Guidelines for Course Approval Forms (Forms B~ & C)
For Courses Numbered 500-999

The following is a detailed checklist of requirements that must be submitted in support of any course to be
approved by the Graduate Council. This checklist is an addendum to Forms B (courses numbered 500599) and C
(courses numbered 600-999).

ART 543

1. Is this course part of a program revision or a new program? If yes, please indicate how this course fits into this
program, including whether it is a core or elective course. NO

2. Has this course been taught in another department before? If yes, please indicate the reasons why the course
has been moved, including information on changes between this and the previous course. If the course is cross-
listed, what is the department and course number? NO

3. Is there a possibility that a course similar to this one is available and taught in another
school/college/department or campus? If yes, please indicate the reasons why this new course is necessary.
Also, include documentation of consultation with other schools/colleges/departments on this matter. NO

4. Would this course substitute for another course currently in the curriculum? If yes, please indicate whether
the original course will be discontinued. NO

5. Would this course count for your own major? If no, please indicate its function such as service to a
particular population, etc. YES

6. Is the proposed instructor a member of the graduate faculty? If no, please explain why non-graduate faculty
would teach this course. YES

7. Within course submission, include the Syllabus, along with the following:

- New course number

- Course description specific to the new course

- Clearly specified course objectives

-Week-by-week outline of topics covered in the course with a brief description of each of these topics &
assignments for the week

- Readings associated with each of the topics in the outline

- Description of required assignments -- guidelines for papers or projects

- Grading policy and specific grading criteria associated with each of the required assignments (with % or points
converted to letter grades)

- Anticipated enrollment

- Selected bibliography of works used in developing the course

- Accommodation policy (stated below)

- Academic honesty statement

If the course has been offered as an experimental (seminar) course, also include:

- Experimental (seminar) course syllabus

- Teaching evaluations (Note: Teaching evaluations are confidential and if included must be accompanied by a
signed release from the instructor.)

Accommodation Policy Statement

Include this or a similar accommodation policy:

The University of Massachusetts Amherst is committed to providing an equal educational opportunity for all
students. If you have a documented physical, psychological, or learning disability on file with Disability Services
(0S), Learning Disabilities Support Services (LOSS), or Psychological Disabilities Services (PDS), you may be
eligible for reasonable academic accommodations to help you succeed in this course. If you have a documented
disability that requires an accommodation, please notify me within the first two weeks of the semester so that we
may make appropriate arrangements.

Graduate School Interim  Statement on Academic Honesty

It is expected that all graduate students will abide by the Graduate Student Honor Code and the

Academic Honesty Policy (available at the Graduate Dean's Office, the Academic Honesty Office

(am bud's Office) or online http://www.umass.edu/gradschool/handbook/univ_policies regulations_a.htm ).
Sanctions for acts of dishonesty range from receiving a grade of F on the probation or suspension for a period of
time, or being dismissed from the University. All students have the right of appeal through the Academic Honesty
Board.




FORM B

UNIVERSITY OF MASSACHUSETTS AMHERST
OFFICE OF THE SECRETARY
THE FACULTY SENATE

UNDERGRADUATE COURSE APPROVAL FORM
(Courses Numbered 001-599)

15 Copies Required for Courses Numbered 001-499
20 Copies Required for Courses Numbered 500-599

1 DEPARTMENT, COURSE NUMBER AND Art 543 Monotype: The Painterly Print
. TITLE:
2, SCHOOL OR Humanities and Fine Arts
COLLEGE:
3. Proposer's Name, Telephone and Email: Rosanne Retz, 545-6970, retzcw.art.umass.edu
4 Proposed Instructor: Rosanne Retz
5. Course Credits: 3
6. Are there Prerequisites? yes If yes, please specify: permission of the instructor
7. What is the intended clientele? Lower Division Upper Division X
Department majors only Departmental/related majors X Non-Majors
If course is intended for majors, what role will it play in the curriculum? Required Elective X
8. Complete Course Catalog Description (30 Words):
Focus is on the immediacy of the monotype, a crossover discipline combining skills of drawing, painting, and
printmaking in independent projects involving a sustained inquiry into self selected themes.
9. Please attach the following materials:
X Week-by-week outline of topics covered in course (or syllabus)
X List of Required readings
X Description of required assignments (papers, exams, projects, reports, presentations, etc.)
X Summary of course grade criteria
X Selected bibliography of works used by instructor in developing course, especially recent works
(as appropriate)
10. If course has been offered as an experimental or special topics course, please comment (on an attached page) on its

evolution.

