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Please note: DEFA Film Library teaching guides are meant to give teachers infor-
mation and ideas for how they can use this film in an English-language class-
room. They are not meant to be detailed lesson plans.

The time codes here and throughout the teaching guide are based on the film’s 
version on the North American DVD release in 2007.
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Trace of Stones depicts an example of everyday life in the German Democratic 
Republic (GDR, East Germany) in the mid-1960s with multifaceted storylines 
and a provocative film history that is still intriguing today. Set on a construction 
site and through the lens of a love triangle, the film thematizes the plight of the 
workers living under the thumb of the East German Socialist Unity Party (SED). 
Banned shortly after its premiere, Trace of Stones is now widely considered one 
of the most important films made in East Germany because of its candid portrayal 
of working conditions, humorous discussions of state shortcomings, and the 
film’s frank acknowledgment of the struggle between individual desires and the 
success of the collective. 

Keywords: Banned films, political censorship, East Germany, everyday life in 
East Germany, women in East Germany, 1960s in East Germany, love triangle, 
worker’s strike, collective, planned economy, workplace, 11th SED Plenary.

Content warning: Smoking, drinking, language (throughout the film), nudity 
(00:05:57-00:06:43).

Ideal audiences and courses: Content-classes in high schools and colleges; 
German Studies, History, Film Studies, Political Science, Gender Studies.

RECOMMENDATIONS
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SUMMARY

 

The film’s story starts in reverse chronological order with an inquiry into the 
behavior and decisions of SED Party Secretary Werner Horrath, who is accused 
of immorality, careerism and ideological failures. In flashbacks, the events at a 
power plant construction site in Schkona, a small town in East Germany, unfold 
and explain the downfall of the young, promising party secretary, whose private 
entanglements weave a net of chaos and result in the questioning of loyalties, 
ideals and friendships. When young, self-confident Kati Klee starts her new job 
as engineer at the site, she meets Hannes Balla, the charismatic foreman of 
a carpenter brigade who calls the shots among the workers.1 Klee is adamant 
about holding her ground in this male-dominated workplace. At the same time, 
the construction site leadership is not thrilled that Balla, whom they see as a 
provocative troublemaker, holds the success of the project in his hands. 
Horrath is therefore sent to introduce party-approved methods; but he soon realizes 
that he must work together with Balla if he wants to win over the workers. 
Slowly, he starts to understand and respect the dynamics that are at play in 
Schkona. Balla, Klee and Horrath fight against incompetence, disillusionment 
and the everyday realities of material shortages and inefficient planning. Still, 
the biggest challenge to Horrath’s professional success becomes his affair with 

1	� In the film, Kati Klee is often referred to as “Kati” or she is addressed with gendered nicknames, such as kleine Chefin (little 
boss), which can be interpreted as a lack of respect for her professional position and for women in general. In contrast, the 
two male protagonists Hannes Balla and Werner Horrath are mostly addressed by their last names. For this Teaching Guide, 
all three protagonists are either addressed by their full name or their last name. 



Klee, especially when Balla also develops feelings for her. Horrath and Klee’s 
affair and resulting pregnancy threaten the accomplishments at the construction 
site: Balla struggles with the discovery of the romance and starts to lose control 
over the members of his brigade, while also being accused of siding with the 
leadership; Horrath battles with his feelings for Klee, his commitments to party 
morals, and his family back home; and Klee tries to protect the identity of her 
child’s father, even if this means losing face in front of co-workers and party 
members. The personal becomes a microcosm of what is happening in society 
at large. Trace of Stones combines the story of a love triangle with unique insight 
into the lives, personal desires and struggles of workers in East Germany’s 
planned economy and the SED’s overbearing power over all areas of life. To this 
end, the film is an example of an East German picture that dared to challenge the 
structures of socialism in a productive way, while also upholding the belief in a 
promising future.

