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GREETINGS FROM THE VIRTUAL CHAIR!
Over the summer, in the middle of the pandemic, I took over the reins 
of the department from Professor Laetitia La Follette. La Follette is now 
serving as president of the Archaeological Institute of America.

Needless to say, we are living through challenging times. But we carry on. In fact, much 
to our surprise, we have found a few silver linings in our enforced commitment to remote 
teaching via Zoom and have all become experts (well, sort of) at manipulating the polls, the 
break-out rooms, and the chats. The teaching of art history in the classroom has always been 
about looking at screens, albeit a bit larger than the ones on our computers. This does not 
mean, however, that we are not all greatly looking forward to being back in the classroom, 
not to mention viewing actual works of art and architecture on site and in museums!

The department has been busy on other fronts as well, particularly in responding to the 
challenge to diversify the discipline and advance anti-racism. Already last academic year, 
Graduate Program Director Gülru Çakmak created a new Graduate Diversity Fellowship 
(see page 2). With the murder of George Floyd in May 2020 and the renewed movement to 
battle systemic racism, we convened a special meeting (socially distanced in my backyard in 
South Hadley) to craft not only a statement of response but also a concrete action plan to 
follow in the next years (see next page). In September, we organized a Town Hall meeting 
(via Zoom) with all faculty and students, graduate and undergraduate, in the program to 
discuss the statement and action plan. After listening to everyone’s input and incorporating 
feedback, we created the final product. The department also established a new Anti-
Racism Committee, chaired by Professor Ximena Gómez, to spearhead our objectives. In this 
newsletter, and on our website, we publicize our commitment.

In the coming fall semester, we will have our first cohort for the Graduate Diversity 
Fellowship (admissions for the graduate program are underway), and we will also begin 
the programming for a fantastic grant awarded to professors Karen Kurczynski and Gómez 
for a Mellon Sawyer Faculty Seminar on “Race and Visual Culture in the Americas, 20th 
to 21st Centuries.” The award dovetails perfectly and fortuitously with our commitment 
to promoting diversity and anti-racism. The grant extends for four years and it will be an 
exciting time for us all. We very much hope that some of you are able to participate in these 
events either in person if you live nearby or virtually. We are always delighted to see our 
alumni in any format!

Wishing you all the best in getting through the rest of the pandemic.

Monika Schmitter 
Associate Professor and Chair

More news 
inside about our 
commitment to 
re-rooting the 

discipline.
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Anti-Racism
S T A T E M E N T  &  A C T I O N  P L A N

In light of the recent violent and inhumane deaths 
of unarmed Black citizens at the hands of police and 
in solidarity with the movement for Black Lives, the 
Department of History of Art and Architecture has 
formed the Anti-Racism Committee to address the 
crucial task of anti-racism education as a key part of 
our engagement with the local, regional, national, 
international, scholarly, and creative communities in 
which we take part. We are embarking, with the help 
of our students and the larger campus community and 
in solidarity with the global struggles of Black, Indig-
enous, and People of Color (BIPOC), on a profound 
exploration of the colonial roots of our discipline and 
exploring new possibilities for anti-racist pedagogy. This 
work builds on the already active efforts we have taken 
individually in our teaching, service, and scholarship 
to counteract the legacies of colonialism and foster a 
greater understanding of how racialized and minoritized 
experiences have shaped our knowledge of art and archi-
tectural history. We are taking concrete steps to support 
BIPOC students, including the development of a new 
Graduate Diversity Fellowship, and strengthening our 
ties with BIPOC scholars and all scholars whose work 
examines and promotes racial justice in an intersectional 
framework. Our efforts expand upon the work of critical 
historiography in our field that has already begun 
internationally. They go hand in hand with our ongoing 
work to enhance our mentoring of students of color, 
students traditionally underrepresented in the academy, 
and first-generation college students at all levels. This 
statement is not an end but a beginning. It signals our 
deep commitment to acknowledging the radically 
diverse experiences and expertise of Black, Indigenous, 
and People of Color and their crucial contributions to 
creative production in both historical and modern times. 
We hereby pledge to make our department a space for 
informed and compassionate discussion in the interest of 
progressive social change.

As part of this commitment, the Anti-Racism 
Committee has put forward an action plan, with which 
all faculty members of the department have agreed. 
Specifically, we will reflect on our own teaching practices 
and scholarship. We will interweave critical historiog-
raphy—the formation of our knowledge in relation to 
histories of racialization and/or colonialism—into all of 
our syllabi. We will examine and reflect on our inter-
actions with staff, students, and colleagues to examine 
social biases, microaggressions, and exclusionary 
practices. We will work to include issues of relevance 
to the representation of Black, Indigenous, and People 
of Color as well as works produced by or for BIPOC 
communities in all historical periods and geographical 
areas of art and visual culture. We have committed 
to inviting outside speakers of color and specialists 
on racial justice in our fields of specialization to hold 
workshops for faculty and students on teaching race, 
diversity, and equity. Finally, we will actively recruit and 
provide mentoring for BIPOC students and other histor-
ically underrepresented students including first-gener-
ation college students.

We have developed a timeline for the next two years 
as an immediate starting point for implementing the 
actions set out in the above plan, but we reaffirm that 
these actions will continue indefinitely as we build 
them into the structures of what we do. During these 
initial two years, the faculty is committed to reviewing 
our syllabi in all our courses to ensure that we address 
issues of race and disparity within our discipline. We 
will routinely assess our curriculum and survey both 
our undergraduate and graduate students to assess how 
we are doing and what we need to improve. We are 
committed to dismantling the racialized canon of art 
and architectural history, broadening scholarly perspec-
tives, and supporting BIPOC students during their time 
here at UMass Amherst.