The course has been successfully offered for eight semesters and is a recommended course for MFA students. The
course was previously taught as Art 597M: Special Topics- Monotype.

Upon approval of the course by the department head, one copy of this form shall be sent from the departmental office to the Faculty
Senate Office to allow for the course to be published on the University's Web Site for comment.

For courses numbered 50(-599.the "Guidelines for Course Approval Form" from the Graduate Council must accompanv the new
course proposal ..
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‘ An Original Print

i An original fine art print is the creation of a work of art, by an artist, in the print
. medium. What distinguishes it from printed reproductions is the artist's direct
" participation in the creation of the Image. It differs dramatically from a poster,
fiwhich is a mechanical reproduction of an original work of art. Although there
Lare examples of posters that can be considered works of art because of the
“‘artlsts involvement in the reproduction process, most posters are executed
f f without the participation of the artist, or even produced posthumously. This will
Einever be the case with original prints. They are new works created by the
{1 artist and, for that reason, they are considered within the larger body of the
&
I

¢ artist's work.

N

i . Chris Byrne,

i  from The Original Print. Understanding Technique in Contemporary Fine Art

j: Printmaking © 2002

i

ﬁ Instructor: Rosanne Retz \N\IW\f.rosanneretz.com

H . Telephone: Art Department (423) 545-1902 - a place to leave messages. E-
z mail: retz@art.umass.edu (the best way to contact me), please include
; : . Art 397M in the subject area.

o : Office: FAC 437 Contact me by e-mail to make an appointment

§ Class Meeting Time: Tuesday and Thursday 9-11 :50 am

Studio Location: Fine Arts Center Room 436

, Click here for a link to: A Brief  History of Monoprint's and Monotypes
¢; Syllabus

,x This course will focus on the art of the monotype. Monotype is a cross-over discipline that combines the skills of drawing and painting with

f printmaking. This course will not be technically tradition-bound, but inventive with creative methods that can be spontaneous, simple and direct.
! This expressive medium will be introduced and explored through demonstrations and discussions of painting techniques, oil-base ink and

‘ { modifiers, and printing on the etching press as well as on the Dufa Offset press. Class members will go from designing their images on paper as
studies to the printing of unique impressions of trace monotypes and monoprint's from plexiglas as well as from woodblocks using the variety of
techniques introduced. There will be a presentation by each class member of contemporary printmaking influences, methods for idea
generation, demonstrations of process, and a critique of images made prior to the start of new projects. This class will conclude the semester

J with a final project presentation by each class member. While this is a studio course in which we will learn new techniques, the primary focus

o wiII be on the content of the art works created for this class.

Course Requirements: Art 243

: 1

11 This semester you will be asked to establishing a consistent subject matter to explore for the entire semester. You will concentrate your attention
on a thematic and sequential development of ideas while employing techniques that exploit the unique qualities that are inherent to the painterly
_fmedium of the monotype. Therefore, you are being asked to submit a written proposal which will include as a goal a focused group of
;',thematically related prints. You will also be given several technical assignments over the course of the semester as well as 6 projects. A final
Efportfolio is required at the end of the semester. It should. contain all assignments. Portfolio presentation is important. The prints should be
' beautlfully printed and presented in a clean and organized way, consecutively ordered.

i | Course Requirements: Art 543

Course work on the graduate level must involve more than technical studies and assignments. Students enrolled in Art 543 are expected to far
' exceed the undergraduate expectations for both quality and concept in their completed print works. Students working on this level should



show a highly developed understanding of the concepts and techniques of print media, as well as an innovative incorporation of printmaking into
your own developed aesthetic as it applies to image making. Original contribution to class discussions and class critiques is vital.