The events surrounding the production, publication and subsequent banning of 
Trace of Stones are so extraordinary that they make the film intriguing for today’s 
audiences. From SED-hired disruptors during film screenings, fake protest letters 
to the director, to last-minute decisions to pull the film even though it had already 
premiered successfully, Trace of Stones remains a significant document of its 
time. The artists involved in the creative process could initially not foresee the 
ban, given that the film is based on a 1964 bestselling, award-winning novel 
of the same title by Erik Neutsch, which continued to be a constant in GDR 
school curriculum. The film also made it through several rounds of previews 
and approvals by cultural and party officials with only minor changes to the 
script and had been approved for a budget that made it the most expensive 
DEFA film project of 1965. Book and film are similar enough and successfully 
portray the everyday life of East German workers, a theme important for the state 
and party, who decreed that socialist realism and the category of Alltagsfilme 
(films about everyday life) should be the prescribed art form that would depict 
socialist values and create an optimistic picture of everyday life under socialism. 
However, all the positive signs for the success of the film, including the hiring 
of the popular director Frank Beyer and audience magnets Manfred Krug and 
Eberhard Esche, did not prevent the eventual fall from grace for the project.2  

While the beginning of the 1960s marked a more progressive phase in East 
Germany’s art scene when it was possible to articulate growing disillusionment 
and even focus on more individualistic goals than just the party-prescribed 
socialist utopianism, this period ended in December 1965, with the 11th Plenary 
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2	� For more details on Frank Beyer, GDR stardom, and the timeline and actions surrounding the ban, see Joshua Feinstein’s, 
Sabine Hake’s, Stefan Soldovieri’s and Ralf Schenk’s research. Selected publications are included in the list of scholarship at 
the end of this Teaching Guide. �



of the SED, where literature and other artworks were also critiqued. The SED 
leadership concluded that the GDR’s cultural production needed to be scrutinized 
against liberal influences that promoted a picture of socialism deviating too much 
from original party ideology. This critique targeted all areas of artistic production, 
but cinema was hit the hardest with the banning of twelve films.3 Initially, it 
seemed as if Trace of Stones would escape this fate: it screened triumphantly at 
the Potsdam Worker’s Festival on June 16th, 1966, but on June 28th, high political 
officials put an abrupt end to the anticipated success of the film. The formal justi-
fication was that the picture of the Party portrayed in the film did not align with 
“the role and essence of the SED as the leading power of social development 
in the GDR.”4 The few remaining scheduled showings, including the sold-out 
premiere on June 30th, were interrupted by SED-hired protesters, so that the film 
could be pulled from the cinemas under the pretext of displeasing the audience. 
It was not until November 1989, after the fall of the Berlin Wall, that the film was 
allowed to be screened again. Since then, its role in the history of artistic censor-
ship of the GDR and its plot inspired by the still-hopeful spirit of progressive and 
self-critical socialism have made Trace of Stones one of the most important and 
well-received East German film productions. 

The discussions of the film in scholarly literature since its rerelease are as 
versatile as the production and exhibition story of Trace of Stones. From detailed 
production timelines and a reconstruction of the decisions and actions that led 
to the ban of the film in 1966, to explorations of its similarities to the American 
Western genre, scholars such as Joshua Feinstein, Robert Shandley and Ralf 
Schenk have done remarkable work in unpacking the layers of the film story and 
the history surrounding its making and reception. A list of secondary resources 
including scholarship and reviews can be found in the last part of this teaching 
guide. 

CONTEXT
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3	� For an in-depth analysis of the effects of the 11th Plenary of the SED for the artistic landscape of the GDR, including the twelve 
banned films, see Kötzing, Andreas and Ralf Schenk. Verbotene Utopie - Die SED, die DEFA und das 11. Plenum. Berlin: Bertz + 
Fischer Verlag, 2015; Heiduschke, Sebastian. East German Cinema: DEFA and Film History. London: Palgrave MacMillan, 2013, 
and Wedel, Michael, Barton Byg, Andy Räder, Skyler Arndt-Briggs and Evan Torner (eds.). DEFA International: Grenzen und 
Grenzüberschreitungen. Transnationale Filmbeziehungen der DEFA vor und nach dem Mauerbau. Heidelberg: Springer VS, 
2013. The DEFA Film Library website and the resources on the Trace of Stones DVD include additional information about the 
banned DEFA films of 1966. 

4	� Feinstein, The Triumph of the Ordinary, 214.

