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“All my life, and me not being divested,
when I pass my night street
whether happy or sad with my morning, 
you are always there.
I am breathing my shadow.”

Samane Abaee is from Iran and has fifteen years of professional experience in drawing and Samane Abaee is from Iran and has fifteen years of professional experience in drawing and 
painting, and has two Specialty Certificates of Art from the University of Tehran. 

Samane Abaee 



“Our children can't breathe because of the poison air of white supremacy. The 
ruling class, patriots of white supremacy, have used their 21st Century agents of 
hate, dressed in Ronald Reagan uniforms, armed with their republican bibles, 
delivering sermons of hate with the aim of choking our children to death with their 
poison gas of hate, their weapon of mass destruction. But have no fear people, the 
63% are dying from the fresh air of revolution worldwide. The story of the African in 
America is the story of ‘I Can't Breathe.’ Eric Garner was someone’s child. When I 
hearhear stories, particularly stories about my ancestors or the history of African people 
throughout the Diaspora, these are the things that inspire me to do my art. I am a 
Fourth Dimension artist. The world of the Fourth Dimension is the connection, the 
bridge of the physical world into the spiritual world: a new culture. The African 
American experience is what I call the Fourth Dimension. The art of survival. The art 
of Development. The coming together of the world cultures for Peace. I am a 
Fourth Dimensional Artist.”

Shahid Waliyyudin Al-Bilali experienced life in the all Black rural community of Newburg. As a 
politically and socially conscious person, he became involved in the Black Nationalist movement, 
first as an organizer for the Black Unity League of Kentucky, then as a member of the Black 
Panther Party and finally as a member of the Nation of Islam. His first mentor was an extraordinary 
art teacher, Mrs. Anna Huddleston. Under her tutelage, Al-Bilali won statewide arts competitions 
and with her financial support he attended classes at the University of Louisville. He took classes in 
painting, printmaking, illustration and jewelry making. After dropping out of school, he married at 
nineteennineteen and began raising a family. Over the next two decades Al-Bilali trained as a skilled 
tradesman, channeling his creativity into building renovation and new construction including 
interior and exterior design. After moving to Amherst in 1997 to get a degree in African American 
Art and History from UMASS, Al-Bilali met renowned sculptor, Professor Dorrance Hill who 
introduced him to metal sculpture. Shahid currently lives in Louisville, KY.  

Shahid Waliyyudin Al-Bilali



“I am drawn to the pop style. I feel that along with the immediacy and boldness 
that characterizes it, pop art also draws one into the under-layer of the piece and 
calls for philosophical thinking. Given the theme of bias and discrimination, I 
wanted to bring in the elements of the immediacy and simple bold lines of the pop 
style, but have the subject matter deal with current social issues. The Coloring Book 
series strives to be something that young and old alike might be drawn to for the 
surface forms or nostalgic reasons, but then will take the time to reflect on the 
subjects that are present.”subjects that are present.”

Stephanie Angelo is a visual artist born on Long Island, New York and raised in Connecticut. She 
encountered art as a child and has been working ever since. Graduating from Villanova 
University with a degree in Art History in 2002, she also studied the arts at the University of Siena, 
Italy, University of Amsterdam, the Netherlands, and the School of the Museum of Fine Arts in 
Boston, MA. Currently, she lives and works both as an artist and art restorer in Boston.  In addition 
to exhibitions, she has received a number of awards, has been published, and is represented by 
Galatea Fine Art.



“Most of my artwork is about social and political concerns. Like many Americans, I 
have been horrified by the recent killings of black men by the police. Although this 
has been going on for years all over the USA, it’s finally getting a lot of media 
attention.   I felt compelled to make work to bring attention to this issue and pay 
tribute to these lives lost so needlessly and brutally.  I was recently in an airport, 
where I saw a man’s shirt that said, ‘Blue Lives Matter’ and I was really saddened by 
what I assumed was a police officer’s lack of understanding of what’s happened 
and will unfortunately continue to happen.”and will unfortunately continue to happen.”

