Chinese Theatre Works:

The Birth of Monkey King

Tues. and Wed., October 9 & 10, 2007
10am in Bowker Auditorium

Study Guides for Teachers are also available on our website at www.fineartscenter.com -
select For School Audiences under Education, then select Resource Room.

Please fill out our online surveys at:
http://www.umass.edu/fac/centerwide/school/index.html for the Registration Process and
each Event. Thank you!

Banknorth

The Arts and Education Program of the Fine Arts Center is sponsored by



About Chinese Theatre Works...

Chinese Theatre Works' performing company is made up of classically trained Chinese
opera artists and skilled puppeteers.

Kuang-Yu Fong majored in Chinese Opera at the Chinese Cultural University in
Taiwan, specializing in the “Hau-san” female singing and dancing roles. She studied
under famous masters from the Fu Lien Cheng Peking Opera School in Beijing. After
receiving her B.A. from Chinese Cultural University, she taught Chinese Opera
movement in the Chinese Theater Department. After moving to this country, she
completed her formal training with an M.A. in Educational Theater from N.Y.U.

Ms Fong has conceived and directed many original, innovative productions, including
Toy Theater Peony Pavilion (which won a 2001 UNIMA-USA Citation of Excellence in
Puppetry). Ms Fong founded Chinese Theatre Workshop in 1990.

Mr. Kaplin designs, builds, performs and directs for puppet theater. He studied puppetry
at UCONN under Dr. Frank Ballard. His recent professional credits include: designing
and building giant puppets for TIMES SQUARE 2000 and building shadow figures and
puppet sequences for Julie Taymor's Lion King. Since 1995 he has designed sets and
puppets and performed in all CTW productions. Mr. Kaplin’s first book (with Kuang-Yu
Fong), Tabletop Theater: Puppetry for Small Places, was published in 2003.

Shuyun Cheng Wobbe worked for ten years at Shiny Shoes Children’s Theater in
Taiwan as a TV program producer, theater producer, scriptwriter, children’s theater
teacher, puppet designer and puppeteer. Her TV production “Hi, Anybody at Home?”
was nominated for an Emmy award. Another program, “A-Go-Go Theater”, was selected
as Taiwan’s Best Children’s TV Program of 2000. Since moving to the U.S. and
graduating from NYU’s Educational Theatre Program, she has worked as a teaching artist
for the New Victory Theatre. Ms Cheng has worked with CTW since 2001.

Morgan Eckert is currently earning her MA in Educational Theatre at New York
University. She has worked as a puppeteer, actress and educator for McCarter Theatre
Center, Mum Puppettheatre, and Pig Iron Theatre Company.



Baogang Liu studied from the age of fourteen at the Lianing Peking Opera School,
majoring in percussion. After graduating Beijing’s Chinese Opera Academy, he became
a teacher there. Mr. Liu has performed worldwide, and directed the music for numerous

CTW productions.

Liang Wu studied Chinese Opera music since he was five years old. His formal training
was the Shandong Province Peking Opera Academy, where he majored in jinghu and
flute, the main melody instruments for Peking and Kun Opera. After 7 years as a lead
artist with the Shandong Province Peking Opera Troupe, he came to the U.S. in 1999.
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About the puppets....

Some of the shadow puppets used in Birth of Monkey King were collected by a woman
named Pauline Benton. Ms. Benton began collecting these figures in China during her
stays in Peking during the 20’s and 30’s. Some of the shadow figures in the collection
were already antiques she acquired them. A few date back as far as the 18th and early
19th centuries. In China, each region had local shadow puppet craftsmen that created
puppets in their own unique style. Most of the figures in the collection were made in the
“Luanchow” style, popular at that time around the vicinity of Peking. They average in
size from 97-12” but Ms. Benton also commissioned local crafts men to make larger
ones.

All of the puppet figures in the collection are fabricated out of translucent donkey hide,
exquisitely perforated and filigreed with small sharp knives, then brilliantly colored with
transparent dyes and coated with tung oil or lacquer as a sealant or preservative for the
leather. The human and animal figures are fully articulated to allow for lifelike
movement, with up to eleven separate pieces jointed together with a heavy waxed silk
thread, which are manipulated from points at the neck and hands by three short wire
control rods with reed or thin stick handles. The especially delicate heads of the human
figures are detachable from the bodies for storage purposes. The scenic units are made of
up to a dozen panels of somewhat thicker translucent animal hide (each approximately 8"
x 10"), also delicately perforated and dyed. The panels are hinged together, so that the
whole unit can fold up quite small for storage, or unfold to cover a large portion of the
shadow screen’s playing area.



About the art form...

