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About the Artists 
http://www.strangecandy.org 

Strange Candy is dedicated to bringing Chinese and American theatre artists 
together to produce theatre and conduct workshops that promote cultural exchange and 
artistic exploration. Strange Candy produces original works, traditional stories and 
children's theatre as well as running workshops for professional theatre artists and 
children. 

From 1991 to 1995, Merrianne Moore studied at the Beijing Municipal Opera 
School where she performed the leading roles in Autumn River, Farewell My Concubine, 
Hu Family Village, Jade Bracelet and Sister Thirteen. She has performed at most of the 
major theatres around Beijing as well as for Beijing and Central Chinese Television. In 
1991, she won silver medal for her performance of Jade Bracelet at the International 
Beijing Opera Competition. 

After moving back to the U.S., she performed with the Imagination Company in 
San Francisco and the Qi Shu Fang Beijing Opera Company in New York. 
In addition to her interest in Asian theatre, Merrianne also writes and performs her own 
work. Her solo Through the Head, an exploration of memory loss and the effects of 
Alzheimer's disease premiered at the Philadelphia Fringe Festival in September 1999. 
She was also a contributing writer and performer in Abacus Parts, an experimental 
multimedia performance at Galapagos Art Space (NYC) in 1999. Her short solo works 
include We Are Not Afraid and Ambiguous Relations have been seen at Dixon Place, 
The Knitting Factory and the Public Theater. Her most recent work The Queen Says 
Farewell to her Favorite, performed with members of Strange Candy, and premiered at 
the Connelly Theater in 2005.  

Merrianne received her M.A in individualized studies with a concentration in 
intercultural performance from NYU. She completed her undergraduate work in theatre at 
UCLA. 
 

Xie Dong is a second generation Beijing Opera actor specializing in male warrior 
roles. He has performed as the guest of dozens of theatre companies in China. Since 
moving to the US in 1997 he has toured throughout Europe and Australia with the 
Lincoln Center's production of Peony Pavillon. 
 

Known as John Wayne to his American friends, Zhang Hui is a martial arts 
teacher and actor of warrior clown roles. A native of Hangzhou, Zhang has been living in 
the US for three years. His acrobatic skills make him an extremely popular guest artist. 

 
 
 
 
 
 
 
 
 
 



 
 

Mr. Su Genshu graduated from the Hebei Art School in 1982 and joined the 
Hebei Bangzi Theatre Company as a performer of jing or painted face roles. He 
continued his training under the mentorship of Master Zhiyuan Zhang and Hopai Zou. He 
has played many leading roles. As a performer he as won several awards including: an 
award for his performance in China’s 4th National Drama Festival, first prize in the 
Second Annual Hebei Province Drama Festival, first prize in Third Annual Hebei Drama 
Festival and an Outstanding Performance award in Hebei First Annual Martial Art 
Competition. 

From 1997 to 1999, Genshu studied directing in Hebei Teacher’s College. Since 
then, he has established himself as director of first grade, a rank conferred by the Chinese 
government to only the very best artists. Mr. Shu’s directing credits include “Anti 
Genie,” for which he won the Baihua Outstanding Director Award” in the Fifth Annual 
Hebei Drama Series; “Mulan,” which won the Hebei Province Zhenxing Award; 
“Honghu Guards,” which won the Baihua Best Drama Award in the Fourth Annual Hebei 
Drama Festival; and “Wansha Girl,” which won the “Outstanding Director Award” in the 
Sixth Annual Hebei Drama Festival. 

Mr. Shu has toured extensively throughout the world as a performing artist. He is 
currently living in New York and is Strange Candy’s featured artist for the 2006-2007 
season. 
 
About the Performance 
 

"Tales from the Beijing Opera" is a series of comic and dramatic scenes from 
China’s most popular stories. Told in English and Chinese, this "kung fu" theatre is a 
combination of music, dialogue, dance, mime and acrobatics. These scenes capture the 
magic and beauty of China’s most renowned performing arts tradition, while being 
accessible to English-speaking audiences of all ages. Some of the scenes include: 
Monkey and Pigsy, Autumn River, The Crossroads and Farewell My Concubine. 

