THE NOVEL IN CULTURAL CONTEXT
ENGLISH 497B

Professor Doyle Office Hrs: M 3:30-5:00 TH 3:40.4-40
Bartlett 389, 5-5493/5-2332 and by appt.

The. novel typically takes us “inside” another’s worid, nto other people’ s hidden interiors in a wa}r

“we can never experience outside of art. Why did a penre fashmne:d on this principle arise: when it
did? In this class we will explore the novel's structure, appeal, and historical context, beginning
with its emergence, in the case of England, at the end of the seventeenth century.

In addition to four narratives we'll study closely, we will also read excerpts from a number of
other novels, some contemporary writings in philosophy, politics and science, and a wids range of
scholarship on the cultures of eighteenth- and nineteenth-century England, ‘The reading will be
reasonably paced for an upper-level course but demanding in content. You should be preparad to
leave the familiar and accessible for the strange and difficult. Though sometimes frustrating. thic
process will deepen your understanding of the kind of fiction you are row familiar with and
illuminate what you take for granted as a reader. In tum this will make you 2 more powerful

. reader not only of literature but also of your culture more generally and of yourself living within
' 1. o '

The written work of the course is intenstve: it includes two graded papers (Spp and 10pp), two
research assignments, and a few short, informal reflective papers in which yuum[[gathsrynﬂr
thoughts on the readings. The graded papers will involve drafts and/or revisions. Participation in
¢lass discussion is essentiaf, I'll discuss this further todsy. The greded papers are 45% of your
grade (15% and 30% respectively); the research assignments are 30% {10% and 20%
respectively); the mfumml papers 10% altogether; and participation, 15%.

Attendance is required; more than two absences will lower your final grade. If you must miss a
. class you should yee me or call me, and you should inform yourself about class and assignments  °
befare the next class by petting in touch with other students of with me. To excuse yourself', yoi

can lesve a message at my office number snd I will retum your eall. Do not contact me vin email
at any tme for any reason.

Piease buy the tiree novels listed below at the Jeffrey Amherst textbook store; the rest of our
readings will be in packets. Your first packet will be handed out by me in class today at no cost.

BOOKS TO BUY:

Aphra Behn, (roonoko

Daniel Defoe, Robinson Crusoe (Oxford)
George Eliot, Middiemarch (Oxford)
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[APPENDIX FOR “NOVEL IN CULTURAL CONTEXT"™:
ASSIGNMENT #1]

Engtish 4%7B
Fall {998

Notes on Oroonoko to be handed in next week.

DUE TUESDAY MORNING: HAND IN THIS ASSIGNMENT BY [ 1AM (MY MAILBQX)

After reading the Stane pages in the packet and Aphra Behn’s Oroonoko, make notes on TWO of

the following three topics. Write approximately 4-6 sentences on each and include page #s for
your examples,

—Notice the narrator in Oroonoko and chamcterize her voice and her position in the story.
Locate and briefly analyze one or two moments when she is in the foreground.

—Think about any passages, details, or features of the story that seem to reflect the history we've
discussed. Locate one or two and describe in brief

--Put this story side-by-side in your mind with Pilgrim 's Progress and Queen Zarah. How would
your begin to compare and/or contrast them, especially in relation to any of the themes we've
raised {e.g. law; psychological or interior conflict; concem with truth, reafism, or interpretation)?

Make some notes on your initial thoughts, pointing to particular passages that exemplify your
ideas. :
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[APPENDEX FOR “NOVEL IN CULTURAL CONTEXT™:

ASSIGNMENT #2]
English 4978
Fall 1998
REFLECTEVE PAPER
I-2pp typed

Due EETHER Thursday in class OR Friday 10 AM at the latest (in my mailbox). No late papers
aceepted.

Before beginning, review your notes {on Oroonoko, from class discussion, from the review sheet)

and look over our readings. Make some notes to yourself about key ideas or information. Take a
short walk, let these ideas percolate, and sit down again.