Trace of Stones is an insightful film for anyone who is interested in learning 
about life in the East Germany. As a DEFA film made in the 1960s, it is an 
authentic resource in many ways. Firstly, the circumstances around the film’s 
production and ultimate ban provide insight into the precarious situation of 
creative endeavors under a politically oppressive regime. Secondly, the film 
portrays the experiences of a variety of people, from party officials to engineers, 
women in the workforce and construction workers. While the visual style 
adheres to the everyday realism that the DEFA Studios and party officials alike 



expected to see on screen, Trace of Stones also includes a hopeful, sometimes 
self-critical tone about the state of affairs in socialist society. Protagonists 
question the SED’s intervention into private matters, as well as the moral code 
embedded in the socialist ideology that all citizens were expected to ascribe to. 
The film also addresses incompetent leadership, ignorance, indecent behavior 
and pettiness. At the same time, it is a story about unrequited love, non-confor-
mity, the consequences of an illicit affair and the maturation of a troublemaker 
into somebody who puts friendship and the collective before individual desires. 
Trace of Stones is, therefore, humorous, sarcastic and, most of all, honest about 
what it meant to live, work, and love in East Germany of the 1960s. 

While the reason for banning the film was its unflattering portrayal of SED 
officials, small acts of truthful criticism are often hidden in jokes from the mouth 
of the rebellious but charismatic Balla and his friends in the carpenter brigade. 
This criticism frankly shows the struggle and slowly spreading disillusionment 
with the party-prescribed socialist utopia. On the one hand, Balla is depicted 
as the political functionaries’ worst nightmare: an anarchistic, party-mocking, 
alcohol-drinking and women-harassing worker with a strong personality. On the 
other hand, Balla’s leadership qualities make him the ideal candidate to influ-
ence the other workers and push the construction site from disaster to success. 
Progress is only possible with the help of the non-conforming and critical. All 
hands are needed to build a “bright future,” here in the form of the new chemical 
plant. 

Influenced by his admiration for Klee and his budding friendship with SED Party 
Secretary Horrath, Balla transforms from a troublemaker to a level-headed 
supporter of politically required changes, even though this transformation 
alienates members of his own brigade and results in unrest among the 
workers. Balla’s back and forth between falling in line with political leadership 
and maintaining the façade of the boorish antagonist also provides the film’s 
humorous undertones and reveals the tension between individualism and 
collective expectations. At one point, Klee asks Balla why he switches to the 
formal mode of address when they are alone while using the informal one in 
front of others. He answers that his insolence is just for show when other people 
are around. In another scene, Balla sees off the members of his carpenter 
brigade at Christmas, who are going to spend the holiday with their families. 
The gift exchange between Balla and his coworkers becomes a sarcastic wink 
at the lack of consumer goods in East Germany when they all swap the exact 
same brand of vodka. In the absence of his own family, Balla spends the holiday 
with his friend, Captain, who is also unmarried and has no children. In their 
loneliness, they find themselves philosophizing about the meaning of life. Balla 
remarks that Horrath at least stands behind the SED ideals, which helps him 
through difficult times. Captain, a highly decorated army veteran, comments that 
ideals can change and emerge as deceptions. During their conversation, Balla 

ABOUT THE FILM 
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compares East to West Germany: upon discovering that East and West German 
TV channels air the same festive program, he points out that Germany might 
have been divided, but that both countries are still the same. He doubles-down 
on his opinion by describing East and West Germany as merely being “one large 
part, one small” (00:55:17). However, while he describes life in West Germany as 
being “crap,” Balla trails off before he can characterize life in the East, allowing 
viewers to come to their own conclusions. This exchange might seem trivial and 
a half-hearted attempt by the script writers to diminish the differences between 
the two Germanies, but Balla’s perspective can also be seen as something else: 
The recognition that neither individualistic self-fulfillment nor collective idealism 
hold the infallible recipe for happiness. 

It is precisely this feeling of growing dissatisfaction with the status quo and the 
question of what to do about prevailing frustration that impacts relationships 
portrayed in the film. On the surface, the protagonists’ struggles seem to be 
highly personal, but upon closer inspection it becomes clear that societal and 
political pressures are the driving force beneath private decisions. Throughout 
the film, Kati tries to navigate her feelings for Balla and Horrath and is unhappy 
that the young party secretary cannot commit to her, even after she gets preg-
nant. Horrath hesitates to leave his wife, risking a scandal and losing his position 
in the party and in Schkona. At the same time, Balla struggles with his romantic 
feelings for Klee and is devastated when he realizes that his friend Horrath is, 
in fact, his rival.  However, he eventually decides that their friendship and his 
respect for Klee are more important than his unrequited love.   