In addition to the stated requirements for the undergraduate section of this course, graduate students will produce 2 additional bodies of work
based on written project proposals. Twice during the semester, at midterm and at the finish of the semester, graduate students will be expected to
present for a class critique their self designed independent projects in monotype. Graduate students also have additional! reading and response

assignments.
I Home | Instructor | Requirements | Calendar | Assignments | Resources |

@ 2007 This is the course Web site for Art 397M Department of Art and Art History, University of Massachusetts Amherst
Designed, Designed, produced and maintained by Rosanne Retz, email



Printmaking: The Painterly Print: Monotype

Art 543
12.
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Course Requirements

The primary goal this semester will be to concentrate your
attention on the development of an individual direction in
image making with a goal of creating a group of thematically
related prints. You are being asked to submit a brief written
proposal, about one paragraph long, describing your theme
for the semester.

The monotype prints that you produce this semester should
begin to demonstrate a command of the technique and an
understanding of your stylistic and formal concerns. The
prints in your final portfolio should reveal progress made
toward the identification and the expression of a unique point
of view.

In addition to the image projects that you will be assigned,
you will be asked to do a project on a contemporary (living
now) artist ‘who makes prints that interests you. The
University library (watch out for the late fines), the Forbes
Library)' in Northampton and the Jones Library in Amherst
have excellent art book collections that circulate. Another,
and probably the best way to explore the contemporary print
scene, is to explore museum and gallery internet sites, see
some listed on Resource page.

< . _ i : oyt ,s'a
Inscribed upper center in acrylic. Am Rhein
Woodcuts and acrylic on cut and pasted
papers
125 3/8 in x 151 %in
Metropolitan Museum of New Yorl

Required Projects

You will have four projects assigned during the semester. The assignments encourage organized work methods and are designed to direct you
toward a range of creative options for visual problem solving. You will be encouraged to develop a persona! Creative sensibility to be expressed
through the creation of a body of related monotype prints. These completed projects should demonstrate an understanding and an exploitation of
the unique qualities that are inherent to the medium of the monotype print.

At mid-semester you will present a coherent series of images based on assigned projects that clearly demonstrate progress made toward an
understanding of the potential of the monotype and the identification and the expression of a unique point of view.

At the end of the semester, the Final Portfolio should contain works that reveal an understanding of your stylistic and formal concerns and a
command of the technique of the monotype. It should contain all projects and associated materials completed durin g the semester , including
proofs. A professional attitude toward portfolio presentation is expected. The images should be beautifully printed and presented in a clean and
organized manner, consecutively ordered and in a rigid sided portfolio large enough to contain the largest pieces. You will also be asked to
complete and turn in a self evaluation.

If you have questions or are uncertain about any of the requirements, assignments, or projects, please ask for clarification either in class via
e-mail.

Class Policies

Academic Honesty
Please refer to the document ACADEMIC REGULATIONS 2007-2008 for information regarding academic honesty. Policies in this area will be strictly
enforced.




Attendance

The University has very clear guidelines on attendance requirements, as stated in the document ACADEMIC REGULATIONS 2007-2008
"Students are expected to attend regularly scheduled classes at the University for which they are registered ... " You are allowed 3 absences.
Three classes can be missed without any effect to your grade. These three excused absences are intended for use when you have a field trip,
religious holiday, athletic event, or iliness. If you are absent due illness on the day when a project or presentation is due, you will need to provide
the instructor with written verification, within the limits of the health care provider's policy, from the attending physician. If you miss a class it is
your responsibility to obtain information and handouts presented in class, including announcements. Beyond 3, each additional unexcused
missed class will adversely affect your final grade. For example: if you have earned an A, you will receive an A-, etc.

Grading

Your grade will be based on active class participation, successful and timely completion of projects, effort, and preparation. In classroom
discussions, everyone will listen and respond with respectful and constructive feedback. Completion of all assignments on due dates is required.
Technical difficulties should be expected and are not an acceptable excuse for missing a deadline. Do not wait until the last minute to do your
work. If you do, you will be rushed and your work will suffer. Lost or damaged work will not be excused. Late projects will automatically receive
one grade level reduction (as in A- to B+) for each class meeting after the due date until the work is turned in for grading.