MELLON FOUNDATION GRANT

In October 2020, The Andrew W. Mellon Foundation 
approved a grant of $225,000 to UMass History of 
Art and Architecture professors Ximena Gómez and 
Karen Kurczynski for a prestigious Mellon Sawyer 
Faculty Seminar on “Race and Visual Culture in the 
Americas, 20th to 21st Centuries.”

Karen Kurczynski

Ximena Gómez

This exciting project will develop over the next four years, focused 
around a yearlong series of faculty seminars featuring local 
faculty and national invited artists and scholars in 2022 – 23. The 
department will host a postdoctoral fellow to help organize the 
seminars and coordinate a related discussion of research methods 
with MA and PhD students from across campus. Sawyer seminars 
are intended as temporary research centers devoted to interdisci-
plinary inquiry. The program was established in 1994 to provide 
support for comparative research on the historical and cultural 
sources of contemporary developments and named in honor of the 
Mellon Foundation’s third president, John E. Sawyer.

Gómez and Kurczynski will bring together invited guests with 
scholars from different fields across the Five Colleges, including 
history, art history, anthropology, English, Afro-American studies, 
Asian studies, Latin American, Caribbean, and Latinx studies, 
and women, gender, and sexuality studies, in order to examine the 
historic and contemporary significance of race in shaping cultural 
identity and political representation. In addition to art historical 
scholarship, the seminar will explore the possibilities for all forms 
of visual media to serve as spaces for anti-colonial activism with 
the potential to redefine the visual landscape and open new possi-
bilities for productive social engagement.

With an eye toward inviting dialogue with a broader public 
beyond the halls of academia, Gómez and Kurczynski built into 

the grant proposal the commission 
of a community art work. They are 
partnering with the organization El 
Corazón/The Heart of Holyoke to 
design a call for artists to come and 
work directly with the Puerto Rican 
immigrant community in Holyoke 
and create a new art work or other 
public engagement. El Corazón was 
co-founded by UMass architecture 
professors Joseph Krupczynski and 
Caryn Brause with local activists and 
the City of Holyoke’s Office of Planning 
and Economic Development as a “place-
making” forum to revitalize downtown 
Holyoke through art and architectural 
installations. With an emphasis on 
social justice, the seminar hopes to 
encourage broader and more inclusive 
participation in the arts in the Pioneer 
Valley beyond the traditional sites and 
definitions of art making.

Detail from Firelei Báez’s A Drexcyen 
Chronocommons (To win the war you 
fought it sideways) installation, 2019.

Jaune Quick-to-See Smith, Going Forward 
Looking Back, 1996. Oil and mixed media 
on canvas, 50 x 120 in.
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DIVERSITY, EQUITY 
AND INCLUSIVITY 
INITIATIVES IN 
THE GRADUATE 
PROGRAM
In 2019 – 2020 academic year, our 
faculty voted to institute a two-year 
Graduate Diversity Fellowship in an 
effort spearheaded by the Graduate 
Program Director Gülru Çakmak 
in order to support students from 
historically underrepresented groups 
in the history of art and architecture. 
The purpose of the fellowship is 
to admit an MA candidate who 
seeks to pursue an academic or 
professional career in art history 
but faces significant historical and/
or economic barriers to further 
graduate study. This appointment 
provides the fellow with full tuition 
credit, an annual stipend (including a 

summer stipend for living expenses) 
and covers all enrollment fees and 
health insurance costs. The fellow 
will be eligible for professional 
development funds to conduct an 
internship, travel, or a research 
project during the summer. The 
department will provide the fellow 
with mentoring as well as academic 
and professional support throughout 
their time in the program. Following 
extensive outreach to Minority 
Serving Institutions over the 
summer and fall of 2020, we received 
a record number of applicants to 
our graduate program and are 
looking forward to admitting our 
first Graduate Diversity Fellow to 
begin the program in fall 2021. The 
admissions committee has reformed 
the admissions process by imple-
menting a holistic review procedure 
with the goal of increasing the 
diversity of our incoming cohort 

to the MA program. We are fully 
aware that recruitment needs to 
go hand in hand with retention. 
For this reason, as part of the same 
effort of making our graduate 
student body more diverse and 
maintaining an equitable and 
inclusive departmental culture, 
we have additionally instituted 
an annual Graduate Student 
Departmental Climate Survey. 
The goal of the survey is to assess 
a variety of factors impacting the 
academic success and well-being 
of our graduate students including 
equity, inclusivity, discrimination, 
mentorship, professionalization 
opportunities, access to support 
structures for students with 
disabilities, and other factors. The 
first survey will be conducted in 
spring 2021 and repeated annually 
thereafter.

21st Annual Mark Roskill Symposium

“REDUCTION, 
REGENERATION, 
RESTORATION: ART AS 
AGENT IN THE AGE OF 
CLIMATE CRISIS”
This year’s Mark Roskill Symposium, like 
many other events, looked a little different, 
being hosted completely virtually via 
Zoom. The digital format actually worked 
much in the event’s favor. The symposium, 
“Reduction, Regeneration, Restoration: 
Art as Agent in the Age of Climate Crisis,” 
had new, lively discussion and participation 
from attendees who would normally have 
been unable to attend. After an opening 
speech from Professor Meg Vickery, a 
keynote address was delivered by Jonathan 
Fogelson, a key partner at the Michael 
Singer Studio, whose work has become a 
model for urban and ecological renewal. 
After the keynote, the second-year students 
led three discussion groups focusing on 
19th century landscape, Jane Bennet’s 
“Vibrant Matter,” and the art of Edward 
Burtynsky.IM
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BOOKS

Professors Christine I. Ho and Karen Kurczynski 
promoted their new books through online events 
in fall 2020.