The unusual love triangle between the three protagonists is symptomatic for the 
hidden personal feelings and suppressed tensions presented in the film. Balla is 
constantly wavering between a hot-headed rebel against the interference from 
above and a charismatic work leader. Klee has to face an interrogation about 
her child’s paternity because SED leadership is concerned about the morale on 
the construction site. Horrath lies about his involvement with Klee because he 
is afraid of the political consequences of an extramarital affair and how it would 
impact his career. Balla starts off seemingly immune to societal and ideological 
pressure but is softened by the attention and confidence that Klee and Horrath 
invest in him and his leadership abilities. In the end, the socialist agenda of 
progress for the greater good and the morals and standards that are prescribed 
by the SED party to reach this goal affect and guide their personal decisions, 
whether they want it or not. Through its multifaceted plot and its cinematic 
legacy as a banned film, Trace of Stones masterfully portrays how intertwined all 
areas of life in the GDR were with the socialist ideology. The film offers a unique 
insight into how DEFA filmmakers used their art to point out the tensions in their 
society, while also highlighting its biggest assets: the convictions, strength and 
confidence of people who still believed in the value of a socialist society, but 
also in their right to self-determination. 

ABOUT THE FILM 
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Frank Beyer, Director and Scriptwriter  (1932-2006)
Beyer studied drama in Berlin before transferring to the famed Prague Film 
School (FAMU). Through the early 1960s, he directed multiple successful DEFA 
feature films until he was expelled from the DEFA Studios in 1966 because of 
Trace of Stones. In the years that followed, Beyer directed stage productions 
and began a prolific career directing films for East German television. In 1974 he 
was allowed to return to the DEFA Studios, this time to direct Jakob der Lügner 
(Jacob the Liar), which, in 1976, was the only East German film ever nominated 
for an Oscar for Best Foreign Film. In 1978, Beyer was once again banned from 
filming in the GDR; however, he managed to get special permission to work in 
West Germany. He remained productive after German unification and published 
his memoir in 2001. Beyer died in Berlin on October 1, 2006. For more, see Beyer’s 
page on the DEFA Film Library website. 

Manfred Krug, Actor (Hannes Balla) (1937-2016) 
Krug studied acting at the Staatliche Schauspielschule in East Berlin and com-
pleted his theater training at the Berliner Ensemble. His breakthrough came in 
1960 with his role in Frank Beyer’s DEFA film Fünf Patronenhülsen (Five Cartridges). 
Krug was often cast as a socialist hero, even though in 1965-66 two of his films 
were censored, including Trace of Stones. In 1976, he signed the public petition 
by GDR artists protesting the forced expatriation of political singer-songwriter 
Wolf Biermann and was banned from performing. His request to move to West 
Germany was granted in 1977. In the West, Krug gained popularity as the singing 
commissioner in the TV series Tatort (Crime Scene) and as a lawyer in 
Liebling Kreuzberg (Darling Kreuzberg, 1986-1998). Manfred Krug died on October 
21, 2016. For more, see Krug’s page on the DEFA Film Library website.

Krystyna Stypulkowska, Actress (Kati Klee)  (1939-2020)
Stypulkowska was born in Warsaw, Poland, where she worked as an interpreter. 
She became an actress by chance when she responded to an audition call. 
Having seen Stypulkowska in her first film, East German director Frank Beyer 
offered her the role of Kati Klee, the young engineer in Trace of Stones. She 
heard from friends that the film was banned by East German officials shortly after 
its premiere. It was almost three decades before she saw her performance for 
the first time, which was dubbed in German by actress Jutta Hoffmann. Krystyna 
Stypulkowska lived in Arlington, Virginia, and worked at the State Department’s 
Foreign Service Institute, where she wrote interactive Polish language programs 
for diplomats until her death in 2020. For more, see Stypulkowska’s page on the 
DEFA Film Library website. 