Beijing Opera stories are taken from history, mythology and literature and are 
divided into two main types: civil and military. Civil plays focus on singing and often tell 
stories of romance or takes place. Martial plays contain battle scenes from China’s long 
history and feature famous generals, heroic outlaws or women warriors. These stories are 
familiar to audiences. When Chinese people go to the theatre, they don’t go to find out 
how the story ends – they already know how it ends. Instead, they go to see and hear the 
actor’s performing and singing skills.  
 
 
 
 
 
 
 



 
 
 
About the Art Form 
 

 
 

What is “Beijing Opera”? 
 

Beijing Opera is a made up name. The real name of Beijing Opera is “jing” (like 
the first syllable of jingle) “ju” (Jew). Jing means “capital” – as in Beijing. Ju mean 
“theatre.” Therefore Jingju means “Theatre of the Capital” or, more exactly, “Theatre of 
Beijing.” Jingju is only one style of Chinese theatre among dozens.  Each region has its 
own style of theatre, spoken in the local language, using the folk music and stories that 
are popular in that area. Jingju is special because it is performed all over China and it is 
performed in the common language. The common language (Mandarin) is the language 
children speak in school; it is the language of the government and the language you hear 
when you turn on the TV. But it is not the language that most people speak at home. 
Thus, before most Chinese people leave their own hometown, they can already speak two 
languages.  



 
 

Discussion Questions 
● Why might there be so many different styles of theatre in China? 
● Can you cite examples from other countries where the people share a common
   language along with another? 
● Why do we translate Jingju to “Beijing Opera”? 

 
 
 

Opera makes people think of Italian opera, of a singer standing on stage singing in 
a language they can’t understand. Beijing “Opera” is different. Beijing Opera and all 
Chinese theatre is a combination of music, singing, dance, mime, acrobatics and stage 
combat. Beijing Opera has a lot of music, which is why we translate it as “opera,” but 
action and dialog are also used to tell the story. Beijing Opera is really a combination of 
singing, dance, mime, acrobatics and stage fighting.  

Jingju characters are divided into types and are classified according to the age and 
personality of the characters. In China the audience knows these character types and can 
recognize them at once. When an actor appears on stage, the audience immediately 
knows whether their character is smart or stupid, brave or cowardly, rich or poor, a 
military person or a scholar.  

Each character type has its own quality of movement and speech and its own 
costume elements that make it special. For this reason actors usually specialize in one or 
two roles. They play the same character types their whole life. There are four main types: 
sheng, dan, jing, and chou. Sheng are the male roles. Sheng are subdivided into lao sheng 
(old man), xiao sheng (young man) and wu sheng (warrior man). Dan are the female 
roles. They are subdivided into qing yi (pronounced: ching ee) (gentlewoman), hua dan 
(vivacious girl), wu dan (pronounced: oo dan) (women with martial skills), dao ma dan 
(pronounced: dow ma dan) (sword and horse woman skilled in fighting with weapons) 
and lao dan (rhymes with dow) (old woman).Jing are the painted-face roles characterized 
by their elaborate and colorful makeup. Finally, chou (pronounced cho) are the clown 
characters, easily distinguished by their patch of white on the face.  

In Beijing Opera the costumes and makeup are elaborate and colorful, but the 
scenery and props are sparse. Chairs and tables can be used to represent a mountain, a 
horse whip indicates the character is riding a horse, a paddle means the character is on a 
boat and making a circle is the equivalent of a long journey. Audiences and actors are 
meant to use their imaginations. Because there are a limited number of standard props 
actors spend years practicing with the spears, swords and horse whips.  
 

All Beijing Opera actors paint their faces with heavy makeup. Sheng and dan 
characters paint their faces to emphasize regular human features. In this way, the 
audience can see the eyes, mouth and shape of the actor’s face from far away. But the 
“jing” or painted face actors and the “chou” or clown (also known as the “little painted 
face”) actors have more elaborate makeup which is meant to express the inner 
characteristics of the role they play. Clowns, for example are easily recognizable by the 
little patch of white in the center of their face. This white patch makes their eyes look 



squished and their faces comic. The jing, on the other hand, are recognizable by their 
elaborate and colorful face paintings, which covers their entire face.  