 In August, Ho co-organized 
“Envisioning East Asian Art History: 
20 Books in 2020,” a website and 
book launch that gathered 20 
scholars who published academic 
monographs in 2020 (and late 
2019) to discuss new directions and 
methodologies in East Asian art 
history. Major themes included the 
canon, landscape and environment, 
material culture, and global modern 
and contemporary art. Ho was 
astounded by the reach of a virtual 
book party—with more than 600 
people registered and around 300 
people were online at any time during 
the two-and-a-half-hour webinar.

In a more intimate and casual format, 
Kurczynski invited her fellow published 
authors: Niko Vicario of Amherst 
College, Alex Dika Seggerman of Rutgers 
University-Newark, and Ho to congregate 
at a salon organized by Amherst 
College’s Center for Humanistic Inquiry 
and the Arts at Amherst Initiative. The 
September discussion, “Constellations of 
Modernism: Writing New Art Histories,” 
spotlighted research on the surrealist 
and state-sponsored artists in Egypt, 
art and trade in Latin America, Cobra 
movement in Europe, and socialist realist 
in China. Their conversation retreaded, 
from multiple perspectives, longstanding 
questions in writing global modernism.
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GRADUATE STUDENT SPOTLIGHT

GRADUATE STUDENT 
SUMMER PROFESSIONAL 
DEVELOPMENT FUNDING

MATTHEW BLANCHARD
Matthew Blanchard worked with Dr. 
Danielle Carrabino at the Smith College 
Museum of Art (SCMA) to write wall text 
for the reinstallation of late 19th century 
American art. Artists represented in the 
installation included some of the most 
well-known painters, such as Albert 
Bierstadt and James McNeill Whistler, as 
well as lesser known, but no less skilled, 
artists like John F. Peto and Benjamin 
Champney. Matthew also wrote a blog post 
for the SCMA on an oil sketch by Bierstadt 
and worked on a collection of Greek and 
south Italian vases. He was able to identify 
the signature of the potter Xenokles on a 
previously-unattributed Attic black-figure 
lip cup and attributed a red-figure oinochoe 
(wine pitcher) to the Spotted Rock Group of 
Capua in Campania, Italy. Matthew also 
studied the ancient Greek language over the 
summer with the financial support of the 
department.

Albert Bierstadt, Landscape in the Bahamas, ca. 1877 – mid-1880s, Oil on Canvas. SC 1951.201

Xenokles as potter, Attic Black Figure Lip 
Cup, mid 6th century B.C., from Athens, 
Greece. SC 2004.20.22

MINNA HEATON
This summer, with funding provided by the 
University of Massachusetts Department 
of History of Art and Architecture, I 
interned at the Charleston Museum, 
where I worked both as a historic house 
interpreter at the Heyward-Washington 
House and for the summer camps run by 
the museum’s education department. At 
the Heyward-Washington House I learned 
much about furniture and woodworking 
from the late 18th century to the early 19th 
century, as well as about how to run and 
maintain a 250-year-old house! For the 
education department, I wrote informa-
tional papers about certain aspects of the 
ancient world and life, including comparing 
ancient slavery to American slavery, 
daily life in ancient Rome and Greece, 
and ancient Greek hoplite battles (with 
instruction for a mock battle for kids). With 
the connections and experience gained this 
summer, I have been offered a part-time 
position at the Heyward-Washington House 
while I finish my degree, a position that will 
become full time once I graduate from the 
program.

JILL HUGHES
During the summer of 2020, Jill Hughes 
worked with Professor Karen Kurczynski as 
a research assistant for her book project, 
Drawing in Color. Hughes collected and 
organized existing research on contem-
porary artists whose drawing work engages 
meaningfully with their identities. In 
working with Professor Kurczynski, 
Hughes had the opportunity to witness and 
participate in the generative idea stage of an 
experienced scholar’s long-term project. 
Additionally, Hughes received a Walter 
Denny Scholarship which served to support 
her continued work as a curatorial fellow on 
the Artifacts at the End of a Decade 
exhibition project for the University 
Museum of Contemporary Art. Hughes and 
her co-curator, Jessica Scott, conducted an 
interview with the co-creators of the artists’ 
book Artifacts at the End of a Decade and, 
with the assistance of fellow graduate 
student Yonatan Levia, developed an 
extensive digital exhibition that included 
audio tours, photos, and video footage. The 

Minna in the drawing room in front of a portrait of Thomas Heyward, Jr., 
one of four South Carolinian signers of the Declaration of Independence.

Planning the exhibit. (Left to right) Jill Hughes, Eva Fierst, 
Jessica Scott and Jenny Lind review the individual pieces of 
Artifacts at the End of a Decade.

exhibition’s opening reception was held 
on February 25th, 2021. The exhibit is 
currently on display at the UMCA and 
online through fall 2021. Scott and 
Hughes will also be presenting their 
curatorial work on Artifacts at the PCA/
ACA National Conference in June 2021.

YONATAN LEVIA
The summer funding provided by 
the history of art and architecture 
department at UMass Amherst allowed 
me to pursue an unpaid internship at 
the Smith College Museum of Art in 
Northampton, Mass. The initial goal 
was to further investigate a painting 
in the museum’s collection, Morning 
in the Bowl of Night by Alma Thomas. 
The position soon developed into much 
more than that. I worked under Emma 
Chubb, the Charlotte Feng Ford ’83 
Curator of Contemporary Art at SCMA, 
and I assisted her on several projects 
and initiatives over the course of three 
months. I also worked alongside other 
museum staff and interns in the creation 
of an interactive, campuswide public art 
map. In this uniquely challenging time, I 
was afforded a close look at not only how 
museum curators and education staff 
develop and deploy programming, but 
also how they confront issues of access 
during a pandemic as well as how they 
respond to the long overdue calls for the 
development of all-inclusive and explicitly 
anti-racist initiatives from the museum.