To receive a letter grade of "C" you must maintain regular attendance (see Attendance section above), complete all assignments and participate
in class discussions and critiques. An "A” in this course will require that you far exceed the minimum expectations for both quality and concept
through hard work and effort. Your work should show a highly developed understanding of the concepts and techniques of time based media, as
well as an innovative incorporation of video into your own developed aesthetic as it applies to the moving image, Your original contribution to
class discussions and class critiques is vital for an "A." Completion and presentation of all projects on due dates is required,

Grade Percent GPA Qualitative Description

A 95-100 4,00 Excellent and extraordinary work

A- 90-94 3,67  Exceptional work, high level of craft

B+ 85-89 3.33  Very good work, needs some refinement

B 80-84 3,00 Good, developed, fine work

B- 75-79 2.67  Good work, some areas need more development

C+ 70-74 2,33 Above average work; more effort needed to improve form or craft
C 65-69 2,00  Average work, several areas need more development

C- 60-64 1,67  Average work but lacks development of form, low craft skill

D 55,59 1,00 Below average work, lack of motivation and/or skills

F 0-54 0,00 Lack of development skills, motivation and/or desire to learn

Final grades will be computed as follows:
Project 1 15%

Project 2 15%

Project 3 20%

Project 4 25%

Final Project10%

Class Participation: 15%

It will be assumed that you visit the course web site daily as much of the business for this class will be conducted here. Important
announcements, presentation schedules, assignments, most technical information, calendar events, and resources will all be on the web site,

Use UMail. Don't miss important information that we send you concerning this class. The University will only use your OIT email address



when sending official information via email.

If you have questions or are uncertain about any of the assignments, projects or requirements you must ask for clarification, either in class or via
e-malil.

Come to class with all of the necessary equipment and materials to work. A great deal can be accomplished during a class session if you are
organized and have a plan. Expect to spend at least 6 -- 8 hours per week outside of class to complete projects on time.

Recommended Text: Monotype: Mediums and Methods for Painterly Printmaking by Julia S. Ayers ISBN-13: 978-0823031290. In addition, i
strongly recommend researching contemporary and historical print history on the web and at the University Library (9th floor). The Forbes Library
in Northampton also has an excellent and art book collection. In addition, the Jones Library in Amherst also has a good collection of art books.

Special Note: Accommodation Policy Statement

The University of Massachusetts Amherst is committed to providing an equal educational opportunity for all students. If you have a documented
physical, psychological, or learning disability on file with Disability Services (DS), Learning Disabilities Support Services (LDSS), or Psychological
Disabilities Services (PDS), you may be eligible for reasonable academic accommodations to help you succeed in this course. If you have a
documented disability that requires an accommodation, please notify me within the first two weeks of the semester so that we may make
appropriate arrangements.

Multiple Works of Ar t

One of the primary characteristics of the medium of printmaking is that many images, very similar to each other, can be made by inking and
printing the same block, plate, or stone, many times. The result is an edition of prints. This characteristic makes it possible for the resulting
artworks to be widely distributed at a price that is less than a ‘unique image’ (drawing or painting) allowing many people to see and/or own the
print.

Many artists make prints because this multiple aspect of the medium provides an opportunity to create a series of images which are variations on
a theme - printing images from the same block, plate, or stone that are not identical but related thematically. An idea can be explored from a
variety of directions, often achieving more depth and strength than was first anticipated. Many artists use this multiple aspect of printmaking to
find the image through an exploration of ideas and the medium.

In the case of the woodcut, after printing a series of images, the artist may decide to remove additional areas of the block, use a different
combination of colors, wipe or apply the ink in different ways, add additional blocks or print on a variety of papers. The woodblock can be worked
reductively: printing a number of impressions, removing additional areas from the woodblock, and printing again on the same sheet of paper.

