Children’s Literature (200+ English elective) 
Tu/Th 1:00-2:20  Instructor: Karen Sanchez-Eppler 
Children’s books are a site of first encounter, a doorway to literacy and literature.  This course will offer 
both a history of book production for child readers in England and the United States and an exploration 
of what these first books can teach us about the attractions, expectations, and responsibilities of 
reading. 



 

Limited to 80 students.  Permission is required for interchange registration during the add/drop period 
only. 

English 277 Videogames (200+ English elective) 
Mon 2:00-5:00  Instructor: Marisa Parham 
In this course we will engage in a comprehensive approach to narrative video gaming–-play, 
interpretation, and design–-to explore how video gaming helps us to conceptualize the boundaries 
between our experiences of the world and our representations thereof.  We will ask how play and 
interactivity change how we think about the work of narrative.  What would it mean to think about 
video games alongside texts focused on similar subjects but in different media?  How, for instance, does 
Assassin’s Creed: Freedom’s Cry change how we understand C.L.R. James, Susan Buck-Morss, Isabel 
Allende, or others’ discussions of the Haitian Revolution?  And how do video games help us to 
reconceptualize the limits of other media forms, particularly around questions of what it means to 
represent differences in race, gender, physical ability?  Finally, how might we more self-consciously 
capitalize on gaming’s potential to transform the work of other fields, for instance education and 
community development?       

In this course, students will play and analyze video games while engaging texts from a variety of other 
critical and creative disciplines.  Assignments for this course will be scaled by experience-level.  No 
experience with video games or familiarity with computer coding is required for this course, as the 
success of this method will require that students come from a wide variety of skill levels. 

Permission is required for interchange registration during the add/drop period only. 

English 284 Coming To Terms: Media (200+ English elective) 
TuTh 11:30-12:50 & Sundays 7:00-10:00 pm Instructor: Pooja Rangan 
Media are not just audiovisual texts but also technological infrastructures, economic enterprises, 
ideological apparatuses, and artistic practices.  This course provides an introduction to the analysis of 
modern media forms through a consideration of significant critical and analytical terms, together with a 
selection of media texts (ranging across print, photography, cinema, television, and digital media) for 
illustration and discussion.  The key terms for discussion will reflect the complexity of how we define 
“media.”  Topics may include:  mass reproduction, authenticity and aura; print, time, and national 
consciousness; advertising, glamor, and myth; photography, indifference, and atrocity; cinema, race, 
gender, and spectatorship; television, liveness, and celebrity; digital media, buffering, and virality.   
Classes will combine lecture and conversation, and assignments will include several short critical essays 
and a midterm and final exam. 

Permission is required for interchange registration during the add/drop period only. 

English 301 Qur’an Controversies (300+ English elective) 
Fri 12:00-2:30  Instructor: Tariq Jaffer 
Islam is a religion with over one billion adherents across the globe. The Qur'ān and Prophetic Traditions 
inform Muslim belief, socio-religious practices and rituals. They are the foundation of Islamic law and 
ethics; the main inspiration behind Islamic mysticism and arts; and motivations for Islamic piety. The 
Qur'ān has served as a model for theories of the Islamic state, fundamentalism and ideology. As one of 



the most widely read and recited books in the history of humankind, it has given rise to a tradition of 
interpretation that spans well over a thousand years and encompasses commentaries composed in 
Arabic, Persian, Turkish, Urdu, Malay, Javanese, and Swahili. We will study the Qur'ān’s thought world, 
including its major ideas, themes and symbols; the Qur'ān’s literary style and structure; the Qur'ān’s 
engagement with Jewish and Christian traditions; the historical process through which the Qur'ān 
became the first Arabic book; the process through which it became a scripture vested with authority; 
and the divergent ways that Muslims have venerated and interpreted the Qur'ān. We will focus on 
several salient questions: How did Muslims try to explain the seemingly contradictory material within 
the Qur'ān? How did they try to explain the Qur'ān’s proclamation that it is of supernatural origin? What 
methods of reasoning, literary devices, and sources of religious authority did Muslims invoke in order to 
fulfill the need for scriptural interpretation? How does the Qur'ān conceive of itself as a scripture and of 
revelation? How does it engage with and respond to earlier scriptures such as the Bible? 

Permission is required for interchange registration during the add/drop period only. 

English 308 Expatriot Poets (American literature after 1865 or 300+ English elective) 
Mon/Wed 8:30-9:50 AM  Instructor: Daniel Hall 
Readings of poets who have chosen to live in a culture other than their own, with an emphasis on T.S. 
Eliot in London, Elizabeth Bishop in Brazil, Thom Gunn in California, and Agha Shahid Ali in New 
England. Two class meetings per week. 