SAM NEHILA
During the month of June 2020, I assisted 
the Mead Art Museum at Amherst College 
as a collections management intern with 
the responsibility of tagging keywords for 
prints. At the end of each week, I would 
reflect on one particular print that I had 
tagged and write a blog post containing 
introductory information on the artist 

and suggest avenues of research for future 
student use. In the summer, I was the 
Andrew W. Mellon curatorial intern in 
prints, drawings and photographs at the 
Rhode Island School of Design Museum 
in Providence, R.I. There I conducted 
preliminary research on works of art from 
the museum’s collection that related to 
themes of disability representation and 
contributed wall labels for two of the 
artworks included in the final exhibition. 
In addition to my curatorial research, I 
also developed an independent project 
where I created paper collages of male 
nude bodies to explore the lack of trans-
gender representation in the museum’s 
permanent collection.
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ALUMNI SPOTLIGHT

EMILY BUMGARDNER ’18MA
Emily discovered her passion for education 
at her first postgraduate job at the Massa-
chusetts Institute of Technology (MIT) 
Museum, where she was inspired by the 
community outreach efforts of her 
education colleagues. She currently works 
in Brooklyn as a museum educator at the 
Old Stone House (OSH). The OSH is a 
reconstructed Dutch Colonial home—
originally built in 1699—and was the site of 
the Battle of Brooklyn in 1776. It also 
serves as a nonprofit community center 
that is dedicated to the preservation and 
continuation of Brooklyn history, 
showcasing the work of local contemporary 
artists and musicians and organizing 
seasonal artisan markets. Before Covid 
necessitated a restructuring of the 
curriculum, Emily taught classes on daily 
life and crafts from Dutch Colonial 
Brooklyn such as weaving and candle-
making to visiting elementary school 

groups. Now she leads an afterschool 
program for small groups of elementary 
students in OSH’s permaculture gardens, 
teaching environmental crafts and other 
art activities. She also conducts research 
for OSH’s ongoing projects that aim to 
diversify the typically Dutch-centric 
narrative of colonial Brooklyn.

IARA A. DUNDAS ’10MA
After graduating from UMass in 2010, I 
began my doctoral studies at Duke 
University in 2011. Over my eight years in 
the program, I contributed to research 
projects that combined art historical 
research with various digital technologies 
to create new ways to engage with and 
understand the early modern past. Chief 
among them was Visualizing Venice, an 
international research initiative comprised 
of architects, art and architectural histo-
rians, and computer scientists from Duke 
University, the University of Venice (Iuav), 
and the University of Padua. Visualizing 
Venice used digital technologies and 3D 
modeling software, combined with archival 
research, to demonstrate how the city’s 
built environment changed over time; our 
work was used in museum exhibitions, 
publications, and teaching. The training led 
to my involvement with The Making and 
Knowing Project (headed by Pamela H. 
Smith, Columbia University) and various 
museum exhibitions. From 2015 –17, I was a 
chief researcher, curatorial assistant, and 
3D modeler for the exhibition A Portrait of 
Venice: Jacopo de’ Barbari’s View of 1500 
(Nasher Museum of Art Sept. – Dec. 2017). 

In late fall, Emily and her 
students plant tulip bulbs in the 
Old Stone House Gardens.

After a day in the gardens, Emily and her 
student, Ruby, enjoy a socially distanced 
read-along.

From 2016 –18, I was the Mellon Graduate 
Teaching Fellow in Academic Initiatives at 
the Nasher Museum of Art.

In December 2019, I graduated from 
Duke with a PhD in Art History. My 
dissertation, “For God and King: Jesuit 
Ephemeral Spectacles in France Under 
the First Bourbons,” examines the 
contributions of the French Jesuits to the 
production of temporary architecture, 
festivals, and urban rituals, demonstrating 
how the spectacles fashioned a positive 
image of the Society of Jesus in France, 
bolstered the order’s relationship with the 
French monarchy, and argued on behalf 
of the legitimacy and strength of the 
Bourbon kings.

2020 was a year of many highs despite 
the many lows wrought by living in a 
pandemic. In March, an article I co-au-
thored with Kristin Love Huffman, “San 
Geminiano: A Ruby among Many Pearls,” 
was published in the Journal of the Society 
of Architectural Historians 79, no. 1 
(March 1, 2020): 6 –16. In April, I joined a 
team of architectural historians, headed 
by Sara Galletti (Duke University) and 
Francesco Benelli (University of Bologna), 
investigating how architectural treatises 
were used and annotated in the early 
modern period. In June, I was hired as the 

Iara Dundas in the Church of Il 
Gesù in Rome during a research 
trip in 2018, with her daughter 

asleep in the background.

new part-time assistant professor of art 
history at Wake University to teach Renais-
sance art history, starting in spring 2021. 
Currently, I live in Durham, N.C., with 
my husband, Mark, and our five-year-old 
daughter, Bowie.