Now focus your attention on Qroonoko. Think about it in terms of the tensions that implicitly ot
explicitly shape it, Choose two short passages (1-5 lines) that were nof discussed extensively in
class or in the readings which, considered together, embody some such tension. Thetwo
examples may reinforce each other, or one may contradict or diverge from the other, or they may
exemplify some sort of “before™ and “after” sequence in the narrative, etc.. Highlight the _
- particular words and phrases in these quotes that signal the tension(s) and write a few paragraphs
analyzing it. . ' |

This paper should be exploratory in mood but nonetheless written with care. I strongly
recommend that you work on it in TWO 1-1 % hour blocks of time—sketching ottt your thoughts
in the first block and revising, clarifying, and sharpening their expression in the second.

- NOTE: Start your paper with the two quotes: that is, type them out—in single-spaced form—at the
top of your first page. There should foliow at least a full page of commeéntary (i.e. spilling over -
on to your second page). '
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[APPENDIX FOR “NOVEL IN CULTURAL CONTEXT™:
ASSIGNMENT #3]

English 4978

Fall 1998
FIRST RESEARCH EXERCISE

For your first research exercise, you will choese one of the two options below. The main thi
that distinguishes them is their due dates, so the option is meant to allow you te choose the Ote
that best fits your schedule this semester. Your final papers may draw from these projects,

though they need not necessarily do s0. The goal here is to (re)familiarize you with the basjc
method of critical research in Enplish.

Your first step at the library will be to get into the MLA Bibliography via the OVID meny sCreen,
Ask a librarian for help if you need it. Then you will have several passible ways to get at your
- material, including by way of keywords or years. Again, ask the Lbrarian for suggestions or help.

OPTION #1: Due Friday October 2* 2PM (in my mailbox)

orm (and typed), list 5-8 scholarly articles, books, or book chapters - -
published in the last EIGHT years on gither Aphra Behn's Oronooko QR Bliza Haywood's work
{preferably Recluse or Femtoming). Titles should represent a range of years, 2 rangé-of - '
approaches (judging what you can from the title), and your own interest. Then locate two of
these and read them. Write a short paper (3pp) that includes the following, in whatever
armangement works best: 1) a summary of the 2 sources in two or more paragraphs each, -
2) & comparison/contrast of their approaches and arguments, and 3) some reflection on how they
suppletnent or diverge from our.class readings/discussion and perhaps how they infilvenced your -
own thinking about the text/author. NOTE: ATTACH COPIES OF THE TWO ARTICLES OR
BOOK CHAPTERS TO YOUR PAFER. .

'Be prépamd to share your results during class.. Do your research without consulting with
classmates,

OPTION #2: Due Friday October 23™ 2PM (in my mailbox) | | :
- . In proper bibliographical form (and typed), list 5-8 scholarly articles, books, or book chaptess
publistied in the fast EIGHT years on Defoe’s Robinson Crusoe. Titles should represent 2 rangs’

of years, a range of approaches (judging what you can from the title), and your own interest.
Then locate two of these and read them. Write a short paper (3pp) that includes the following, in
whatever arrangement works best: 1) a summary of the 2 sources in two or mare paragraphs '

-each, 2} a comparison/cantrast of their approaches and arguments, and 3) some reflection on
how they supplement or diverge from our class readings/discussion and perhaps how they -

influenced your own thinking about the text/author. NOTE: ATTACH COPIES OF THE TWO
ARTICLES/BOOK CHAPTERS TQ YOUR PAPER.

Be prepared to share your results dusing class. Do your research without consulting with -
classmates,

42



[APPENDIX FOR “NOVEL IN CULTURAL CONTEXT™:
ASSIGNMENT #4]

Enghsh 457B
MNavel in Cultural Context

FIRST FORMAL ESSAY ASSIGNMENT

Spp. typed, dbl-spaced, 1" margins. Pages numbered and stapled.

Due Monday Qctober 26® NOON in my mailbox

WORKING THESIS DUE WED 10720 OB, TN CLASS THURS 10/2]

In this paper you should offer a close analytical reading of some aspect of either Robdinson Crusoe
OFR. one of the two Haywood texts (The British Recluse ot Fanioming). Your essay should also
fulfill two important requirements: 1} your argument must be grounded in selected passages
which you attend to very closely for their formal narrative and stylistic elements as well as their
statements/deseriptionsithemes, and 2} your argument should be informed by one or more of our
backpround readings, including quotes and proper citations. In order to craft 2 paper that is weli-
organized, narrowly focused around a strong central insight, and persuasively supported and

written, you will of course need to write two or three drafts, which I recommend you begin in the
middle of next week.