Permission is required for interchange registration during the add/drop period only. 

English 311 Lives on the Page (300+ English elective) 
Mon/Wed 12:30-1:50 Instructor: Judith Frank 
This course examines the way writers commit their own lives to the page and the many interesting 
hybrids that, falling somewhere in between fiction and non-fiction, writers have been experimenting 
with of late.  Why have these hybrid forms become so dominant in the literary world?  How do the 
assumptions and expectations we bring to fiction differ from those we bring to non-fiction?  Why are 
forms that play with the relation between these forms so popular right now?  What do they offer us, 
emotionally and intellectually?  And what can they illuminate about literature, identity, the politics of 
representation, and social justice?  This course will include a combination of critical and creative writing, 
and will approach readings on the level of craft so that we are always thinking of ourselves both as 
readers and as writers.  Possible readings include:  David Vann, Legend of a Suicide; Maggie Nelson, The 
Argonauts; Jeannette Winterson, Oranges Are Not the Only Fruit and Why Be Happy When You Could Be 
Normal?; James Baldwin, Go Tell It on the Mountain; Junot Díaz, This Is How You Lose Her; Elena 
Ferrante, My Brilliant Friend; Karl Ove Knausgaard, My Struggle; Michelle Tea, Black Wave; Beyoncé, 
Lemonade. 

Limited to 25 students.  Permission is required for interchange registration during the add/drop period 
only. 

English 321 Tones in Black and White (300+ English elective)(creative writing spec. elective) 
Wed/Fri  2:00-3:20 Instructor: Peter Kamani 
Abdul JanMohamed argues that colonialism produces a compartmentalized world in which white 
authors write to extend their domination through demeaning depictions of blacks, while black authors 
use their writing to recuperate their people’s dignity through, to use Chinua Achebe’s inventive term, 



“re-storying.”  The lingering question:  what does this “re-storying” entail?  And how do African writers 
imagine “whiteness”? 

This multi-media course immerses students in songs, films and texts that imagine “otherness” to 
examine this black-white divide, and how it problematizes race and representation.  Readings may 
include Okot p’Bitek’s Song of Lawino, Ernest Hemingway’s Green Hills of Africa, Karen Blixen’s Out of 
Africa, Elspeth Huxley’s The Flame Trees of Thika, Tom Stoppard’s Night and Day, Ngugi wa Thiong’o’s A 
Grain of Wheat and Weep Not, Child, and John Howard Griffin’s Black Like Me, and the following films:  I 
Am Not Your Negro, Black Like Me, Black and White in Color.  Students will provide both critical and 
creative writing. 

Admission with consent of the instructor.  Limited to 25 students.  Please consult the Creative Writing 
Center website for information on admission to this course.  Spring semester.  Visiting Writer 
Kimani.Permission is required for interchange registration during the add/drop period only. 

English 322 Playwriting Studio (English 300+ elective)(creative writing spec. elective) 
TuTh 8:30-9:50  Instructor: Constance Congdon 
A workshop/seminar for writers who want to complete a full-length play or series of plays. Emphasis 
will be on bringing a script to a level where it is ready for the stage. Although there will be some 
exercises in class to continue the honing of playwriting skills and the study of plays by established 
writers as a means of exploring a wide range of dramatic vocabularies, most of the class time will be 
spent reading and commenting on the plays of the workshop members as these plays progress from 
the first draft to a finished draft. 

Admission with consent of the instructor. Limited to 10 students.  Permission is required for 
interchange registration during all registration periods. 

English 326 Fiction Writing II (English 300+ elective)(creative writing English 355 equivalent) 
Tues 2:30-5:00 pm  Instructor: Peter Kimani 
An advanced level fiction class.  Students will undertake a longer project as well as doing exercises 
every week exploring technical problems. 

Requisite:  Completion of a previous course in creative writing.  Admission with consent of the 
instructor.  Limited to 15 students. Please consult the Creative Writing Center website for information 
on admission to this course.  Permission is required for interchange registration during all registration 
periods. 