GRETCHEN HALVERSON ’16MA
Gretchen Halverson is the manager of 
digital engagement and access at the 
Minneapolis Institute of Art (Mia) where 
she has been since 2016. Shortly after 
completing her MA at UMass Amherst, 
Gretchen returned to Minneapolis where 
she had lived prior and began her role as a 
graduate intern in the division of 
Curatorial Affairs at Mia. There, she 
created digital content available online and 
in-gallery that supported efforts to 
reimagine the museum’s large collection of 
period rooms. Shortly into her tenure as an 
intern, she was promoted to digital 
program coordinator spearheading the 
museum’s innovative efforts to bring the 
collection to a wider audience online. This 
included the management of several key 
grants from the Institute of Museum and 
Library Sciences, the Knight Foundation, 
and the Freeman Foundation. This past 
year, she led the charge on the creation of a 
learning resource designed to help K –12 
educators integrate Asian art and culture 
into their curriculum. This tool emphasizes 
interdisciplinary learning with a focus on 
empathy, creativity, critical thinking, and 
global understanding. In addition, she 
contributes to the museum’s online 
publication which connects the collection 
with contemporary issues. Gretchen also 
supports diversity, equity, inclusion, and 
access efforts at the museum, championing 
digital access and collaborating with 

Gretchen 
Halverson 

colleagues to challenge the problematic and 
harmful legacies of museum practices in 
order to move toward a more equitable and 
inclusive community space. Though the 
museum has closed on and off due to the 
COVID-19 pandemic, she continues to 
apply both her art historical knowledge 
and digital strategy skills to ensure visitors 
can experience the collection from home.

EDDIE CIPULLO ’20BA
This summer I began working at the Von 
Huene Workshop, in Brookline, Mass. The 
workshop produces copies of baroque flutes 
which are extant in private collections and 
museums. I was lucky to be able to finish 
several flutes which until then had sat 
discontinued in the basement. The project 
was fascinating and presented a unique 

challenge; the instrumets’ neglect over 
some years had altered them in subtle but 
problematic ways. (Warping, for instance, 
was an issue). Though these problems were 
mostly surmountable, I notice that even so, 
individual instruments of the same model 
often sound or ‘feel’ subtly different to one 
another, despite their status as ‘copies’ of 
one original instrument. Thinking about 
issues and case studies of copying in art 
history reminds me that in the act of 
copying, the object’s resemblance or 
‘authenticity’ to the original thing often 
takes a back seat to other, more contem-
porary concerns.

Eddie in the studio at the Von Huene Workshop.

ARCHITECTURE EXHIBIT

In early 2021, Jordan Luther 
(UMass ’21) and Callie 
Krekorian (UMass ’20) 
installed the exhibition 
they curated and designed, 
“Standing in Silhouette: The 
Southwest Dormitories at 
UMass,” in the Greenbaum 
Gallery at the Commonwealth 
Honors College. Jordan 
and Callie both minored 
in art history and majored 
in architecture. Advised by 
Professor Timothy Rohan, 
the exhibition uses historic 
photos from UMass Special 
Collections and University 
Archives to tell the story of 
the dormitory complex that 
helped make UMass into the 
modern research university 
it is today. It will be on view 
through fall 2021 so that 
attendees at the October 
conference at UMass on 
preserving the modernist 
campus can tour it.
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FACULTY NEWS

GÜLRU ÇAKMAK served her first year 
as the Graduate Program Director in 
2019 – 20. In addition to the position’s 
regular tasks, she undertook two initia-
tives: Graduate Diversity Fellowship and 
Graduate Student Departmental Climate 
Survey. Her extensive outreach efforts to 
Minority Serving Institutions led to an 
exponential increase in the applications 
for the MA program. In summer 2020, in 
response to the pandemic, she coordinated 
virtual summer internships and jobs for 
all the graduate and recently graduated 
students. She was shortlisted for the 
Distinguished Teaching Award, and served 
on the College Outstanding Teaching 
Award committee. She worked on two 
book manuscripts, one on Ottoman art, 
a new research specialization, and began 
language classes in Ottoman Turkish. She 
became an associate editor at H-France 
Salon, and was a consultant on a BBC 
television programme on the French 
painter Jean-Léon Gérômee.

WALTER DENNY’s extensive sabbatical 
plans for the spring of 2020 involved a great 
deal of travel in Europe and the Middle 
East, all of which ended up canceled due 
to COVID-19. So Walter worked on his 
library, on a number of projects that were 
“in the pipeline” and on labeling photo-
graphs donated to the university’s Digital 
Scholarship Center. He gave online lectures 
or symposium presentations for, among 
others, the Aga Khan Museum in Toronto, 
the Metropolitan Museum of Art in New 
York, the Ashmolean Museum at Oxford, 
The New England Rug Society, and the 
Arthur Kinney Center for Interdisciplinary 
Renaissance Studies at UMass Amherst. 
Since March of 2020, he has left Amherst 
only once, to work on a documentary film 
about the Department of Textile Conser-
vation at the Met, where he chairs the 
Visiting Committee. Among new publi-
cations is an article in the 2020 Textile 
Museum Journal on the Anhalt Carpet 
in the Metropolitan. New projects in San 
Francisco, Portland Ore., and Cincinnati 
are set to resume once the pandemic ends.

During her sabbatical year, SONJA 
DRIMMER spent the spring as a fellow 
at the National Humanities Center. The 
Historians of British Art awarded her book, 
The Art of Allusion: Illuminators and the 
Making of English Literature, 1403 –1476 
(Penn, 2018), High Commendation for 
Exemplary Scholarship. She delivered 
a plenary address for the Southeastern 
Medieval Association and invited lectures 
at Johns Hopkins University and UNC 
Chapel Hill. She also ran a manuscripts 
workshop at JHU and co-organized 
another workshop at the Walters Art 
Museum. She published an article in the 
Journal of Medieval and Early Modern 
Studies, an essay on a medieval political 
poster in a Harlaxton volume, and she 
edited a special journal issue of Digital 
Philology devoted to manuscript copies of 
printed books.