Hand in a working thesis and very rough outline next Wednesday or Thursday which I will then
get back to you by Thursday or Friday.
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ENGLISH 492A: Writing and the ‘Teaching of Writing

Anns Hemington Fall 1998
Bartl=t{ 265 TuTh L 1a 2:15, Bantegt 206
5-2971; anncly@english vmass.edu
Office hiouss:
A.ndby appoiotment

Welcome, Thﬁmmmrug:mdadmlhrxmmphnns l}W:le:ambydmngandmﬂ@c&ngunHﬂmtm_

do and have done.  Z) Our own practices and values are shaped by our socialfcultoral contexts, 3) We -

should practios what we tcach. To that end, the seminar will m-ulwmmgandrcﬂu:nunmuurmung

praclices, as weli as the study of theory #nd practical approaches. While the oourss won't provide a

comprehensive road map for teaching a writing o¢ language atts courss as a metbods course might do, it

should help you kmow what peneral approaches you valae aod ynderstand mooe about your owan and others”

literacy backgrounds and valucs as a basis for thinking about learaiog and tezchiog. We will coasider

questions of audience, voice, and relations among langwage, culture and ideatity as well a5 o applied

questions of specific approaches ta teaching, for example, writing as & prooess zod wiriting for varions

Objectives:

. Tnbmmmmﬁmmmmgmmnmwm

+  Tobeooms more conbdent and skilied as a writer

«  To experiment a2nd play with language and writing

¢  Tounderstand various ways of conceptualizing writing and teaching and leam some specific straiegies
For teachi %

Required Beading and Reference Materials:

Books: Awailable at Food for Thoupht Books,

ﬁ;ﬁ Linda, M@WWMH&A@M&H&. Portsmouth, NEH- Heincamnn,
)

Gibyand, Eeith. meafmwdﬂu@aIMc&mm Detrolt: #aymﬂmtull?
1991.

- Fu, Danling, “AMy Frouble Is My English*: Asian Studenis and the American Dream. Furtﬂrmuﬂl.
ME: Hetnentann, 1995.

Elbow, Peter, Fritiig with Power.! Techniques f&an.n::dng the Wdﬂng Process. Hmf":'nﬂ:
Oncford UP, 1981, {Rmummmdadhmmmqmmy .

A collection of readings, available at Collective Eup:.'.

A good reference book and collegs desk dictionary, Sugpestions for refercnoe books:;
Lursford, Andrea and Robert Cannors. The Everyday Writer: A Brief Reference. New York: St
dartin's Press, 1997.

Hacker, Diana, A Writer's Reference. Boston: Bedford Books of S Martin's Press, 1995.

Requirements:

Major Writing Assignments: ('Ll give orl more detziled explanations in class.)

+ A litermgy coliage (3 single cpaced pages)

*  Open dwice writing collection (3-4 sinple spaced papes) '

*  Rescarch eszay (10 o 14 double-spaced pages)d—with modifications, may be done collabaratively.
*  Two shon summary and respornss papers (¢ach | single spaced page)

For U collage, open choice writing, and rescarch essay, you are Lo submit all exploratory writing, planning
oodes, and drafis,
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Thismafmﬁkutlutufﬂudghmlbcﬁmym'ﬂﬁndthﬂdlﬁdu{ehmnahl& Alsa, patticulary for _
thclimwmllag:andnp:umuic:ﬁﬁ&ng,m‘l! duamudﬁiufamlﬂmmwnﬁﬁngdwhgdmm

Attendance; Atiending dassisimpnmmbemuscl'ubcmuududng‘ 4 rurber of writing prompts in claex
arui,mmhpamm.ym‘u_nmdmbcmﬂahkmummh:mmmﬂmmmdhgmm '
and receive feedback: on drpfis

Evaluxtion snd Grading: {Mnmdﬁaﬂtummﬁinclm}
A literacy collage 20% .
ﬂpmdluim“ﬁﬂugmﬂmhn?jﬁ

Tuushmﬁmmaqnndrﬁpmm papers (each Lsingle cpaced pape) 129
Pﬂﬂﬁmﬁmfﬁumﬂ!mﬂing, Journal, pesr review fmdhackau;c{am ratticinarion 116
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Asgipnment 1

Persantal Literacy Colinpe

The pupose of this fiest writing is for you to reflect on your own literacy: yoursslf as a writer and reader—
for example, expodcnoes, Hiees, strenglhs—and also your lilecacy as shaped by Gamily, echool, and pethaps
olher social contexts. 1 hope that the process of composing (his collection will further your own seli-
awareness. ‘The finaf collages #s & group shoold give readers a finther understanding of literacy values and
practices, as they refiect our uniqueness, our interactions with specilic people, our soclaliculinre |
backgromnds.