English 337 Law with  Shakespeare (Early British or 300+ English elective) 
Weds 2:00-4:30  Instructor: Adam Sitze 
It is well known that Shakespeare’s texts put into play an intricate set of juridical terms and forms. The 
premise of this course is that we can retrieve from this “putting into play” a unique way of thinking 
about modern juridical order at the moment of its inception. Through the close reading of three 
Shakespearean texts, we will trace the way these works "put into play" some of the most basic concepts 
of modern Anglophone jurisprudence (such as person and impersonation, inheritance and usurpation, 
contract and oath, tyranny and sovereignty, pardon and mercy, matrimony and patrimony, and civil 
war and empire, marriage and divorce). The aim of this inquiry will not be to apply jurisprudence to 
Shakespeare’s texts; nor will it be to use Shakespeare’s texts to humanize a legal training that 



otherwise would risk remaining sterile and unfeeling; nor, finally, will it be either to historicize 
Shakespeare's texts (limiting them to a particular place and time) or to universalize those texts (treating 
them as the exemplar for all of humanity). It will be to treat the play of juridical terms and forms within 
Shakespeare’s texts as an occasion to think law with Shakespeare, and as such to learn to rethink the 
genesis and basis of modern Anglophone jurisprudence more generally. 

Limited to 15 students. Permission is required for interchange registration during the add/drop period 
only. 

English 346 The Victorian Novel (British literature after 1700 or 300+ English elective) 
TuTh 11:30-12:50  Instructor: Alicia Christoff 
This course offers students an immersion in nineteenth-century British fiction, from Jane Austen to 
Joseph Conrad.  Reading a selection of the long novels (both serious and comic, restrained and 
emotionally overwrought, domestic and imperial) that continue to shape our sense of what the novel is 
and does, we will ask how the Victorian novel’s imagination of things like love and sex, gender and 
politics, the relation between the aesthetic and the social, and race, ethnicity, and empire, remain with 
us still.  Engaging with a range of critical approaches to the novel and to novel reading, we will also 
consider the nineteenth century as the birthplace of theoretical approaches (such as Marxism and 
psychoanalysis) that continue to shape the ways we read, live, and think.  Writers may include:  Jane 
Austen, Charlotte Brontë, Emily Brontë, Anthony Trollope, Charles Dickens, George Eliot, Thomas 
Hardy, Rudyard Kipling, and Joseph Conrad. 

Limited to 35 students. Permission is required for interchange registration during the add/drop period 
only. 

English 353 Unravelling Nationalism (American literature after 1865 or 300+ English elective) 
Mon 2:00-4:30  Instructor: Lisa Brooks 
This course begins with the premise that if we are to understand the rise of nationalism in our time, it is 
worthwhile to grapple with its roots.  Although these roots reach back long before the beginning of the 
United States, we will focus on nationalism during the late nineteenth and early twentieth centuries, as 
it was linked to debates about race, social Darwinism, colonialism and immigration.  Some of the 
guiding questions will include:  How was nationalism entangled with Anglo-American claims to “native” 
American identity?  What was the relationship of nationalism to colonialism, including military actions 
and legal acts that contained and dismembered Native American nations?  How can we understand 
these ideologies and policies in relation to U.S. territorial expansion, and in relation to laws and policies 
that sought to contain the borders and keep some immigrants out of the national body?  How did Jim 
Crow laws deny African-Americans access to an American national identity?  How can citizenship be 
understood in relation to both Jim Crow and immigration laws like the Chinese Exclusion Act?  How did 
authors of color assert self-determination in their work, to intervene through creative expression and 
representation?  Most important, how might literature (and literary analysis) create a vital space for 
grappling with this complex terrain?  To wrestle with these questions, we will read closely literary texts 
written during the period between 1880-1930 in conversation with recent critical scholarship, as well as 
fiction and creative non-fiction set in this tumultuous time. 

Permission is required for interchange registration during the add/drop period only. 
 



English 356 Democracy and Education (300+ English elective) 
TuTh 8:30-9:50  Instructor: Barry O’Connell 
Many Americans believe that a free public educational system is crucial in a democratic society.  What 
concretely does this mean?  The question has shaped a persistent and unresolved debate throughout 
American history to the present, as it will our work together.  Two fundamental and contradictory 
questions have centered nearly every controversy:  (1) Should education be a competitive system to 
establish and legitimate a hierarchy of merit?  (2) Should schools focus on the fullest development of 
each student so as to enable her or him to participate equally in a democratic society contributing her 
or his individual gifts and differences?  Another assumption also moves through these debates:  that 
schools are the primary generators of equality or inequality. 

The course will not seek to resolve these questions and issues, but to explore how the different 
assumptions structure what can be taught and learned and by whom.  The texts for the course will 
range across a number of disciplines:  philosophy, cognitive psychology, literature, sociology, and 
political science and theory.  John Dewey’s Democracy and Education will be the framing text.  
Considerable attention will go to the educational reforms of the last thirty years including the role of 
institutions such as Teach for America, charter schools, etc. 

Limited to 45 students.  Permission is required for interchange registration during the add/drop period 
only. 