XIMENA GÓMEZ helped found the 
department’s Anti-Racism Committee 
and continued to develop classes 
that foreground race in the art of the 
Americas, including a new graduate 
seminar on Afro-Latin American art. 
She was nominated for a university-wide 
Distinguished Teaching Award. She gave 
innumerable presentations over Zoom, 
including guest lectures in classes at 
Amherst, Smith, and the University of 
Delaware, and invited talks for the Institute 
of Hispanic Culture of Houston, Joslyn 
Museum of Art, and the Yale History of 
Art Department’s Medieval/Renaissance 
Forum. She also remained active on 
campus, serving as a member of Building 
Bridges working group, as well as the 
UMass Native Advisory Council, through 
which she helped develop the official Land 
Acknowledgment for UMass and the Five 
Colleges.

CHRISTINE I. HO was on sabbatical 
during fall 2020. Although unable to travel 
as originally planned, she gave invited talks 
on her recently published book and on a 
new project about the concept of the 
decorative in modern Chinese art; she also 
prepared for other talks that she will be 
giving on decorative arts history and 
ethnography, and on landscape painting 

and ecology. She planned a new course on 
craft and design in Japan, which she will 
teach online in spring 2021. In the future, 
the course will include a significant 
hands-on component with makers, 
craftspeople, and collections in the Pioneer 
Valley. Meanwhile, she continued to 
shepherd reviews on new books in Chinese 
and Korean books through the editorial 
process for College Art Association’s online 
review site, caa.reviews.

KAREN KURCZYNSKI’s book on The 
Cobra Movement in Postwar Europe: 
Reanimating Art was published in July 
2020, with Routledge. In September, 
she co-organized the celebratory salon 
“Constellations of Modernism” at the 
Center for Humanistic Inquiry at Amherst 
College with Christine Ho, Niko Vicario of 
Amherst College, and Alex Seggerman of 
Rutgers University. Over the summer, she 
worked on an essay on Black Lives Matter 
and contemporary artist Steve Locke and 
did curatorial work on Sideshow: Nicole 
Eisenman’s Modernist Inspirations, an 
exhibition to accompany the Eisenman 
exhibition at the UMCA for fall 2021. 
She worked with MA students Abigail 
Clark to produce wall labels and texts for 
Sideshow, and Jill Hughes to research race 
and drawing in contemporary art. She also 
developed an independent study on East 

Professors Karen Kurczynski and Meg Vickery 
with the Department’s prized bust of  
Leonardo in the seminar room.

German art with German PhD student 
Savannah Champion. In the fall, she taught 
a new seminar on Biology and Art and 
converted Modern Art to a new global Gen 
Ed using Team-Based Learning online. She 
developed a new Museum Studies seminar 
for spring and redesigned Contemporary 
Art as a Service Learning course, where 
her students will work with local high 
school students to facilitate dialogues 
about contemporary art, museums, and 
belonging.

LAETITIA LA FOLLETTE was promoted 
to professor and completed her six-year 
tenure as founding chair of the department 
on Sept. 1, 2020. She passed the baton on to 
Monika Schmitter, who has yet to enjoy the 
lovely corner office of the chair, since most 
of us are not in our campus offices, but 
teaching from home due to the pandemic. 
Covid has made Laetitia’s job as president 
of the AIA interesting. Fortunately, she 
helped hire an executive director and a 
director of development for the AIA last 
spring. They and the team at the Boston 
HQ are doing a terrific job, launching new 
virtual “Archaeology Abridged” minilec-
tures monthly on Zoom and successfully 
managing the organization’s first virtual 
conference in January among other 
initiatives. Laetitia’s presidential plenary 
at the conference focused on archae-
ology and new technologies and brought 
together luminaries working all over the 
world including Dr. David Reich from 
Harvard Medical School, a geneticist who 
specializes in the analysis of ancient DNA.

NANCY NOBLE taught an honors intro-
ductory survey, Careers in Art History, 
and co-taught The Digital Art Historian 
with Brian Shelburne, head of the UMass 
Amherst Digital Scholarship Center. In 
fall 2020, she served as undergraduate 
program director and organized “Success 
Stories: The World Beyond the Major,” the 
department’s annual evening of conversa-
tions with department alumni. In spring 
2021, she was named associate dean for 
undergraduate education in the College of 
Humanities and Fine Arts. An exhibition 
she curated, featuring early 20th century 

Connecticut women artists, will be on view 
at the St. Joseph University Art Museum in 
summer 2021.

TIMOTHY M. ROHAN co-founded UMass 
Brut, a campus group advocating preser-
vation of UMass’s modernist buildings. As 
part of its activities, he is planning a fall 
2021 conference held jointly with UMass 
Dartmouth. He also advised undergrad-
uates who curated a related exhibition about 
the Southwest dormitories installed in the 
Greenbaum Gallery at the Commonwealth 
Honors College in spring 2021. Despite 
the Covid emergency, Tim continued to 
talk about his research. He participated in 
a panel discussion and gave two lectures 
about his new work on interiors. He also 
published an article in an edited volume, a 
book review in a journal, a museum catalog 
entry, and completed two commissioned 
articles. He successfully adapted his classes 
for online teaching. He has been heartened 
by the former students who kept in touch 
during this difficult year and wishes them 
all well. Please keep sending photos!