Eberhard Esche, Actor (Werner Horrath)  (1933-2006)
Esche was one of East Germany’s best-known film and theater actors. After acting 
in Meiningen, Erfurt, and Chemnitz, he joined the Deutsches Theater in Berlin in 
1961. In addition to his theater work, he starred in many cinema and television 
films. Some of his most memorable roles include that of the chemist who decides 
to leave East Germany in Konrad Wolf’s Der geteilte Himmel (Divided Heaven) 
and of the party secretary in Frank Beyer’s Trace of Stones. Eberhard Esche died 
in Berlin on May 15, 2006. For more, see Esche’s page on the DEFA Film Library 
website. 

The following activities are designed to accompany the screening or viewing of 
Trace of Stones. They are divided into those that can be used before, during and 
after viewing the film. Please note: They are suggestions and not necessarily 
meant to be scaffolded to build on each other.

A. Pre-screening activities

1) Have students brainstorm their expectations of the film based on different 
suggested materials (see below, examples a-d). Thoughts and reactions can 
be collected and recorded on paper or in shared online documents (such as 
Jamboard or Google Docs). Students can use these notes as starting points for 
post-screening discussions in which misconceptions and preconceived notions 
should be identified, addressed, and reflected upon. 
The objective is to survey the students’ expectations of the film (historical context, 
story, characters, conflict, love relationships, genre) before the screening and then 
have learners compare them to their ideas in post-screening discussions.

	 a) �The film title Trace of Stones is ambiguous: What kind of story are you 
expecting? What themes might the film comment on or include? What 
expectations do you have about the setting and the protagonists? 

	 b) �Have students examine the two DEFA film posters included in this 
guide, either together or separately in groups: Describe the people 
on the film posters. Speculate about their relationship to each other, 
what they are doing, and their role in the story. Provide clues from the 
images. What other, film relevant information do the posters reveal?

	 c) �Work with the trailer (available on the DEFA-Stiftungs’s YouTube 
channel): Describe the film protagonists after watching the trailer. 
What are their relationships? What general conflicts do you expect 
between them? What might the message of the film be?

	 d) �Invite students’ expectations by pointing out that the film is made in the 
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Original 1966 poster.
Designer Erhard Grüttner.

Original 1966 poster. 
Designd by Jürgen Großmann.



1960s in a socialist country during the global Cold War: Have you seen a 
film from the 1960s? What genres were typical at that time? How did the 
characters dress and what stories were told? What do you expect from 
a film with young characters made in 1965 East Germany? Do you think 
it will be similar to US cinema at the time? 

2) �Discussion and research on the DVD cover: Start with an analysis of the DVD 
cover and have students work in small groups and research the subject of 
German/ European traditions of the carpenter trade including the significance of 
the brigade’s uniforms. Follow up with information about Wanderjahre [journey-
men-traditions] in Germany/Europe, for example by showing YouTube clips. 

	 a) �Ask students to describe the attire of the men on the DVD cover. 
Speculate what they are wearing and why. Describe details, such as 
jewelry, color, fabric.

	 b) �Carpenters in the GDR were organized in brigades on the construction 
site. Have students analyze the DVD cover image in the context of 
the collective and invite them to speculate about the role(s) that each 
figure embodies.

	� c) �Scholars (e.g., Robert Shandley) have compared the carpenter 
brigades to US-American cowboys. Have students discuss in groups 
their associations with cowboys and the Western film genre. What 
similarities do they expect (before the viewing) and which do they see 
(after the viewing) between the two groups?

3) �Activate students’s pre-existing knowledge or stimulate a discussion around 
cultural expectations about censorship. The film was banned shortly after its 
theatrical premiere in East Germany. Ask students to discuss with a partner: 
What kind of subversive plot points or “undesirable” elements do you expect 
in a politically banned film? Collect your ideas and write them down, so that 
you can come back to them after you have seen the film. Which ideas were 
confirmed upon viewing? What surprised you? This activity leads into the post-
screening research activities #3, #5, and #6.

4) Spotlight on the female protagonist and gender power dynamics 

TEACHING ACTIVITIES
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North American DVD release (2007).