English 383 Intimate Film Cultures (300+ English elective) 
Wed 2:00-4:30 & Mon 7-10 PM Instructor: Joshua Guilford 
What’s intimate about cinema?  Since its invention, cinema has spurred pronouncements on the 
emotional, affective, and even spiritual impact of the filmic image, as well as deeper examinations of 
the specific devices through which films produce intimate experience (the close-up, the kiss, etc.). For 
classical film theorists, such devices were often invested with redemptive potential, though more 
recent cultural theorists have issued strong rejoinders to such claims.  Isn’t intimacy crucial to the 
workings of modern power?  Doesn’t cinema structure intimate relations in accordance with normative 
ideologies?  Examining such issues, this course considers how matters of intimacy have organized 
critical discourse on a range of intimate film cultures, from surrealism to the melodrama, underground 
film, queer independent cinema, and contemporary diasporic cinema. Examining film theory alongside 
diverse contributions to the emerging field of intimacy studies, we will ask how recent inquiries into the 
politics of intimacy force us to rethink the problems and potential of cinema. 

Not open to first-year students.  Limited to 25 students.  Permission is required for interchange 
registration during the add/drop period only. 

English 413 (Digital) Humanities (400+ English elective) 
Tues 2:30-5:00  Instructor: Amanda Henrichs 
Writers in the sixteenth and seventeenth centuries in England were very self-conscious about how they 
used language:  they thought deeply and critically about how, when, and why to use certain kinds of 
rhetorical figures, whether common metaphor or less common pyramis (a poem structured like a 
pyramid). 

 



 

This class begins from the idea that today’s digital creators employ the same method to control digital 
media:  we too use figures that shape how we think about the possibilities for creation.  But most of us 
are not as self-conscious about these figures:  for example, a cloud is diffuse, nebulous, untethered 
from the physical world.  But the cloud is in fact dependent on a series of servers, on the coal that 
produces the energy to maintain those servers, on the wires that make wireless capabilities possible, 
etc.  This course will explore the humanist rhetorical handbooks of the English literary Renaissance as a 
means to two ends:  one, to better understand the literary production of canonical authors like 
Shakespeare; and two, to engage with digital humanisms and the rhetoric of digital creativity in the 
twenty-first century.  We juxtapose readings from Renaissance rhetorical handbooks with poetry and 
essays from that period and with digital humanities scholarship.  As a final project in this course 
students will produce a digital rhetorical handbook that will account for the internet. 

Open to juniors and seniors.  Limited to 15 students.  Permission is required for interchange registration 
during the add/drop period only. 

English 415 The Unprinted Page (American literature after 1865 or 400+ English elective) 
Wed 2:00-4:30  Instructor: Karen Sanchez-Eppler 
This course will focus on the manuscript culture of nineteenth- and early twentieth-century America, 
using manuscripts as a means of thinking about the act of writing, the implications of audience and 
publication, and the relations between the private and public word.  We will study the private forms of 
diaries and letters.  We will look at the traces of the writing process in manuscripts of ultimately 
published works–-the window into the literary creation that manuscripts provide.  We will also confront 
the problems raised by literary work that was never published during its author’s lifetime, heedful of the 
questions of social propriety and power that often inform what can and can’t be published.  Texts will 
include Julia Ward Howe’s The Hermaphrodite, a closeted manuscript of sexual indeterminacy written in 
the 1840s and only published in 2004; Hannah Crafts’ The Bondswoman’s Tale, a manuscript novel 
probably written in the late 1850s by a fugitive slave and first published in 2002; the manuscript books 
of Emily Dickinson; the posthumous publication process of Sylvia Plath’s Ariel poems; and works like 
Edgar Allan Poe’s “MS. Found in a Bottle” and Henry James’ The Aspern Papers that tell anxious tales 
about manuscripts. The heart of the course, however, will be independent research with students 
drawing on rich local archives to do some manuscript recovering of their own.  As part of the 
preparations for the Amherst College bicentennial, research this semester will focus on materials 
written by Amherst students over the past two hundred years.  A core aspect of coursework will be 
developing an online exhibition to analyze and share these materials. 

Open to juniors and seniors.  Limited to 15 students.  Permission: Permission is required for interchange 
registration during the add/drop period only. 