An impression is a single print from a woodblock, intaglio plate or lithographic stone. A state is any stage in the development of a print at which
impressions are printed. Prints from the earliest stage are said to be of the first state. If the artist then changes the block or stone, the next group
of prints are said to be of the second state, and so forth. A change of state only occurs when the artist makes changes on the print matrix. The
artist may decide to vary the inking or printing order, but that is not a change of state. An edition is the total number of impressions printed from a
particular stale. Most printmakers number the impressions to indicate the size of the edition. For example, 2/25 means it is the second impression
from a total of twenty-five impressions (although this does not necessarily represent the actual order of printing). Only impressions that are
acceptable to the artist in terms of quality are signed and included in the edition, all others are destroyed.

MATERIALS LIST

| Home | Instructor | Requirements | Calendar | Assignments |Resources |

@ 2007 This is the course Web site for Art 397M Department of Art and Art History, University of Massachusetts Amherst
Designed, Designed, produced and maintained by Rosanne Retz, email




Printmaking: The Painterly Print: Monotype
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Assignment 1

William Barnes, St

Monotypes on a Hand Int aglio Press

For this project you will produce a total of 8 prints. You will work both positively and

negatively.

Working positively means that you will put down imagery with brushes or rollers. Make a

series of 4 related prints.

Working negatively means that ink is applied in an overall way, then is removed with your
gloved hand, rags, cotton swabs or anything blunt or pointed like the end of a paintbrush.

Make a series of 4- related prints.

The directness of painting on the plate allows for much rethinking as the painting

develops, allowing you to find your way.

Materials and Methods

To make a monoprint you need a print matrix or plate, Plexiglas or thin sheets of metal

such as aluminum lithographic plate works well.

Presentation is important. Make sure your prints are carefully printed. Assignment # 1

Part B due Tuesday, February 7, 9 am

Materials

Assignment # 1 Part A

A two page long statement of your intended
imagery theme for the semester. Please
include at least 4 artists who have
influenced your selection of a theme with
printed examples of their prints integrated
into the body of the statement. Please
explain what it is about the works that you
find compelling.

Presentation counts . Make this a good
looking document. Find a printer that does a
decent job.

Due Thursday, February 2

Materials

Assignment # 1 Part B

The imagery that you select for this project
must relate to the theme that you selected to
frame your semesters work for this class. This
project's imagery should also reflect the
research you have done on artists who have
made prints that you find of interest. Imagery
sources might be from life, such as a very
carefully arranged still life, or self portrait. Or it
might originate as a collage or manipulated
photograph, or be developed from a study
from your journal.

It is very important to exploit the expressive
possibilities of this painterly medium.
Remember that the printed image, done on
the intaglio press, will mirror what you see on
the print matrix.

|Home | Instructor | Requirements | Calendar | Assignments | Resources |

© 2007 This is the course Web site for Art397M Department of Art and Art History, University of Massachusetts Amherst



Printmaking: The Painterly Print: Monotype
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Assignment #2

Select two or more of the image making
approaches described on this page and
make a series of 4 different 'editions'.
Each edition will have at least 4 printed
layers.

The imagery that you select for this
project must relate to the theme that you
~ selected to frame your semester’s work
} for this class. This project's imagery
~ should also reflect the research you have
" done on artists who have made prints
that you find of interest.

T Completed Second Project
" Due Thursday, Feb 16th at
1lam

" Instructions for Printing on the
Dufa Offset Press

Paul Gauguinthe last monoprint

The Trace Monotype

Inking the image area of a piece of polycarbonate or the glass inking slab with lithographic ink is
how a trace monotype begins. A sheet of delicate paper, such as Kitakata, is then placed on top
and a sheet of drawing paper or newsprint on top of that (possibly with a study). Then the artist
draws (or traces on the top sheet and uses a variety of tools to place downward pressure on the
top sheet of paper in order to transfer tone and or linear elements in ink to the print paper. When
finished the drawing paper or newsprint is removed. The image on the delicate paper is the
positive monotype. A small edition of 4 - 6 prints can be made. If working on a polycarbonate
sheet, the remaining inked sheet can then be run through the press with another sheet of paper to
produce the negative of the first image.

Artists often rework the negative image by removing ink before printing the negative. After
some experimentation it is sometimes possible to get two negative images by running the
polycarbonate sheet through the press once with dry paper and again with damp paper.