00:20:04 Kati and Horath working
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00:39:29 Kati longingly with Horrath

00:44:52 Kati and Balla

01:11:31 Close-up serious

01:31:30 In the construction trailer with the Ballas



Activity A: Show selected still images of Kati Klee (alone and together with other
characters). Have students focus on camera position and editing aspects, such 
as framing (close-up, medium shot, facial expression, gesture) and discuss in 
groups the following questions:
	 a) �Describe what you see in the screenshot and speculate about Kati 

Klee’s emotions. Who or what evokes these emotions?
	 b) �What might be Kati Klee’s relationship to the other person in this shot? 

How do they feel about her? How does she feel about them?
	 c) �Write a short dialog accompanying these screenshots and perform 

it for the class. Imagine one of the following scenarios: What might 
have happened before, what is happening in the moment, what might 
happen afterwards?

Activity B: Have students research the role of women in East German society, 
with a focus on access to education, work opportunities, gender role expecta-
tions and childcare. Give students several options to present their findings: a 
research paper, an oral presentation, or an exhibit with posters and other visual 
aids. This topic can also be extended into a larger project comparing the lives 
of women in East and West Germany, as well as the United States in the 1960s. 
The project offers a great opportunity for students to become creative with their 
presentations, e.g., recording a podcast or a short film, writing and performing 
a roleplay, or integrating their findings in a creative writing assignment, for 
example imagining the diary entries from women. A great starting point are the 
texts by Rinke, Richter, Ansorg and Hürtgen, Creech, Frackman & Stewart, and 
Wrage in the Resource List.
     
B. Activities during the screening

1) �Focus on Character Development: Form student groups, each focusing on one 
of three protagonists (Klee, Balla or Horrath) and have them collect impres-
sions (based on the guiding questions below) of the characters at the film’s 
beginning (0-30 minutes), middle (31-60 minutes), and the end (61-134 minutes). 
After watching the film, have students first discuss and compare their notes 
within their group. Then, form new groups of three with each student focusing 
on a different protagonist. Have students share their notes and thoughts for 
all three protagonists, so that the entire group completes character profiles 
(for example in a table or on a handout) for each one of the three protagonists 
at the end. The focus should be on how learners’ impressions developed 
throughout the film and which characters’ actions prompted these changes. 

Guiding Questions: 
	 a) How would you describe the character/personality of the protagonist? 
	 b) Which observed behaviors motivated your observations? 

TEACHING ACTIVITIES
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	 c) �What do you learn about the motivation/desires/ideals of the character? 
	 d) How do the characters relate to socialist ideology? 
	 e) he film can be divided roughly into 3 parts (Part I: 0-30 minutes, Part 	
	     II: 31-60 minutes, Part III: 61-134 minutes): In what ways do filmmakers 	
	     create  here the characters and their traits (e.g., costume, perfor-  
	     mance, casting, shot, lighting, editing, etc.)? 

Reflect in your group discussions if and how your opinion about the protagonist 
over the course of the film changed and why.
 
2) �Everyday Life in the GDR: While watching the film, focus on how everyday 

life is depicted. What routines and events do the people participate in? How 
are the living conditions and built environment depicted? What kind of habits 
(eating, working, celebrating) are being portrayed and who engages in them? 
What kind of work is being done and who completes what tasks? What role do 
family and friendship play in daily life? What do people do in their leisure time? 
This activity can be connected to post-screening activity #8 in this teaching 
guide.

3) �Film Scene Analysis (Part 1: 00:48:5-00:50:28 and Part 2 of the same scene: 
00:53:09-00:55:33): While watching this scene on Christmas with Balla and 
his team, analyze the (verbal and nonverbal) comments about East and West 
Germany. What do these comments reveal about Balla’s perception of life in 
both Germanies? Follow-up or further research activity: What do you know 
about differences and commonalities about everyday life in the East and the 
West during the Cold War? The objectives of this activity are twofold: a) to 
counter pre-existing misconceptions (e.g. in the popular imagination) about 
East Germany and other socialist countries and b) to conduct research and 
learn through readings and discussion what the realities on both sides of the 
Cold War division were.

4) �Debate about Individual vs. Collective: Have students focus on Balla’s role on 
the construction site. Horrath announces at one point “Wir brauchen Leute 
wie Balla” (“We need people like Balla”). Invite your students to discuss: 
How do you interpret this ambiguous statement? Why is Balla needed for 
the success of the work from Horrath’s perspective? What arguments do 
Horrath and others at the construction site bring for and against keeping Balla 
at Schkona? How do other workers relate to Balla? What is his role in the 
brigade/ team?