A Brief Introduction to Shadow Theatre by
Kuang-Yu Fong & Stephen Kaplin
Co-Artistic Directors

Chinese Theater Works

A History of Shadow Theatre

Shadow puppet theater is the oldest form of motion picture storytelling. While the
modern form of motion pictures, such as film, are about a hundred years old, and
television was first invented only about sixty years ago, the roots of shadow puppetry go
back thousands of years into pre-history. It even predates written language. We can
imagine Stone Age people, living in caves during the last Ice Age, sitting around open
campfires fires that make fascinating shadows dance on the wall. Soon they would have
discovered out how to use their bodies, hands or simple figures made from sticks, feather
and animal skins, to help tell the old stories of their family and clan.

The earliest forms of shadow puppet theatre are thought to have originated in Asia. Both
India and China have extremely ancient shadow puppet tradition that still flourishes
today. In China, written history tells of how the great Han Emperor became extremely
lonely after his wife, the Lady Li, took sick and died. He was so upset that he neglected
his duties to govern the empire. His ministers were greatly concerned and tried to find
ways to cheer him up so that he could return to his duties again. They finally found an old
Taoist magician, who knew some clever conjuring tricks. He sat the Emperor down in a
dark room in front of a cloth screen, then, using a small flame behind the screen, he
caused an image of the Lady Li to appear and move in a very lifelike way. The Emperor
was very pleased and was at last able to recover from his deep grief.

This record tells us some important information about how early forms of shadow
puppets might have been used in religious ceremonies as a way for the living to
communicate with the world of the spirits. It was also used by priests and monks to
transmit religious stories and myths to population who did not know how to read. Even
today, some of these old forms of religious shadow puppetry have survived in southern
Asia, especially in India and in Indonesia. There the shadow puppets perform scenes
from great religious epics, such as the Mahabarata and the Ramayana. On the islands of
Java and Bali, especially, the “wayang kulit” as it is called, is a widely popular form of
entertainment that been developed to the highest artistic standards. From out of India and
China, the form spread across the globe, following trade routes to Turkey and Northern
Africa, and even later to Europe and America.

The Chinese Tradition

In many places, shadow puppetry became a favorite way of telling religious stories, and
teaching people the important myths and legends of their culture, at a time when few
people knew how to read. In China, shadow puppeteers performed favorite episodes from
religious literature like Journey to the West, historical novels like The Three Kingdoms,
and folk tales about famous characters, such as the wise judge, Bao Gong; fairy tales and
fables.



In China, traditions of shadow puppetry developed alongside those of the Chinese opera.
Not only do the two art forms share the same repertoire of stories, but have developed
similar techniques in the way they represent the four main role types in all Chinese
drama: male, female, “painted-face” and clown. Each role type has a unique style of
acting and movement, a particular identifying color and styling to the costumes,
headdresses and facial make-up. The design of the shadow figures reflects these roles
types too, so that the moment they appear on the screen, the audience knows from the
face patterns, dress and props exactly who they are, their age, sex, social rank, profession
and personality. Acting styles are also shared by the live opera and the shadow puppet
figures. When they first enters the stage, a shadow figure or human will first freeze in a
quick pose, and adjust their sleeves, headdress or beard. This allows the audience a
chance to "read" their character and also to "greet" the actor with a round of applause. It
IS amazing to see how the stylized movements and gestures, freezes and poses that
heighten dramatic moments translate from the 3-dimensional live actors to the 2-
dimensional shadow puppet figure, with out losing any of its force and clarity.

Traditional Techniques

Shadow puppetry is technically a very simple kind of performance to make. It requires
just three things: a light source, to cast a shadow; a blank white screen, to catch the
shadow; and a shadow figure to create an interesting shadow that can be moved with
rods.

The light source is very important in shaping the kind of shadow that we see. Originally
an open flame or oil lamp was used and the motion of the flames gave the shadow a
lively, quivering motion that must have contributed to the magical effect of the shadow
image. Today electric lights, or an overhead projector, make a much brighter steadier and
more focused image.

In traditional shadow performance, the shadow screen is any piece of white paper, silk,
linen or cotton cloth, stretched tight over a sturdy vertical frame. The light source and the
puppet are placed behind the screen and the audience sits in front, seeing only the pattern
of light and dark that plays across the white surface. The most important quality for the
screen is that it be “translucent,” that is, it allows for the light and the colors to pass
though it with little dimming. On the bottom edge of the screen is a narrow shelf called a
“playboard” on which the shadow figures can stand and walk on. Often times, modern
shadow screens are made out of plastic shower curtains or rear projection material.