The basic colors in modern Beijing Opera painted faces are red, purple, black, 
white, blue, green, yellow, pink, gray, gold and silver. Originally, colors were used just to 
emphasize or exaggerate a person’s natural complexion. Gradually color acquired 
symbolic meanings. In general, red is the color of loyalty and courage; purple of wisdom, 
bravery and steadfastness; black of loyalty and integrity; watery white of cruelty and 
treachery; oily white of inflated domineering person; blue of valor and resolution; green 
of chivalry; yellow of brutality; dark red of a loyal, time-tested warrior; gray as an old 
scoundrel. Gold and silver are reserved for supernatural characters, such as gods, spirits 
and demons.  

From these descriptions you can see that there is a good deal of overlap. This is 
because the meanings of colors are not rules, but rather tendencies. The designs have 
developed over time by actors who then passed on the designs to their students. The 
designs of famous actors became the well-known over time and as other actors began to 
use them, audiences started to expect and recognize the makeup. Thus, there was no 
specific moment when the painted faces were made, no committee to agree on the 
meanings.  
 
The Story of Xiang Yu 
 

Xiang Yu, King of Chu, also known as Ba Wang, is one of the most recognizable 
faces in all of Beijing Opera. Like many Beijing Opera characters, he is based on a real 
person in Chinese history.  

Over 2000 years ago, Xiang Yu was a general, who, along with the general Liu 
Bang, ended the oppressive Ch’in Dynasty by arranging the assassination of its second 
emperor. Xiang Yu and Liu Bang then divided the country into the kingdom of Han, 
commanded by Liu Bang, and the kingdom of Chu, commanded by Xiang Yu. They 
agreed that whoever was first to enter the capital of Ch’in would be named emperor of 
the new dynasty.  

The story goes that Xiang Yu, a straightforward man, fought hard, but Liu Bang, 
perhaps the smarter of the two, managed to hold back until most of the hard work was 
done. When the city was nearly taken, he marched in with his troupes and proclaimed 
himself emperor. Xiang Yu refused to recognize him, and so began the Han-Chu War, 
which ended with the defeat of Xiang Yu and the beginning of the great Han Dynasty.  

Although Xiang Yu appears in several Beijing Operas as a minor character, he is 
best known as the male lead in Farewell My Concubine. It is a tragic love story about the 
last days of Xiang Yu’s command when he is surrounded by Liu Bang’s army. The play 
centers on the hopelessness of the general’s situation and the supreme sacrifice of his 
loyal serving woman, Yu Ji. Afraid she will burden his escape; Yu Ji insists that the 
general leave without her. He loves her too much to agree, but when he is not looking, 
she grabs his sword and kills herself. The plays most famous scene is the sword dance. It 
takes place after Xiang Yu has returned from battle upset at his eminent defeat.  
 



                                                                   
Merrianne Moore as Yu Ji, a qing yi or “leading lady” character 
 
The face design of Xiang Yu, King of Ba  
     His face reflects his tragic fate with the black downward sloping eye sockets and 
elaborate eyebrows, which give him a furrowed brow and distinguished look. The 
markings on the bridge of his nose look like the Chinese word for “king”. 
 

 
 
 
 
 
 
 
 



 
Discussion Questions 

● How does the makeup help tell the story? 
● Beijing Opera uses props as symbols for different activities/actions. 
   Can you think of modern day objects that could be used to symbolize 
   the activities/actions found in Beijing Opera? 

 
 
 

In the absence of modern stage lighting and settings, costumes were used to 
enhance the artistic effect of performances, which explains why many of the earliest 
Peking Opera performing artists spent famously huge sums on their costumes. 

One of the unique design features of Peking Opera costumes is that they are 
designed to be generalist, not specialist, which allows their use in stories that happen in 
any period in Chinese history, under any Chinese dynasty or at any season of the year. In 
some ways, they are reproductions of Ming Dynasty (1368-1644) clothing, but traces of 
styles dating back to the Han (206 BC-AD 220), Tang (AD 618-907) and Song (AD 960-
1279) dynasties can be discerned. In design and pattern, however, the costumes date from 
the Qing Dynasty (1644-1911). 