Notes on Making Trace Monotypes

To make multiple trace monotypes:

Tracing over a study with a pencil results in varying amounts of noise and static on either side of
the mark, depending on how much Magnesium Carbonate is added to the lithographic ink and
how much ink is out on the slab. Experiment by laying out ink mixed with mag, test with newsprint
and a drawing tool. If there is too much noise remove a few bands of ink and try again. This
method allows you to control the amount of static, tone or haze that you get around each mark.
Use transparent Base # 800, tinted with color.



To fill a drawn form with color, scribble in area with the drawing tool or apply pressure with your
hand.

Ghosts: Multiple Monotypes

Materials

* Qil-based etching/litho inks

* Transparent base or tint base

* extender

* Burnt plate oil, #00

* Three sheets of good quality rag paper, torn to the same dimensions

* Polycarbonate sheet, cut a bit larger than the printing paper by at least 1" all
around

* Mat board, some cut roughly into 2" x 3" strips, other pieces in various shapes
(triangles, etc.)

* Paintbrushes, rags, anything that can be used for drawing through the ink

* Large rollers and hand brayers

* Plenty of newsprint

Method: This process will yield three very similar monotypes from a single session of work on the
matrix. One of the prints will be a mirror image of the other two.

1. Decide upon the size of the final image and tear paper to size. Your matrix should be an inch or
more larger than your paper all around. You will be using an etching press, so be sure to file the edges
of the Plexiglas if they are sharp to avoid cutting the press blankets.

2. Set the pressure on the press  according to instructions given, then run your matrix through,
covered with a bigger sheet of newsprint. Try to achieve a light platemark on the newsprint (light
pressure). Continue to test until you have a clear platemark on the newsprint.

3. Affix your study to the underside (ink-less side) of the matrix, or draw directly on the matrix.

4. Make center registration marks on tile back of the printing paper (with pencil) and the
underside of the matrix (with marker) using the "T-Bar" method.

5. Layout a quantity of transparent base, and add a small bit of color. Loosen up the ink with flash oil,
to the consistency of soft margarine. Always add ink to the T base (not base to ink) and go slowly: 90%
base will still allow for a vibrant color.

6. Roll the ink out on the slab until roller lap marks can no longer be seen, then roll up the matrix
evenly. You should be able to see your study through the layer of ink.

7. Draw in a reductive manner with the bits of mat board, rags, both ends of a brush, etc. What
areas that are removed will either be the white of the paper in the final print or hold information
from the successive runs.

B. Position the paper (sheet A) using your registration guides, cover with newsprint, and run it through
the press with relatively light pressure. Without disturbing the paper's position on the matrix, check the
corner of the print. If needed, increase the pressure and run it back through, but try to avoid removing
too much ink. With practice, a nice balance can be found between the amount of ink rolled out, the
pressure of the press, and the ink deposited on the paper.

9. Carefully remove the print from the matrix. Position the second sheet (B) of paper on the matrix,
place the first print (A) on top (image-side up), and the third sheet (C) over that. Try to line them all up,
edge for edge. Place newsprint over all.

10. Increase the pressure a bit and run them all through the press. Check the prints as before, and
adjust the pressure if necessary. This process has the dual benefit of creating two ghost prints as well
as stripping excess ink off the paper, which lightens up the image nicely.



11. Repeat steps 5 - 7 with the next color.

12. Place the SECOND sheet (B) of printing paper down, and proceed with steps 8 - 10, with the
following exceptions. You will use the sheet that was printed first (A) to print the ghost image of
this second color. Place sheet S, image-side up, on top of A, then C onto B to strip it.

13. Continue in this manner, alternating between sheets A and B for the first runs. Sheet A
would be used for the third color, B for the ghost. B would get the first run of the fourth color, A
the ghost, and so on. Sheet C will always be used to strip the prints and will yield a mirror image
of the other two sheets.

Try using stencils, textured fabrics, any soft material that can be safely run through the press.
Additive methods also work well. Textures can be created in the ink by blotting it with a cloth,
aluminum foil, etc. Spraying or splashing solvents onto the rolled out ink will give interesting
effects as well.