MONIKA SCHMITTER has been working 
hard on bringing her book, The Art 
Collector in Early Modern Italy: Andrea 
Odoni and his Venetian Palace, to press. It 
will be published in fall 2021 by Cambridge 
University Press (see cover design below!). 
The extensive illustration program was 

Professor Schmitter’s book will 
be published in fall 2021.

funded by the Gladys Krieble Delmas 
Foundation and by a Furthermore Grant 
in Publishing (a program of the J.M. 
Kaplan Fund). Working together with 
Director of the Kinney Center for Renais-
sance Studies Marjorie Rubright, Monika 
has also been organizing events at the 
center, such as last year’s symposium on 
Amer-Asia and this year’s “Caravaggio in 
Conversation,” where graduate students 
Siyu Shen (’20) and Andy Bowers will 
present their work in progress.

MEG VICKERY was named a Public 
Engagement Fellow for the 2019 – 20 
year. Her work as a fellow resulted in the 
publication of her article, “Solar farms, 
power stations and water treatment plants 
can be attractions instead of eyesores” in 
The Conversation in May of 2020. She also 
co-authored a paper with Carolina Aragon 
in the landscape architecture and regional 
planning department. While the prepared 
talk was canceled due to COVID-19, the 
paper titled, “Productive Landscapes Past 
& Future: Renewable Energy Technologies 
in Design Pedagogy” was peer reviewed 
and published in the Landscape Research 
Record. Her recent book, Landscape and 
Infrastructure: Re-Imagining the Pastoral 
Paradigm for the 21st Century will be 
reprinted in paperback in February 2021. 
Meg has also served as a guest editor 
on the Board of Chapter Editors for the 
forthcoming Routledge Companion to 
Women in Architecture for which she has 
also written a chapter. She serves as the 
associate secretary/treasurer for the newly 
formed Women in Architecture affiliate 
group of the Society of Architectural 
Historians. She is also co-chair of a new 
networking committee for the Energy 
Transition Institute at UMass in which she 
hopes to spark discussion and collabo-
ration across disciplines. In fall 2020, she 
taught a new course, Women in Archi-
tecture, which examined cultural attitudes 
towards women and the built environment 
as well as the history of women practicing 
in the field.
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MARIA BASTOS-STANEK ’17BA
I am a first-year student in the master’s 
program in art history at Tufts University.

ELIZABETH BEAUDOIN ’16MA
I was able to find two part-time curator 
positions during COVID-19. I am now 
curator of the Broomfield Depot Museum 
and the Broomfield Veterans Museum, both 
in Broomfield, Co. I am using this time 
when the museums are closed to the public 
to finish some collections care projects and 
to develop new exhibits for 2021.

ERIN ECKHOLD SASSIN ’04MA
I was awarded tenure at Middlebury College 
in May of 2020.

NICOLE FLETCHER ’10BA
I have been working as the collections 
manager at the Winnipeg Art Gallery since 
2015 and we are slated to open an expansion 
to the gallery early next year called 

Qaumajuq. It is exciting to be part of this 
project highlighting our extensive Inuit art 
collection and bringing part of it into public 
view with a glass visible vault.

REBECCA HIESTER ’09MA
Rebecca Hiester was promoted to director 
of education and programs at the Gibbes 
Museum of Art in Charleston, S.C.

SARAH HOROWITZ ’14MA
I am now a third year PhD candidate in the 
history of art and architecture department 
at Boston University. Despite the trials and 
tribulations of the pandemic, I successfully 
passed my qualifying exams at the end of 
May 2020 via Zoom and am now writing 
my dissertation prospectus. My dissertation 
topic stems from my prior MA research on 
the architecture of the Lincoln Center for 
the Performing Arts, focusing on a more 
comprehensive study of postwar American 
performing arts centers built during the 

1960s and early 1970s. Earlier this fall, I 
spoke with Nancy Noble’s undergraduate 
majors course about careers in museums 
and pursuing a graduate degree. I always 
enjoy the opportunity to stay connected with 
UMass art history faculty, staff, and students 
and look forward to staying in touch during 
these unprecedented times.

EWA MATYCZYK ’12MA
In 2020, Ewa earned her doctorate from 
Boston University. Her dissertation, “Inter-
vention, Memory, and Community: Public 
Art and Architecture in Warsaw Since 1970,” 
was awarded the Keith Morgan Dissertation 
Prize. Ewa is delighted to also share that she 
and her husband welcomed their son June 
to the world in late spring. Since then she 
has been teaching at Boston University and 
Northeastern, despite the sleep deprivation 
of early parenthood. She sends warmest 
wishes for a bright and hopeful future to the 
UMass art history community.

This visible vault will be the first thing you see 
when stepping into Qaumajuq at the WAG. It is 

filled with over 4,000 Inuit stone carvings!
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SARAH OH ’15BA
In 2019, Sarah Oh started a new job at the Isabella Stewart 
Gardner Museum working in the operations department 
as planning and logistics administrator. Prior to this new 
role, Oh worked as an event manager in the development 
department at deCordova Sculpture Park and Museum.

SOFIA PITOULI ’13BA
Sofia Pitouli is a second year PhD student studying Byzantine 
and Islamic art at the University of California, Los Angeles.

MICHAEL PRATT ’15BA
On October 11, I married my longtime partner Brittney 
Chan (Smith, ’15BA), who I met at Oxford, where we studied 
abroad during our junior year. After graduating in 2018 from 
the Williams College graduate program in the History of 
Art, I took a job in leadership development for MBA students 
at the Wharton School in Philadelphia. Once the pandemic 
struck, I left that position in order to work as a contact tracer 
for the State of Pennsylvania and to volunteer at COVID-19 
testing sites around the city. I still keep up with Siyu Shen 
(’20MA), who I also met at Oxford, and can’t wait to reunite 
with her post-vaccine.