Every Peking Opera costume is an art object in its own right; the dazzling hues 
and the artistic exaggerations of its embroidered patterns are so complex that we cannot 
help but marvel at our ancestors' design aesthetic. When the China Peking Opera Theatre 
was performing in Sweden, the Stockholm News commented that the splendid make-up 
and costumes "surprised and delighted" the Western audience, being so consistent 
overall, yet numbering in the hundreds or even thousands, with costumes different from 
one another not only in style, but also in color and pattern. 

In ancient China, the absence of color, black, was called xuan, a word symbolic of 
respect for Heaven. In the aesthetic understanding of the Chinese nation, black signifies 
dignity and righteousness. In Peking Opera, therefore, black is often the color of 
costumes for characters that are upright while unconstrained. In contrast, urbanely 
charming characters wear white costumes suggesting grace and elegance. The use of red 
and green colors in both facial make-up and costumes, in sharp contrast, is reserved for 
characters that are tough but tender. 

Costume patterns are even more exquisite. What merits special mention are 
dragon and phoenix patterns, patterns that, through artistic presentation, crystallize the 
traditional beliefs and cults of the Chinese nation and symbolize the wisdom and strength 
of the Chinese people. To set off the might and dignity of the characters, the artists often 
wear costumes with patterns of twining dragons in colors of bright red and yellow, 
dragons flying while contesting for pearls, or water-spitting dragons. 

Peking Opera costumes display the beauty of traditional Chinese embroidery: 
surface embroidery with gold or silver threads, woolen embroidery with silk or gold 
threads, among many others. Every costume is a masterpiece of art and craft. One 
costume with elaborate designs and patterns may take a handicraftsman months or even 
years to finish, and the best are indeed priceless. 
 



How do people become Beijing Opera Actors?  
 

Beijing Opera actors start learning when they are very young. There are two ways 
a child becomes an actor: some are born into it and others are introduced to the career at a 
young age. Acting tends to run in families. This is because a long time ago, before 1911, 
people who wanted to advance their careers would compete in national exams. Those 
who passed were guaranteed good jobs. For centuries the national exams were the path to 
social and financial advancement. It required years of study. Actors were not allowed to 
take these exams. They were considered too low. Because of this actors had a very 
difficult time leaving the profession even if they wanted to start a new career. It was not 
just the actors who were barred from the exams. Their children and grandchildren were 
also forbidden from taking the exams. Thus, the children and grandchildren of actors 
tended to become actors themselves. Of course this prejudice against actors does not exist 
any more, but even today acting tends to be handed down from parent to child.  

The other way children become actors is by being introduced to the profession at 
a young age. It could be that their parents are opera lovers or that they have a relative or 
friend that is an actor. It could be that they feel their child is particularly suited to an 
actor’s life – they have a good voice or show signs of being physically talented.  

Nowadays, regardless of how a child comes to enter the acting profession, 
children go to special opera schools. Boys and girls enter these professional art schools at 
the age of 10 or 11 and study for seven years. While learning the skills of an actor, they 
also take classes in reading, writing and math. In other words, they have a fairly standard 
education. Children live at the school six days a week. If they are from out of town, they 
may only see their families twice a year.  

A long time ago, before the early 20th century, there were no schools for actors. 
At that time nearly all the actors were boys. Girls were not allowed on stage and boys 
played all the roles, including the female roles. In fact, the most famous Chinese actor of 
all time, Mei Langfang was a female impersonator (a man who performs the part of 
women onstage). If a boy’s father was an actor he would be taught by his father and 
begin playing smaller parts in his father’s play or with his father’s company when he was 
only 9 or 10.  