How to Make a Monotype on a Hand Press

You can decide to work positively or negatively, to use water based (you supply) or oil based
inks, ( we supply) to incorporate other materials or not.

Working positively means that you will put down imagery with brushes or rollers. Working
negatively means that ink is applied in an overall way, then is removed with gloved hands,
rags, cotton swabs or anything pointed like the end of a paintbrush.

The directness of painting on the plate allows for much rethinking as the painting develops,
allowing you to find your way.

Materials and Methods

To make a monoprint or a monotype you need a plate and some ink. Plates can be of any
substance, as long as they are non-porous. Plexiglas or thin sheets of metal such as copper or
zinc, or the front or back of a pre used aluminum litho plate works well, but you can also use the
following materials:

« Mylar or acetate

* Masonite

* Cardboard sealed with gesso or acrylic spray or glue
* Plate Glass (only used when not using a press)

Depending on the effects you want, you can use a variety of tools for painting the image; not
only brushes, but also fingers, toothbrushes, foam brushes, sticks, sponges, feathers and
anything that can scratch a plate such as needles, scissors or etching equipment.

Special effects can be achieved dabbing solvents such as flash oil, mineral spirits or turpentine to
your inked plate, allowing the solvent to dissolve the ink so as to create reticulated wash areas.
Another method of producing images is to work negatively from dark to light by wiping off ink
from the plate rather than adding it. First use a roller or brayer to roll out a flat area of ink on the
plate and then wipe away areas with a rag or cotton swabs and solvent to create light values
and tonal effects

For textural effects, ink can be also removed with brushes, sponges or sticks as Degas and
Matisse used to do.

Another simple but effective method of producing monotypes was invented by Gauguin. This
method, called direct trace drawing, produces a linear monotype that has a unique soft edged
quality similar to the tone and line in soft ground etching. Evenly ink a plate, place a piece of
paper over the inked image area and then draw the image directly on the back of the paper,

the lines drawn will be transferred and a reverse image produced. Massing lines together will
produce darker areas while hand rubbing will create softer tones; by varying the pencil pressure
and using different kinds of widths and hardnesses, different effects are obtained.

The Collagraph
In a collagraph, the plate is built up and manipulated by the artist, using a collage-like process



which combines materials as diverse as cardboard, fabric, gesso, spackling compound, glue,
string, sand, carborundum grit, and found objects. The artist can also draw lines into the gesso
before it hardens. Before printing a collagraph, the surface needs to be sealed with
polyurethane of gloss polymer medium. The collograph plate may be printed in the relief or
intaglio method, or both. The important thing to remember is that collagraph plates need to be
built with a very shallow profile. Making the surface too high in relief will result in a plate that is
impossible to print because it holds far too much ink. Keep the plate shallow.

Collage Monoprint's

The term collage is not used in its traditional meaning; materials are not glued on the surface but
are used on the paper either inked or not inked (only used to produce embossments on paper).
Materials often used are cut or torn shapes from textured papers, lace, cloth, thin vinyl sheets,
leaves, and even metal grating.

Chine Colle'

This method requires the use of two kinds of paper: one durable which serves as a base of the
print and one which is lightweight such as Japanese papers. The image is printed onto the
Japanese paper which is glued on the more durable paper.

Chine Colle

Adhesives & Application Chart:

Adhesive material Adhesive application Thinning Age Suppliers
Methocellulose Applied in paste *Water & add Hardware stores & Art]

form with a brush. White glue Supply stores.