MARGARET SQUIRES ’18MA
I started a PhD program at The Courtauld Institute of Art in 
London, working on a dissertation related to carpets woven 
in Safavid, Iran.

GLENN TOMLINSON ’87MA
The Norton Museum of Art where I work as William 
Randolph Hearst curator of education reopened on 
November 20 after an eight-month closure, however, live 
in-person programming is still some months away. Over 
the summer, an interdepartmental team established a range 
of virtual offerings through “Norton from Home” where 
none existed a year ago. Please visit www.norton.org and 
let us know what you think! While the conversation about 
diversity, equity, inclusion, and accessibility was under way 
at the Norton already, the summer’s national calls for action 
have led to new staff and board committees, and a renewed 
commitment to addressing social justice at our institution. 
Through this difficult time, painful cuts and furloughs, as 
well as a national search for a new director/CEO, the staff has 
remained so resilient and focused. I feel fortunate to work 
with such talented people.

ERIN WEBB ’08BA
Erin Webb is director of development at The Advent School 
in Beacon Hill, a progressive independent school with a 
social justice mission since January 2020.

I N  M E M O R I A M

Kristine Edmonson Haney

Professor Emerita Kristine Haney, who taught 
medieval art at the University of Massachusetts 
Amherst for three-and-a-half decades, died of 
pulmonary hypertension on July 28, 2020. Kris 
was a specialist in early medieval manuscripts 
of the Anglo-Saxon tradition; her two major 
monographs on the Winchester Psalter and the 
St. Albans Psalter, two landmark monuments 
of early English illumination, have become 
standard reading for the field. In retirement, 
Kris was asked to write an introductory text 
and entries for a partial facsimile of the 
Winchester Psalter, a lavish publication, a copy 
of which has joined the facsimile collection in 
Du Bois Library.

During her long tenure in the program in the 
history of art and architecture, Kris served 
terms as graduate director, undergraduate 
director, and chaired the program itself. 
Generations of students remember her 
classroom lectures as models of clarity, sensitive 
visual perception, enthusiasm for beauty, 
and occasional injections of wry humor. Her 
experiences of art and architecture were 
related to students with a first-person intimacy, 
stemming from her decades of research travel.

In retirement, Kris and her husband Walt 
Haney, a scholar of American higher education 
(retired from Boston College), left their 
beautiful historic home in Westminster, and 
divided their time between Boston and Cape 
Cod. Kris took up horseback riding with 
tremendous enthusiasm and incorporated 
equestrian experiences in her numerous 
travels around the United States and Europe. 
She leaves her husband, and her daughter 
Elizabeth, both of the Boston area.

W.D.

http://www.norton.org
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GIVING

THANK YOU.

We are grateful for the generosity of our many alumni and friends. Your gifts to the 
Department of the History of Art & Architecture Fund support annual events like our 
guest lecture series, the fall Mark Roskill Graduate Symposium, the “Success Stories: the 
world beyond the major,” and the Commencement prizes for graduating seniors. Gifts to 
the Anne Mochon Internship Fund and the Walter Denny Fund provide our graduate 
students with grants that support them in summer internships and help them gain the 
hands-on experience so critical to their professional development. You know what your 
art history education means to you. Please help us continue to assist students by making a 
gift on our website.

We wish to thank the following individuals for their generous donations from 
March 2020 – March 2021:

Anonymous (4)
Angela Binda
Regina Bortone de Sá
Ellen Childs
E. Connell
Emily Cooper
Patricia Correia
Aminadab Cruz
Linda Delone Best
Emily Devoe
Joa Dolan Ingersoll
Marylaine Driese
Ann Feitelson
Mary Franks
Lesley Herzberg
Andrew Huber
Jessica Marten
Emily Martin

Linda McClelland
Edith McCrea
William McCrea
Heather McCurdy
Elinor Morgan
Nancy Noble
Margaret O’Connell
Daw Oxenaar Barrett
Karen Papineau
Stephanie Peterson
Joanne Phillips
Diane Sakakini-Rao
Jane Samuel
Paul Staiti
Rachel Vigderman
Jeanne Williams
Diana Worthington

For gift inquiries, please contact:

Lucia Miller 
Director of Development 
413.577.4421 
luciam@admin.umass.edu.

South College interior atrium.
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HISTORY OF ART & ARCHITECTURE FACULTY

Gülru Çakmak
Graduate Program Director
19th Century European Art
gcakmak@arthist.umass.edu

Walter B. Denny
Islamic Art, Museum Studies, Orientalism
wbdenny@arthist.umass.edu

Sonja Drimmer
Medieval Art
sdrimmer@arthist.umass.edu

Ximena Gómez
American Art
xgomez@arthist.umass.edu

Christine I. Ho
East Asian Art
christineho@arthist.umass.edu

Karen Kurczynski
Modern & Contemporary Art
Kurczynski@arthist.umass.edu

Laetitia La Follette
Ancient Art
laelaf@arthist.umass.edu

Nancy Noble
Assoc. Dean for Undergraduate Education
nnoble@arthist.umass.edu

Timothy M. Rohan
History of Architecture
tmrohan@arthist.umass.edu

Monika Schmitter
Chair
Italian Renaissance and Baroque Art
mschmitt@arthist.umass.edu

Margaret Vickery
Undergraduate Program Director
Architecture
mvickery@arthist.umass.edu

STAFF

Regina Bortone de Sá
Art History Departmental Assistant
regina@arthist.umass.edu

Mike Foldy
Library Assistant II, Digital Scholarship Center
mfoldy@library.umass.edu

Brian Shelburne
Head, Digital Scholarship Center
bps@library.umass.edu

Annie Sollinger
Visual Archivist
annies@library.umass.edu
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