If a boy’s family was not already in the acting profession, he usually became an 
actor because his family was poor and could not afford to take care of him. Boys as 
young as six were sold to older actors who agreed to take care of and teach them. Life 
was very hard. Children were often beaten, sometime even beaten to death. Parents 
whose children died in the care of cruel masters had no legal right to sue or even 
complain. The older actor or master raised the boy until he was skilled enough to 
perform. Then for a period of years the child had to give all his earnings to the master. 
After the period of apprenticeship was over, the actor was grown and free to go his own 
way. Selling your child into such a life was a very serious matter and usually only done 

 
 
 
 

 
 



 
when the family had no choice or feared for their son’s future career. Boys often changed 
their names to avoid disgracing their families who were often embarrassed to admit that 
they had an actor in the family. Although being an actor was a difficult life and many in 
society looked down upon actors, many of these children grew up to become rich and 
famous actors. Some actors were very close to their masters and credit them with having 
provided them with a livelihood. When the only thing that will keep you alive is your 
skill as an actor, you hope, not for a nice teacher as we might, but for one who will teach 
you everything he knows and will demand excellence. These children knew at a very 
young age that only by being the best at what they did could they hope to survive in the 
competitive world of Beijing Opera.  
 
How do they learn?  

 
Although the life of actors is much better today than in the past, it is still a hard 

life. Children at the Opera School rise at 6am. Their day is regimented from morning 
until night. They have 9 classes a day: one before breakfast, four between breakfast and 
lunch and four more between lunch and dinner. After dinner they are expected to practice 
for several hours on their own. Life at the Opera School is busy, but it is much better than 
in the past.  

Students at the Opera School take classes in singing, dance, gymnastics, stage 
fighting as well as the usual academic classes. One doesn’t learn a play by reading the 
script, but by sitting with your teacher and learning first the sung passages, then the 
dialog and finally the movement. A student is expected to memorize and remember the 
play for the rest of their life without writing it down. The teacher repeats each passage 
over and over, correcting the student each time they make a mistake. Movement is 
learned in the same way. This method of learning, although time-consuming, means that 
actors can have a sizable repertoire of plays completely memorized by the time they 
graduate.  

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
What is Kung Fu?  
 

This method of memorizing is an example of the traditional views of learning in 
Chinese culture. Traditionally, to know something meant that you could be woken in the 
night and recite or perform while still half asleep – it was automatic. If you had to think 
about it, you didn’t really know it. In the west we think of kung fu as martial arts, but in 
China the word “kung fu” (pronounced gong fu) has a broader meaning. “Kung fu” 
means both “time” and “skill.” If you ask someone if they have any kung fu, you could 
be asking if they have time to do something or you could be asking if they have skill. 
After hearing about how one learns Beijing Opera, it is obvious why the word kung fu 
has both meanings. Kung fu is anything that takes time to learn. While knowledge can be 
read and concepts understood quickly, skill depends on time to learn. Playing the piano, 
singing, or even being an expert at driving a car can be considered kung fu. If it takes 
time to learn, its kung fu. 

 

 
Rehearsal for Kung Fu Dance  

 
 



 
 
 
 
 
 

Memories of a Beijing Opera Actor 
 
(Below: Beijing Opera actor, Zhou Xin-Lai (standing left) at age 16 with his older 
brother, mother and father, all actors)  
 

 
 

“The first time I was on stage I was six. I don’t remember any of it, but the adults 
told me – and teased me -- about it later, so I remember it through them. My father, who 
was the leader of the Dalian Beijing Opera Company, was in a play. They needed a child 
actor. They bribed me with some gift or other, I suppose because I was very unwilling. In 
any case, my father and the others told me exactly what to do. We went over it many 
times. But when I was called onstage, I ran out, took one look at the audience, panicked 
and ran. I hid back stage until the play was over. I was lucky that the role was not very 
important, otherwise I can imagine my father might not have been so amused.”  

“My first clear memories of being on stage were when I was about 12. Oddly, the 
experience began in a similar way. It was 1968 and the Cultural Revolution was in full 
swing. My father was singled out as an enemy of the people because of his fame before 
the revolution. He had already spent time in the “cattle pen” (a kind of jail where “class 
enemies” were put during the Cultural Revolution). The tension at home was intense and 
my parents were worried about my safety. My father had a friend who was taking a 
troupe of actors into the mountains to perform. He arranged for me to go with them. 
There was a boat that was supposed to take the actors from DaLian to Chingdao to meet 
the other actors before beginning the tour. I was told to go and had no choice in the 
matter, but when I got to the port, I took one look at the boat and ran home. I was afraid 
to go so far by myself. When I got home, my father was very angry and I think my 
mother saved me from being beaten by insisting there was another boat the next day and I 
could go then.  
 