(Wall paper paste)
P.V.A. (Poly Vinyl Applied in paste *Methocellulose Bookmaking Suppliers
Adhesive) form with a brush. paste Daniel Smith Company
Pressure Sensitive Applied in paste Water of Glycerin Bookmaking Suppliers,
Rohplex form with a brush. Daniel Smith Company
YES paste Applied in paste Warm water Bookmaking Suppliers,

\ form with a brush. Daniel Smith Company
Spray Adhesive Applied through NONE Hardware stores
3m aerosol dispenser.
(DANGEROUS)

* reference to mixing instructics for thinning agel

Combination of Techniques

The monotype is a technique used by many artists only as a transition for other work, which is
how Degas often worked. He first printed a monotype, then developed the image by drawing and
painting over it with pastels, pencils, oil paint, watercolors or printing ink. When an image printed
too heavily, Degas made a second impression of that same print by placing a new sheet of
dampened paper over the just printed monotype. This would result in a mirror image of the first
print and a lighter impression, which he then developed into another related image.
| Home | Instructor | Requirements | Calendar | Assignments | Resources |
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, Printmaking: The Painterly Print: Monotype

16.
Art 397M

TTH 9:05-11:50am

;Naum Gabo, Opus One, Monoprint, 7.3 cm diameter, 1950
Due Date: Thursday 3/02 at 11 am
Optional imagery ldeas:

« Found Objects

Assignment # 3

A Self Designed
Project:

Your Goal:

Two series of at least 4 closely
related color monotypes
printed on the Dufa press.
Work to achieve a complex
layering of tonality, color and
texture. Work from two
carefully considered, studies,
Set aside at least two 3 hour
working periods on the press
for this project after you have
the studies worked out.
Minimum paper size 330
square inches.

The subject matter: found objects. It can be anything that you find in your daily travels, not something that you bought or were given. It must
be something that interests you. The object that you are working from CANNOT be bigger than 7 cm. Work from drawn studies or

photographs of the objects taken under dramatic lighting conditions.

« Create an Environment

Select a particular environment, observe it for at least 30 minutes and make studies or photographs to work from.

© 2006 This is the course Web site for Art 397M Department of Art and Art History, University of Massachusetts

Designed, produced and maintained by Rosanne Retz retz@art umass edu
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Printmaking: The Painterly Print: Monotype

| Home | Instructor | Requirements | calendar | Assignments | Resources |

Art 397M
TTH 9:05-11:50 am

Assignment # 4

FourTimesFour
(sixteen) thematically related color monotypes,

Paper size and orientation will be consistent throughout

Prepare studies on paper for the series before you begin to work in ink.
Achieve a complex layering of tonality, color and texture,

Minimum paper size 330 square inches,

Due Date: Thursday 3/30 at 11 am

| Home | Instructor | Requirements | Calendar | Ass  ignments | Resources |

© 2007 This is the course web site for Art 397M Department of Art and Art History , University of Massachusetts Amherst
Designed, produced and maintained by Rosanne Retz retz@art.umass.edu
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Printmaking: The Painterly Print: Monotype

| Horne | Instructor | Requirements | Calendar | Assignments | Resources |

Assignment # 5 : The Final Project

A Multipanel Project

Your Goal:

A series of 4 mulltipaneled color monotypes.

Work from carefully considered studies.

Achieve a complex layering of tonality, color and texture.
Set aside at least a 3 hour working period on the press for
each of the 4 prints.

Paper size 22" x 30"

Due Date: Tuesday 5/16 at 11 am

Final Portfolio, to contain all projects done durin g the
semester, due on Tuesday 5/18 at 11 am

| Home | Instructor | Requirements | Calendar | Assignments | Resources |

© 2007 This is the course Web site for Art 397M Department of Art and Art History, University of Massachusetts Amherst
Designed, produced and maintained by Rosanne Retz retz@art.umass.edu

13



Printmaking: The Painterly Print: Monotype

| Home | Instructor | Requirements | Calendar | Assignments | Resources |

Art 397M

TTH 9:05 - 11 :50 am

Assignment #5

FiveTimesFour

(twenty) thematically related color monotypes,
Prepare studies on paper for the series before you begin to work in ink,

Paper size and orientation will be consistent throughout the project of 20.
Scale of the paper is up to you.

Achieve a complex layering of tonality, color and texture through the use of the
following suggested techniques / approaches:

chine colle', the collage monoprint, the collagraph, the trace monotype,
Refer to description of these techniques from Assignment 2,

14



Due Date: Tuesday 4/25 at 11 am

| Home |Instructor_| Requirements | Calendar | Assignments | Resources |
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