    �This activity can be connected to post-screening activity #9 in this teaching 
guide.

5) �Landscapes and Locations: 
	 a) Have students focus on the setting and set design in selected scenes. 	
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	     How do the locations enhance the atmosphere and message of the  
                   film? Use the two screenshots (see below) to open the discussion and 	
	     analyze the choice of location and mise-en-scène. 
    	  �b) Have students discuss the significance and symbolism of the   
	      construction site in the socialist context of the 1960s. As seen in the  
	      film. In a next step, read John E. Davidson’s essay “The Mourning 
        	      of Labor: Work in German Film in the Wake of the Really Existing 	
	      Economic Miracle” (see the Resource Materials). Have students 
	      compare his analysis of the construction site to the portrayal of  	
	      labor in the film. Students can also compare their own associations 	
	      with a “construction site” with Davidson’s argument. This activity 	
	      can be used to open a discussion on socialist architecture and labor 
	      conditions during the Cold War. 

C. Post-screening activities

Several of the post-screening activities, especially those focused on the film’s 
historical context can also be used as pre-screening activities.

1)� �Reconstructing the Story’s Chronology: The film’s story is presented in flash-
backs, which can make it harder to follow the timeline of events. After viewing 
the film, invite students to bring screenshots and/or events in the correct 

00:08:44 Kati arriving in a car on the construction site.

01:33:23 Kati and Horrath laying in the grass by the river
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    order. This will help them remember key moments and recall the progression  
    in plot development. For example: Have students work with a partner and bring  
    the screenshots below in chronological order. 
    �As a follow-up activity, have each student write captions for the screenshots 

and discuss their ideas in small groups. The small groups then will nominate 
one “best” caption and present it to another group (or, depending on class 
size, the entire class). Continue this process until one caption is left for each 
image (the “winner” caption). This caption can be added to a poster or 
PowerPoint slide to finalize the activity. 

Still 1: 00:10:19	      The Ballas stopping material (1)
Still 2: 00:37:37      Horrath and wife at home (2)
Still 3: 00:40:17      Inquiry about Horrath (11)
Still 4: 00:59:47      Kati fainting, Balla carries her from dance floor (3)
Still 5: 01:09:41      Horrath’s family gets a new apartment (4)
Still 6: 01:22:42      Balla speaks at a conference (5)
Still 7: 01:30:46      Balla in the hospital with Kati’s child (6)
Still 8: 01: 39:40     Strike (7)
Still 9: 01:45: 50     Carpenter hurt after a fight (8)
Still 10: 02:02:15    Balla at Kati’s bedside (9)
Still 11: 02:05:23    Horrath works as a construction worker (10)
Still 12: 02:12:33    Letter in car (12)

(Mix the still images. The number at the end in parentheses indicates the final 
correct chronological order of the events.)

Still 1: 00:10:19 The Ballas stopping material (1)
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Still 3: 00:40:17 Inquiry about Horrath (11)

Still 4: 00:59:47 Kati fainting, Balla carries her from dance floor (3)

Still 5: 01:09:41 Horrath’s family gets a new apartment (4)

Still 2: 00:37:37 Horrath and wife at home (2)
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Still 7: 01:30:46 Balla in the hospital with Kati’s child (6)

Still 8: 01:39:40 Strike (7)

Still 9: 01:45:50 Carpenter hurt after a fight (8)

Still 6: 01:22:42 Balla speaks at a conference (5)
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2) �Writing a (New) Film Ending: The film leaves open what happens to Kati Klee. 
Continue the story and imagine Kati Klee writing a letter a few months later 
to Balla/Horrath/her landlady Frau Schikedanz. Consider reflecting on the 
following questions: 

	 a) Where did she choose to go? 
	 b) What does she do now? 
	 c) Will she see Balla or Horrath again? 
	 d) �How do the circumstances for single mothers and women living in 

East Germany influence her decision? 