A Collage? You are ko use the form of a collage insiead of an essay. Like an essay, il will have some
averall unity of imeation: the overall picture you wanl 10 convey gbout yourself as a literate individual and
as also shaped by certain social/cultural contexts. Unliks 2n cssny, yoo can be freerer in how you put the
collage topether: instead of narrating a story, you can sclect bits and ordes them as you wish t create an
overall efiiect that has some mderlying wity, but also some (exture,

I"'m asking you to usc this form to call attention lo the choices you make about what to include arc] how to
order those selections. K's also both a creative and disciplined form that igvites you (o experiment and
think about how yoo want (o shape A toxt to create ot overall effect.

In composing this oollags, F'd like you 4o begin by drafting kots of exploratory bits that together will
constifute your “first grafi™ material. Thiok of this explotatory writing &5 beala-sforming writing where
you're gitalng {0 fry oot 1ot of ways 6f thisking sbout your Iteracy.  The moce you gencrats, the mope
ideas you'll kave snd the more mpaierial yoo'll have to work with. Then, onoe you've got lots of
cxploratory writing, selact firoom thet some bits that you think you'd like {0 eps la the collage: revice those
and slart playing with how (o order them, At thic paing, you may decids to go back (o coma other bits, omit
a fow, genorats a fow others. At this point, Il also straciure time i class for you (0 consult with another.

_ 1 reallze that 8 comprehonsive litzaacy profile for any one of us coatd fill a book, 50 we'll cach
ncod to be selective. 'What you want o foreground is ygar choice. My only stipulations see that it not be

just x dngle, long momory, mnmmemmnmmdmﬂm;mﬂm
hmﬂfmmnmaﬁmwiﬂlamlhn'ﬂmmm

We'll bogin the explotatory writhng for the ﬁmtdraﬂtudaymingmm.hﬂnuuﬂ, of these poompis: (Feel
free 10 ity ont the othets on your own.)

1. Instaof dsfnitions of Iiteracy.

2. Memoriesisoenss of writing and reading cxpericnces; bagin by listug, ¢hen selecling from the st and
maving in to cotpose a close-p scenes of he mamory.  Goback 10 another iters oo (he Jist and do the
(1"

3. Self-potteit: Close your cyes and imagine yoursalf in & particular place writing, a placs whee you
aften do/have dane yosr writing o where you particalady like to wiite. Imagins that place and what's

aroond you, Describe your sunronendings. Now, came in for a closs-up of yoursclL.

TﬂnMWﬂnWﬂMMWuuuﬂ@nﬂM&,ﬁﬂhﬂwuﬂm

Batles you beamed fn school Eumpos&ahﬂnt‘mm

Dialogue: Think of eomeone who has a diffexent opinion than you sboat you as a writer, reades, o¢

“fiterale™ person. Have a oomversation with that person. [t might begin with you saying, “T know you
think that ... "

Fﬂ{ﬁﬂ!ﬂj’

1. Read Andrea Fishman, *Becoming Literate: A Lesson from the Amish ™ Fishoran is a cultuml
anthropologist. This essay is from an cthnography of Amish literacy practices, As an anthropologis,
Fishman is inferested in social/cultural values, belicfs, and practioss. Onee you've read Fishroan, I'd
like you 1o do some writng in your reading jourmal about how Fishman defines literacy, Look back. af

your own, inftial definition: does bers reinforce of changs or even challenge your owa? Also, wht
would yoms dnfier from Fishman far teaching?