The shadow figure that stands between the light source and the screen is the most
complicated part of the whole process. The shape of the figure blocks some light and lets
other light through where it is cut away. They can be made with many moving parts so
that they can be move in very lifelike manner. Rods are attached to the figures so that
they could be made to move without the puppeteer's shadow being seen. Traditional
Chinese shadow figures are made out of translucent animal skin. A typical human figure
will be jointed out of eleven different pieces, held together with strong silk thread, and
manipulated by three stiff wire control rods. One rod is sewn to the neck of the figure, so
that it can change the direction it is facing with just a flip of the control rod. The other
two rods are attached to either hand. A well constructed shadow puppet is well balanced
and capable of all types of movement, both delicate and strong- they can sip tea, or they



can fight fierce battles with swords and spears. A master puppeteer can work one figure
in each of his hands.

Modern Innovations

Today, even with film, television and computers, and all kinds of sophisticated animation
techniques, the ancient forms of shadow puppetry have not totally disappeared. It has
adapted modern materials and methods, but the essence of the art form is unchanged
since the day that the Han Emperor sat down in astonishment at seeing the ghost of his
beloved wife.

During the 20th Century, many technical innovations have revolutionized the art of
shadow puppetry. New materials have been developed, including unbreakable plastics
(polycarbonate or “Lexan”) which have made it possible to build much larger shadow
figures than traditional animal skin figures, and new synthetic dyes and translucent paints
can make shadow figures even more brilliantly colorful.

Perhaps the most significant development has been in lighting. In most traditional
shadow forms, the light source that creates the shadow image is an oil lamp or standard
light bulb. But modern shadow artists have a wide selection of light sources are available:
slide projectors, overhead projectors, even video or computer projections specialty bulbs
that can create crisp, sharp shadow images twenty feet tall. Controlling multiple light
sources is made possible with computerized lighting boards.

Mixing and merging all these elements together have given the shadow artist the freedom
to create large-scale moving image spectacles that are closer to animated film than to
traditional shadow performance. Using an overhead projector as a light source, instead of
a light bulb can magnify an object or puppet figure placed on its flat, glass table-top of
the projector to create an image large enough to fill a huge movie screen. A very small
figure only a few inches tall can be transformed into a gigantic image. Larger scale
shadow images, such as those created on an overhead projector, can be easily integrated
into other forms of live theater performance.

Many artists, both those rooted in traditional shadow forms and those with knowledge of
the newest cutting edge technology, have given contemporary shadow theater a new
vibrancy and have contributed to a renaissance of this, the oldest form of motion picture
media.

Resources
Cornell University Mario Einaudi Center for International Studies. 2007. March 10,
2007. http://www.einaudi.cornell.edu/curriculum

Excellent Teacher resource for K-12 teachers for East Asia and Africa including free
lesson plans and curricula.

China Culture. 2003. March 10, 2007. http://www.chinaculture.org
This is the China Ministry of Culture website. Interesting resources in the “Museum”
and “Curiosity” links.

Kaplin, S. and Fong, K. Theatre on a Tabletop: Puppetry for Small Spaces. New Plays
Incorporated, Charlottesville, VA.



Resource written by Chinese Theatre Works executive directors for creating and
using puppetry in the classroom.

McCaslin, Nellie. Creative Drama in the Classroom and Beyond. 6" ed. USA: Longman
Publishers, 1996.
Teacher handbook for drama activities and curriculum.

Travel China Guide. 2006. March 10, 2007.
http://www.travelchinaguide.com/intro/arts/beijing opera

Tour Guide website that has information on various cities and culture for China and
Tibet.

Pre performance Activities
Making a Shadow Puppet

Materials:

Heavy cardboard or craft foam (use the thicker type if possible)

Brass paper fasteners (use for joints)

Thin dowels 1/8 inch diameter or bamboo skewers with points filed down (rods to hold
puppets and limbs)

Masking tape, staples, transparent tape or

Colored cellophane

Scissors or for older students exacto knives

Light source (large flashlight or camping light, desklight)

Screen (cotton sheet, corners can be tied with string and suspended from ceiling)
Buckets with sand or something to hold puppets when not in use

Draw your head, torso and leg design on cardboard or foam. Silhouettes work best. Arms
will be drawn and attached separately. Use scissors to cut out the shape. By cutting
windows in the shape and taping colored cellophane over them you can create a stained
glass effect. Use transparent tape to avoid unwanted shadows in the windows.

Cut out two arms and affix them to the shoulders using brass paper fasteners. The holes
should be large enough so the arms can move freely.

Attach dowels with tap to the main shape and to the arms to allow movement.

Place your puppet between the light source and the sheet.

Practice waving with one arm or another.

Use music and sound effects to ad to your performance.
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NOTICE TO ALL TEACHERS AND CHAPERONES

PERFORMANCES BEGIN PROMPTLY AT 10AM OR NOON.