Still 11: 02:05:23 Horrath works as a construction worker (10)

Still 12: 02:12:33 Letter in car (12)

Still 10: 02:02:15 Balla at Kati’s bedside (9)
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     �Similarly, students can write a response letter to Kati Klee from the perspec-
tive of Balla or Horrath. Consider reflecting on the following questions: How is 
his professional and personal life to continue after the inquiry? Does he want 
to see Kati Klee? Does he want to see the baby? etc. The letters can be read 
out loud in class or shared among all students in a digital format. Students 
can then discuss whose ideas they find most plausible, and/or vote for most 
interesting/most creative/best researched/funniest letter, etc. 

 
3) �Research the Film’s Production History: Have students compile a timeline of 

the events surrounding the film production and banning of the film. Use the 
short film Censored! from the bonus features on the DEFA Film Library DVD 
and have students research the significance of the 11th Plenary of the SED, 

    for example by reading selected articles in the Resource Materials. 

4) �Work with Special DVD Features: Focus on the film interview with actress 
Krystyna Stypulkowska (cast as Kati Klee). 

	 a) �Watch the part of the interview in which Stypulkowska talks about 
how she found out about the banning of Trace of Stones. Have 
students research the reactions of and consequences for actors and 
creative personnel, such as the director, after the ban (See Resource 
Materials).

	 b) �Watch the interview and have students compare their own subjective 
impressions of the character Kati Klee with those of actress Krystyna 
Stypulkowska. Have students discuss the relationships between 
an actor/actress and their role as they perceive them. Where does 
Stypulkowska see the importance of this film for her career and her 
personal life?

	 c) �Discuss the fact that the actress did not speak German and her role 
was dubbed by a different woman. Did students notice this detail 
while watching the film? Have students reflect on how this fact 
influenced the shooting of the film and the on-screen interactions 
between the actors.

These activities invite students to engage with aspects of the film production and 
discuss how actors create and influence their on-screen persona. The research/
reading parts of the activities can be assigned as homework. 

5) �Research Project on the Twelve Banned Films: Divide students into groups 
and assign (or have them choose) one of the eleven other GDR films banned in 
1965. Each group researches their film online (the DEFA Film Library website 
page about banned films is a great resource for this activity) and, if available, 
can watch the film. Have student groups give a short presentation on the film, 
its plot, protagonists, topics, and reasons for its ban. In a follow-up discussion 
with all groups, students can compare the films, based on selected criteria, 
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such as themes or genre. This assignment/presentation can be further 
expanded into an essay assignment in which students compare and contrast 
two or more films that were banned in 1965. 

6) �Roleplay and Debate: Have your students (re)imagine the debate for and 
against the banning of Trace of Stones based on the film plot and historical 
and political background in 1965. Pre-screening activity #3, selected Resource 
Materials, as well as post-screening activity #3 in this teaching guide can 
help students prepare for the debate. Collect arguments for such roles as the 
GDR artists, the SED leadership, and DEFA filmmakers, filmgoers, etc. Stage a 
discussion as it might have happened in East Germany in 1965/66. This roleplay 
activity focuses on creativity and critical thinking, and it invites students to 
imagine different points of view.

7) �Censorship of the Arts: This is a possible follow-up activity for pre-screening 
activity #3 and post-screening activities #3 and #6: Have students research 
censorship and the banning of artistic products (films, books, music, etc.) in 
their country in the present time. How do the arguments for censorship differ 
(or not) today from the 1965 GDR context? This activity can invite a further 
discussion and/or a research paper assignment about censorship of the arts. 

8) �Generational Conversations- Now and Then: Have students research and 
compile a list of activities that the US public commonly engaged in the US of 
the 1960s. For example, students can watch documentaries from the decade, 
conduct interviews with relatives, search family albums, or search online. 
Have students compile their findings and use them as a starting point for a 
discussion of how life in the GDR is depicted in the film and how it compares 
and contrasts with the lived experiences in the 1960s in their own country. 
This activity enables students to make real-life connections with the time   
period portrayed in the film and can foster a deeper understanding of the 
historical context of the film. 

9) �Schkona Site Debate: Divide the class into two groups: One group imagines 
that they are workers on the Schkona site and speaks in favor of Balla, and 
the other group speaks against him. Both groups should use examples and 
references from the film. In the end, have students explain their personal 
opinions and motives: Would they have kept and worked together with Balla 
as a colleague or leader, or would they have him fired?
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