B -

How, rehumn to working oo the explomiaocy drafl of your literacy collape, 1'd Hice you fo add (o icby
writing ln the rele of an snthropalogisy, like Fishman Firt, view your bome litercy from that
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pempective. You'll be writing of yourssif and your femily in the third, o first, pergon and tsking on
etore of & eultura! porspective. Tust ns Fishman dos, conslder not only what was readeritten, but also
hﬂwhﬂiﬁdulswrﬁdpmndinitardmcwfmngimﬁtaawaﬁﬁm

Now, extend (his writing info school, at Fishrman did, Whai litecacy practices da you perceive were
valuad, Rnwhdpmmllmmmmwwﬂmﬂmmﬁﬁhlm
classroom comtedt. You might alse want lo consider whether these priclices seamad ta reinfores or
conflict with ones yoo learned at home, :

I there's another institution that you believe shaped your literacy praciices, write about that as wel|.

3. Rmdﬂmﬁﬂamcmcmﬂp{[mmﬂmlﬂmps:ﬁnmmdmeﬁmndmdmfc of Color, 3 personal
memmoir of his educational experiences, focusing a good deal on his literacy cxperiences. I'm assuming
maifmmmu“iﬂpmmptuthwﬁtuacymmmrimyouuﬁgh:wmumincludﬁinyuurmqﬂomm:g
drafl writing. IF g0, do that writing. Otherwise, just think abowt imptications of (his passage for
m&@gﬂmmmcmﬁmwmmmuﬂsmummmmmﬂ!s
ethnopraplic perspactive.

4, Fnrmccxplmqumﬂ,ymmiglummuynmmmhﬂpmmp{s,chhum Fve listed here or
that you corae Lo you, .

By aaw, you should have more than czough exploratery writing to work with af least 4 of 5 pages,
For Tlaaday, Sept 17, bring your explocatory writing and be willing to chane some of #t with a peer,

For Tucsday, Sept. 22, have a mﬂmmﬂﬁmmﬂmmmmmmm

For Thurrsday, Sept 24, bave a completed final dmaft. I'll compile thess in & ¢lass publication that Il
distritnets oa Sapd, 29 and we't discuss on Oct. 1.

A. Hemingtan, BNGL 4924, Rall 1998
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Assignment 2: Readiag Journal ([excerpied fiom the syllabus]

I would like you to keep a reading journal or collection of reflections on assigned
readings. Fecl froc to keep it a5 loose pages that you keep in ¢aoh book that youread orina
distinct reading journa!, Use the reading jourpal writing for drawing your thoughts fogether aftar
you read—or if you fecl the urge, along the way as you are reading—to speculate on things; to
develop your thoughis on sothething thar interests you particularly; to note questions, perplexities,
ot things that bother you; o reflect on coanoctions to your own writing and experiences; o work
out implications. In other wards, use this informal writing as an instrument of your thinking
Just writing for ten minutes after you read wili belp a lot foe retaining and thinking about the
reading. Thﬂnﬂhng}rﬂudﬂmllalmbcaspnngbaa:dfordlmsmnsmclass Pl be keeping
journal notes also. Becanse I value this activity, it will count as part of your participation grade.
"Il eollect your journals periodically to sce that you're doing them and offer brief comments. 1
don’t expect them to be polished, just legible. This is tformal writing,

Asgsignmebt 3: Summary and Response

Twica doring the semester, you are responsible for writing a summary and response to
one of the assizned readinga for a given day. (Af least two of you will be assigned the same
reading.) It should ba gtte page, single spaced, long. In contrast to the joumnal, it should be
shapad end edited.

On the day we discuss the reading you've written about, I'll ask you to read your
swnmary and response as a way of launching our discussion.  Given that there will be at least
two responses, I'm assuming they will introduce some different points and issues.

In the opening paragraph, wiite & succinet sumnuary in your owa words. Aim to ielude
the main poluts, without all the details. Then, in a paragraph or two, write & response. Asyou
write this seetion, think aboat what you want to fodus our attention on for discussion: a question
about implications/applications, something you want to quarrel with in the reading, some
connsstion or contrast with other scholars or ideas about writing or teaching, something that
perplexes you

49



Asgipgnment 4

Research
Qetaber 22 (o Decomber 15

Rescarch essay, 1 choose both words purposely, [want you to investigate something, (o wse this _
assignment 4z aa opgttunity 10 find out more about a fopic (hat interests you. And, I want you to think of
thcﬂna]leﬂasmmy,ammﬂhﬁngsmdmﬂungﬁimlmimm,g.ummudmﬂupﬂlﬁmuf
thinking for yoorself and readers.