English 459 Native American Novel (American literature after 1865, Anglophone/ethnic American 
or 400+ English elective) 
TuTh 10:00-11:20  Instructor: Lisa Brooks 
What if the past is not behind us, but spiraling within our present?  How are indigenous conceptions of 
time expressed in Native American writing?  How do Native novelists enable us to imagine a past, 
present, and future that are intertwined, embedded in place, and spiraling in constant motion?  How 
does the creation of a fictional world, so similar to ours, allow us to envision alternative models of 



gender, sexuality, race, and nationhood?  This seminar will invite in-depth exploration of contemporary 
Native American fiction, through frameworks drawn from oral traditions, indigenous languages, literary 
media, and scientific theory.  Authors will include Sherman Alexie, LeAnne Howe, Thomas King, Leslie 
Marmon Silko, and Craig Womack, among others. 

Open to juniors and seniors.  Limited to 15 students.  Permission is required for interchange registration 
during the add/drop period only. 

English 478 Voice and Documentary (400+ English elective) 
Thurs 2:30-5:00 & Tues 7:00-10:00 pm Instructor: Pooja Rangan 
Documentary’s difference from fiction is frequently understood in terms of its emphasis on the spoken 
word.  In documentary studies, voice, rather than point of view, is the standard parlance for describing 
the unique social perspective of a documentary film.  Voice is also the metaphor of documentary’s 
social mission:  some of the most influential histories of documentary are narrated as a history of 
giving--and having, or appropriating--the right to speak. Rather than approaching the voice as a pre-
existing social fact or content, this course will ask how discourses of documentary mediate our 
understandings of voice. Readings will include classic texts on the cinematic voice alongside 
contemporary and historical theories and counter-histories of voice from a variety of critical and 
disciplinary contexts, including philosophy, sound, music, disability, race, gender, and sexuality studies.  
Screenings will draw widely from documentary and experimental film.  We will ask:  how are Western 
philosophical discourses of voice unacknowledged influences on the formal expressions of the spoken 
word in documentary?  And conversely, how do the conventional documentary expressions of speech, 
such as voice-over, interview, testimony, conversation cultivate normative and counter-normative 
modes of listening? 

This is an advanced discussion seminar that places a heavy emphasis on speaking in class.  The course 
also includes a final research paper. 

Requisite:  ENGL 280/FAMS 210, or equivalent introductory film course, plus any one course in cultural 
studies/literary theory/gender studies/race and ethnicity studies.  Special consideration will be given to 
students who have taken a documentary course (whether theory or production).  Open to juniors and 
seniors, and to sophomores with consent of the instructor.  Limited to 15 students. Permission is 
required for interchange registration during the add/drop period only. 

English 491 Creole Imagination (Anglophone or 400+ English elective) 
Mon/Wed 8:30-9:50  Instructor: C. Rhonda Cobham-Sander 
What would it mean to write in the language in which we dream?  A language that we can hear, but 
cannot (yet) see?  Is it possible to conceive a language outside the socio-symbolic order?  And can one 
language subvert the codes and values of another?  Questions like these have animated the 
creolité/nation language debate among Caribbean intellectuals since the mid-1970s, producing some of 
the most significant francophone and anglophone writing of the twentieth century.  This course reads 
across philosophy, cultural theory, politics, and literature in order to consider the claims such works 
make for the Creole imagination.  We will engage the theoretical and creative work of Édouard Glissant, 
Maryse Condé, Wilson Harris, Derek Walcott, Kamau Brathwaite, Patrick Chamoiseau, Jamaica Kincaid, 
and Edwidge Danticat.  We also will consider how these writers transform some of the fundamental 
ideas of psychoanalysis, poststructuralism, and critical historiography.  At stake in our readings will be 
the various aesthetic and political aspects of postcolonial struggle–how to think outside the colonial 



architecture of language; how to contest and subvert what remains from history’s violence; and how to 
evaluate the claims to authenticity of creolized New World cultural forms. 

Open to juniors and seniors.  Limited to 20 students.  Permission is required for interchange registration 
during the add/drop period only. 

English 496 Literary/Critical Theory (400+ English elective) 
TuTh 1:00-2:20  Instructor: Anston Bosman 
This course introduces students to the basic concepts and methods of literary and critical theory, a 
body of work that explores and critiques modern assumptions about truth, culture, power, language, 
representation, subject-formation, and identity.  Surveying a wide range of authors and approaches 
(postcolonial, gender studies and queer theory, critical race theory, psychoanalytic, etc.), we will also 
draw on the expertise of our own faculty, bringing in weekly guest speakers to help explain particular 
methodologies and to tell us about how they engage with theory in their own scholarship. In this upper-
level seminar, students will grapple with complex theoretical texts, consider the place of theory in 
literary studies and in film, media, and cultural studies as well, and begin to imagine ways of putting 
theoretical ideas to work for themselves. 

Open to juniors and seniors.  Limited to 18 students.  Permission is required for interchange registration 
during the add/drop period only. 

 

 

 

 