Many of our performances sell out. This means we can have up to 1,600 students to
seat. Please help us by arriving 30 minutes prior to the start of the performance. This
will allow our ushers to get everyone seated and for you and your students to visit the
rest rooms and get settled. It is important that we begin our performances on time so
that all schools can meet their lunch and/or dismissal times.

PLEASE CHECK LOCATION OF PERFORMANCE WHEN MAKING YOUR BUS
RESERVATION.

The staff of the Fine Arts Center needs your help! An increasing number of students are
coming into the performance space with gum, food, beverages, cell phones and portable
music players. None of these items is allowed in the halls for performances. Many of
these items are stowed in backpacks and are not easily noticed. Our goal is to offer high
quality performances for young people. In order to enhance the experience, we ask for your
cooperation in preventing these items from entering the hall.

For the comfort of all concerned, we ask that backpacks, lunches and other gear be left on
the bus. Our long-standing policy of no cameras or tape recorders still is in effect.

At the conclusion of the performance please remain in your seats until your school group is
dismissed.

We hope that you and your students enjoy your theatre experience!



PARKING AND DIRECTIONS FOR THE FINE ARTS CENTER’S

BOWKER AUDITORIUM
In Stockbridge Hall

School Bus Parking: Students should be dropped-off at the circle near Stockbridge Hall, which is accessed via
the road to the Campus Center Parking Garage off of Commonwealth Avenue. University
Security will direct buses to an appropriate parking lot during the performance (typically by the
football stadium). PLEASE BE SURE YOUR BUS DRIVER KNOWS THAT ALL PERFORMANCES
LAST APPROXIMATELY 1 HOUR AND THEY SHOULD RETURN A FEW MINUTES BEFORE THE
ANTICIPATED END TIME. If drivers are not with the buses, they may miss the radio call from
security asking them to return for pick-up, resulting in unnecessary delays returning to your
school.

Individual cars: We recommend parking in the Campus Center Parking Garage, which is directly
next to Stockbridge Hall/Bowker Auditorium. All other available parking during weekdays is at
meters. There are few meters available that are close to Bowker Auditorium. Available lots and
pricing (current as of 1/1/07) are listed below:

Parking in the Garage is available to our patrons at a discounted rate of $1.
To receive this rate you MUST give the Garage attendant a parking pass. To receive
your pass, please call our office to let us know that you will be arriving by car. Parking
passes are sent with the invoices. (413) 545-2116

Parking meters are enforced Monday — Friday, 7AM — 5PM. Meter rates are
$1.00 per hour.

Parking Garage — next to Bowker - accessed across from the Mullins Center off
Commonwealth Avenue
Lot 25 — next to Mullins Center with 3 & 5-hour meters

From the North: (Vermont, Greenfield) 1-91 south to Route 116. Follow signs on 116 “To the University of
Massachusetts.” Exit ramp leads to Massachusetts Avenue. Turn left (east) on to Massachusetts Avenue
toward the campus. At first light turn left on to Commonwealth Avenue. At next light turn right and follow
signs for the Parking Garage.

From the South: (Springfield, Holyoke) 1-91 north to Route 9. Turn right (east) on Route 9 over the Coolidge
Bridge and through Hadley. Turn left (north) on Route 116 (across from Staples) heading toward campus.
Turn right (east) at first exit at “University of Massachusetts,” then bear right onto Massachusetts Avenue
toward campus. At first light turn left on to Commonwealth Avenue. At next light turn right and follow signs
for the Parking Garage.

From the West: (Northampton, Pittsfield) Route 9 east through Northampton and over Coolidge Bridge.
Follow remaining directions under “From the South”.

From the East: (Belchertown, Ludlow) North on Routes 21, 181 or 202 to Route 9 into Amherst. Right on to
North Pleasant Street (main downtown intersection), north through center of town. Turn left at Triangle Street
(Bertucci’'s Restaurant on your right), rejoining North Pleasant Street. Stay on North Pleasant until it enters
campus. Go straight through light — street has now become Massachusetts Avenue. At bottom of hill turn right
on to Commonwealth Avenue. At next light turn right and follow signs for the Parking Garage.
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For Concert Hall, Rand Theater and Bowker Auditorium — Patrons traveling by car are encouraged to park in

the parking garage. Discounted parking is available in the garage for $1. A parking permit is required for
discounted parking in the garage. Please call the Arts & Educational Programs Office if you require permits at

(413) 545-2116. All other parking on campus is at available meters at the rate of $1 per hour. Parking is
enforced Monday — Friday, 7AM — 5 PM.
Buses will drop-off students as indicated on map. Buses will be given parking instructions by Campus Security.