How to come up witk a topic or question to focus o5? You might start with gomething related to
yourseif as a wrilec, issues or inferests. (Your initial survey and Personal Literacy Collage might prowmpi an
idea.) You might also star with a question about litemgy. Or a question abouf & particular teaching
approach or issue for teaching. Or a concapt of writing,

L also encourage you to begin with something you already have some knowledge about birt sbout
which you want to extend your understanding or pursus a related guestion. .

Purposes; To investigate some quastion o lopic of interest to you and relevand to this semisar,
To develop your thinking and knowledge by drawiag on multipls sources of information: -
To become maore Familiar with profsssional scholarship oa writing pedagogy, theary, 20d research,
. To cvaluate sources, mmmmmmmmmmmmaMmf'
Mhmﬂﬂﬁhymrﬁmﬂm;mﬁmrmmmwmdﬂsﬂmﬂumﬂ

m_mwm&mhuummmmh@'mmﬁugmim
mmmmemmmwmmmwmmm
assist cach of you in recpomss to yotor questions ot requast of me. : -

Expectations: 10 to 14 typed, douhle-spaced pages. It done &5 a collaborative project, I assume it will be
somewhat tonger, say, 15 tn 20 pages. (We'll discuss oflier modifications ) o

Use af iegst five professional published sources and cither interviaws or ebservations

Use MILA conventioos for citing souroas. : '

Thursday, Oct. 2: Proposal for Research Egeay with in-t3ass consultation

Thearsday, Nov. 19: Progress Report with in-class consaltation. T :
Tuesday, Doc, 3 and Thursday, Doec. 10: In-class presertations on something related to your resesrch.
Tuesdy, Dec. 8; Full Deaflt of Risearch Essay Duz, (I xlso collect and respond),

Tuesdxy, Dec, 15: Final Dot with sl previous work doe (0 me by 300 pm

NOTE: NO CLASS Tocsday, Nav. 17.

Betweca October 22 and November 20, T want to meet for's half hour conforence with each of you
reganding yoor eas, questions, and work onthe msearch essay, - =~ - .

*Propasal for Research Essay (October 29): approx, 1 to 2 pages. Doing the proposat sbould bean - - .
cocasion for you to et started on (hinking and pladning, The proposal will also serve as 2 way of getting -
formative feedback from others, including myself Here's whtat I'd Mke you to include. )

1) What's G topie, peneml arca Ut you're Lnferested in rescarching? Possible focusing

- questionsfangles?

2) Why are you interested in it?/Source of your interest?
1) What do you slready know or bave bunches sboat? :
4} What sourves do you already kuow sbout? Where might you look/go to research the tapic?

- 3) Questions of me and olhcrs? (You might bave already alluded fo thess in the provious
Address thess questions in whatever order and combination works best for you, You need not mote them by
number unless you wish to do so. I encourage you o writs speculatively (o.g., 1 think | want to . . . One
possibie source mighi be . . ., bist 1"t oot eee gbou . . . I've been wondering why ... orhow ., yand in
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ways that invite foedback (e.g., Do youo think x is too broad a topic? I was thinking I wight . . . but L
wonder if .| ),

Pragress Report (Mavember 19): Use having to do this report as an oceasion for taking stock of whete you
sres and what you still need to accomplishffigure oul—agarn, tinking and plasning purposes. As with (he
Proposal, this repor is also 10 serve a5 2 basis for consulting will others, classmates and me both. Here's
what (d tike you 10 address in this report:
1} What's your guiding questionffocus now? (I may have changed. Centainly, it’s likely to be
maore focused wwow.
2) What's (he status of your rescarch: a} what arc you finding that seems promising? b) Any
difMiculties? Problems? Cruestions? ¢)What remains 1o be dona?
3) Questions for advicefassistance.
4) Lisl three key sources with a brief annotation for each. List each as yvou would in a “Works
Cited” list. In ths annotation, state bricfly what the source affers and cvatuate its quality ang
uscfilness for your study. (You should be able 1o do that in a couple of septences.)