 
 
 
 
The next day my parents took me to the boat and made sure I stayed on. I spent the next 
year walking from village to village performing the child roles in the Yang Ban Xi 
(Model Operas).”  

“We carried the costumes and props in wheel barrels. I was too small to carry 
much so I would walk behind the older people, who themselves were only in their 20s. I 
push their waists to help them climb as we made our way up the mountains. I missed 
home a lot, but I performed constantly and the older people took care of me like a little 
brother. In those days parents had to make difficult decisions to keep us safe.” 
 

 
 

 
 
 
 
 
 



 
 
 
Pre Performance Activities 
 
Pass the Prop or “It’s not what it seems…” 
 
Needs 
 
A collection of simple common everyday objects such as a spatula, length of garden hose, 
cardboard tube, paper plates and/or cups, hair comb  
 
Have the group sit in a circle 
 
Place an object in the center 
 
Tell the group to imagine the object used as anything else but its original purpose. 
 
Invite students to take turns pantomiming the new use for the object using the sentence: 
“It’s not what it seems; it’s not a _____________ but a ______________________.” 
  
For example: A spatula 
 
“It’s not what it seems; it’s not a spatula but a snow shovel for a very small person.” 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
Character Make up 
 
Needs 
 
Markers or crayons in traditional Beijing Opera make up colors 
White paper  
 
Copies of the Color key below: 
 
Red: loyalty, courage 
Purple: wisdom, bravery, steadfastness 
Black: loyalty, integrity 
Watery white: cruelty, treachery 
Oily white: inflated, domineering 
Blue: valour, resolution 
Green: chivalry 
Yellow: brutality 
Grey: an old scoundrel 
Gold and silver: supernatural (demons, Buddhas, spirits) 
Dark red: loyal, time-tested warrior 
Pink: humour 
  
 
Have students select a favorite a character from a book or play 
 
Have students list all the personality traits of that character 
 
Students will then create a makeup design using the colors that represent their characters 
personality 
 

 



 
 

 
Resources 
 
Cornell University Mario Einaudi Center for International Studies. 2007. March 10, 
2007. http://www.einaudi.cornell.edu/curriculum 
    Excellent Teacher resource for K-12 teachers for East Asia and Africa including free 
lesson plans and curricula. 
 
China Culture. 2003. March 10, 2007. http://www.chinaculture.org 
     This is the China Ministry of Culture website.  Interesting resources in the “Museum” 
and “Curiosity” links.  
 
McCaslin, Nellie. Creative Drama in the Classroom and Beyond. 6th ed. USA: Longman 
Publishers, 1996. 
     Teacher handbook for drama activities and curriculum.  
 
Travel China Guide. 2006. March 10, 2007. 
http://www.travelchinaguide.com/intro/arts/beijing_opera 
      Tour Guide website that has information on various cities and culture for China and 
Tibet.   
        
 
 
 
 
 





 
 
 

NOTICE TO ALL TEACHERS AND CHAPERONES 
 
 

 PERFORMANCES BEGIN PROMPTLY AT 10AM OR NOON. 
Many of our performances sell out. This means we can have up to 1,600 students to 
seat. Please help us by arriving 30 minutes prior to the start of the performance. This 
will allow our ushers to get everyone seated and for you and your students to visit the 
rest rooms and get settled. It is important that we begin our performances on time so 
that all schools can meet their lunch and/or dismissal times. 

 
 PLEASE CHECK LOCATION OF PERFORMANCE WHEN MAKING YOUR BUS 
RESERVATION. 
 

 The staff of the Fine Arts Center needs your help! An increasing number of students are 
coming into the performance space with gum, food, beverages, cell phones and portable 
music players. None of these items is allowed in the halls for performances. Many of 
these items are stowed in backpacks and are not easily noticed. Our goal is to offer high 
quality performances for young people. In order to enhance the experience, we ask for your 
cooperation in preventing these items from entering the hall. 