In—class Presentations (Docomber 3 and 10: Even if you'te not working collzboratively on the reseanch
project, ['want you (o collzborate on these presontations. (For example, folks whose research frojects have
soine commonalitics can join together for the presentstion ) Bach group wifl have 20 .
miastes for presentation and discussion. T want you 85 & group to decide how to uso that tme: T do not

expect cach of you to surnrarize your full stndy, Indead, as a group, you mzy cven decida ts have us do
some activity that relates to something in your sesearch

On the day of your preseatation, biave copies for all of ws of 2 onc-page band-out £t your study, writizn for
us as a rcsource: focus/guiding questions; most inteoesting/important findingsfooncinsions; kny spumes,
(I you get if to me by 10:00 a.m. that day, I'll make the copics.)

Full Draft (Dec. 8): This draft should be st the stage of a mid-process deagt. That is, 1t won't be your first
thoughits, It ¢hoald be a complete, readable texi that you*ve already warked on o the best of your abitity,
HGN, I assumes that it will be drafl—it"s okay not to be completely satisfied; okny to have questions shout i -
okay ot to have it fully odited yet. ‘We'H talk about how to amatge peer feadhack sa it can be mast

.effective for you Il also provide feedback. 1 you finish it sooner and want feedback from s sooner,
fine, “Just let me kpow,

A couple of zgestions regarting a libviry ecarch and profiessiomal sources:

. Forbooks; toy a keyward or subjet ssareh i you don’t of o specific suihor of title. Remember to
-look ig both the UMass and ather Five Collage cofloctivns. Flan abend $0 you have time to call a book o i
it"s checked ot or if you need 1o use InteeLibeaty foan _ : :

For joumnals: Current Index for Jowrnals in Education (CL/E) s probably the best index tonse,
You c2n sccess it on line by calting wp OVID and then selecting Eric (a large index of pubttished jourmal =~
articles and also unpublished papers). Using Erlic, you can starch by key words and work to Emft your - . -
searci.  Onoe option is to Include all possiile gonrces, unpublished 25 well as published work, Anothet is
limit it to CLIE for articies in profeesional jocraals oaly,
. Boroe key journals in English include Language Avts, English Journal, College English, College
Compestiion and Commiunication, Research In the Teaching of English. :

Look: also at the bibliographics in Linda Rief's book and the works cited veferences in otlice
seminar readings and sources that you come upon
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Spring 99 Syllabug .

Management Communication
Spring 1999 Syllabus

Course Objectives

Welcome 1o SOM 310! Buring this semester you'll leam more about effective management
commumication, and in the process we'll provide you with many opporlunities 1o improve Your speaking

skills and master the tools of business witing. Punng the course you'll be asked to do afl or some of he
foltawing aclivities;

- write letlers, memos, proposals, resumes, and a variealy of shod reporls
- make both informal and formal oral presentations
- S0lve cases involving cross-cubiural business communication problems
- collaborata in group wiiting and spaaking prelects
= analyzra audiena_::e needs and clarify purposes for business communication
- Ideatify, analyze, and construet “anguments* o claims
= father dala, generete ideas, and organize content for wrillng and speaking
- think crilically about strategies, tone, and "ethos” or cmc-iibilily.ln professlonal communlcation
- document saurees of information for reports |
- deskgn pages for readability and information accessibility
- give and recelve responses and edits on your witing, and revise based on feedback

Of course, leaming all of this will take efforl, If you put a 1ot of work ioto the course, however, you will get
alntﬂutuf_lt.suqa-nd[udctayuu-mvdmyuumumsumess. '

First, some important notes ahout your 310 Syllabus...

» The 310 syllabus has several sections: 4 } Course Obfeciives & Calendar, 2} Assignment _
Descriptions, 3) The “Fine Prnt™ 4) Grading Grids and Expectations, §) General Course and
Program Information. The sectlons are handed out separately, 50 be sure that you have a copy of
each, and In particular, be sure (o read The “Fine Print," which has important information about
attendance, resubmitling assignmants, and requiremeants for passing the colse.

« Parls of the syllabus are subject to change ducing the course of the semester (e.g., assignmeni due
dates, readings, and even topics may vary from what is printed in the calendar — depending on
individual needs, ¢lass canceltations due 1o vioather, etc.). This, K is very imponant that you check
with your Insteuctor 1o make sure that you ace on track, especially if you miss a class dye to Riness.
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