 
 For the comfort of all concerned, we ask that backpacks, lunches and other gear be left on 
the bus. Our long-standing policy of no cameras or tape recorders still is in effect. 

 
 At the conclusion of the performance please remain in your seats until your school group is 
dismissed. 

 
 

We hope that you and your students enjoy your theatre experience! 
 



 
 

PARKING AND DIRECTIONS FOR THE FINE ARTS CENTER’S 
BOWKER AUDITORIUM  

In Stockbridge Hall 
 
 

School Bus Parking: Students should be dropped-off at the circle near Stockbridge Hall, which is accessed via  
the road to the Campus Center Parking Garage off of Commonwealth Avenue. University 
Security will direct buses to an appropriate parking lot during the performance (typically by the 
football stadium). PLEASE BE SURE YOUR BUS DRIVER KNOWS THAT ALL PERFORMANCES 
LAST APPROXIMATELY 1 HOUR AND THEY SHOULD RETURN A FEW MINUTES BEFORE THE  
ANTICIPATED END TIME. If drivers are not with the buses, they may miss the radio call from  
security asking them to return for pick-up, resulting in unnecessary delays returning to your  
school. 
 

Individual cars: We recommend parking in the Campus Center Parking Garage, which is directly  
next to Stockbridge Hall/Bowker Auditorium. All other available parking during weekdays is at 
meters. There are few meters available that are close to Bowker Auditorium. Available lots and 
pricing (current as of 1/1/07) are listed below: 
 

Parking in the Garage is available to our patrons at a discounted rate of $1.  
To receive this rate you MUST give the Garage attendant a parking pass. To receive 
your pass, please call our office to let us know that you will be arriving by car. Parking 
passes are sent with the invoices. (413) 545-2116 

 

Parking meters are enforced Monday – Friday, 7AM – 5PM. Meter rates are 
$1.00 per hour.  

 
Parking Garage – next to Bowker - accessed across from the Mullins Center off  

Commonwealth Avenue 
Lot 25 – next to Mullins Center with 3 & 5-hour meters 

 

From the North: (Vermont, Greenfield) I-91 south to Route 116. Follow signs on 116 “To the University of 
Massachusetts.” Exit ramp leads to Massachusetts Avenue. Turn left (east) on to Massachusetts Avenue 
toward the campus. At first light turn left on to Commonwealth Avenue. At next light turn right and follow 
signs for the Parking Garage.  
 

From the South: (Springfield, Holyoke) I-91 north to Route 9. Turn right (east) on Route 9 over the Coolidge 
Bridge and through Hadley. Turn left (north) on Route 116 (across from Staples) heading toward campus. 
Turn right (east) at first exit at “University of Massachusetts,” then bear right onto Massachusetts Avenue 
toward campus. At first light turn left on to Commonwealth Avenue. At next light turn right and follow signs 
for the Parking Garage. 
 

From the West: (Northampton, Pittsfield) Route 9 east through Northampton and over Coolidge Bridge. 
Follow remaining directions under “From the South”. 
 

From the East: (Belchertown, Ludlow) North on Routes 21, 181 or 202 to Route 9 into Amherst. Right on to 
North Pleasant Street (main downtown intersection), north through center of town. Turn left at Triangle Street 
(Bertucci’s Restaurant on your right), rejoining North Pleasant Street. Stay on North Pleasant until it enters 
campus. Go straight through light – street has now become Massachusetts Avenue. At bottom of hill turn right 
on to Commonwealth Avenue. At next light turn right and follow signs for the Parking Garage. 



 

 
 
        
 
For Concert Hall, Rand Theater and Bowker Auditorium – Patrons traveling by car are encouraged to park in 
the parking garage. Discounted parking is available in the garage for $1. A parking permit is required for 
discounted parking in the garage. Please call the Arts & Educational Programs Office if you require permits at 
(413) 545-2116. All other parking on campus is at available meters at the rate of $1 per hour. Parking is 
enforced Monday – Friday, 7AM – 5 PM. 
 
Buses will drop-off students as indicated on map. Buses will be given parking instructions by Campus Security. 