Aileen Bassis is a native of New York City who now lives in New Jersey.  She holds a BA in studio art 
from SUNY Binghamton and a Master’s degree in creative art from Hunter College, and creates 
work in book arts, printmaking, installation and digital photography. She has been awarded 
multiple artist residencies including the Fine Arts Work Center in Provincetown, Frans Masereel 
Center in Belgium and a Dodge fellowship to the Vermont Studio Center. She has received a 
fellowship from the NJ State Council on the Arts and a grant from the Puffin Foundation. Widely 
exhibited in galleries and universities, Bassis’ solo shows include Rutgers University and Ohio 
University.University. Her work is in the collections of Wellesley College, the Newark Public Library, the NY 
Public Library, Royal Museum of Fine Arts, Antwerp, and the Nelimakka Museum, Finland.



The Beat Down                                              A Pretty Lynching                           The Riot: Round 350

Zero Bey



“I am interested in searching an honest way to discover who I am. Creating is for 
me a process of transformation and mystery. I like to experience and to explore 
different means, such as painting, engraving, literature, and recently, silk-screen 
printing, artist’s books. The presence of the void and death as engines to 
transformation are a constant in my work.  I truly believe that the relation with one 
self is the result of the relations with others.”

EdnaEdna Cantoral is from Mexico City and was born in 1976.  Undertaking studies in plastic arts at the 
University of Guadalajara and a recipient of the Sogem diploma in literary creation, she 
currently works in Guadalajara as well.  She was granted a scholarship to study at the Ecole 
Nationale Suerieure Des Arts Decoratifs in Paris and has participated in exhibitions 
internationally. 

Antifaz                                          Díptico La Iucha                                                                          Reflexión

Edna Cantoral 



Meu Odio

Mariagrazia Grazia Capozzi



“In 2012 I left a dangerous situation in Baltimore to move back to the Pioneer 
Valley. The etching 413/410 is an attempt to remember the disparity between 
these two places, to me more like different planets. Experiencing that move left 
me with a sense of the price and privilege of personal safety. I am reminded 
constantly now that people in certain communities live with the threat and the 
reality of violence and death just by existing.”

Sally Clegg lives in Northampton and prints at Zea Mays Printmaking in Florence. Her work deals Sally Clegg lives in Northampton and prints at Zea Mays Printmaking in Florence. Her work deals 
with the way spaces record history, memory and feeling.

413/410

Sally Clegg



“I painted this painting after spending a couple of months working on a 
documentary in Belfast Northern Ireland.  During that time in the late 90’s, there 
was a ‘Cease Fire’ and we were able to travel between the Catholic side (the Falls 
Road) of the ‘Peace Line’ (a wall with sentry positions at each crossing) and the 
Protestant side (The Shankill Road).  While we were there, the talk within the 
community was of the fragile peace process. This has proved to be prophetic.  
However, during my visit, I saw mural paintings on the ends of the gabled housing 
projectsprojects in both the Catholic and Protestant areas. These murals expressed the real 
feeling of each community and they were very violent.  You will also see the 
Peace Line (which is a sentry post along with a very high wall) and an English 
Saracen truck. My painting has murals from both communities and gives the 
viewer some idea of the undercurrents in Northern Ireland.”

Olwen Dowling was born in Dublin Ireland and emigrated with her family to the United States. 
Her paintings are in Private Collections in the United States and Europe.  In recent years, she has 
exhibited at The James Joyce Gallery and The Hallward Gallery in Dublin, Ireland; Smith College 
Alumnae Gallery, Hosmer Gallery and The Watkins Gallery in Northampton, MA.  Olwen works in 
Ireland and in Western Massachusetts. 

House Divided

Olwen Dowling



“Women have always been oppressed in my country. They are victims of wars but 
do not accept oppression. For me, the fish is a symbol of women.  When men 
consider women as merchandise she resists by drawing the fish inside. In one of my 
works, I painted bubbles on her body. This shows that here is chance for change 
because the fish is still alive. Open lips shows thirst. Summer heat is evaporating the 
air. I believe that summers wither women in my land.”

MasuomehMasuomeh Etebarzadeh is from Iran and holds a Master’s degree in Art.  Currently an art 
teacher at Azad University of Tehran, Etebarzadeh is constantly doing art activities, exhibitions 
and workshops.

Summer make us dry             Fish Shell                  Protecting Personal Rights

Masuomeh Etebarzadeh



video still from The Trial (Rachel Jeantel), original footage from Axiom Amnesia



“Because they have spent years bleaching jeans with sandblasting, thousands of 
textile workers are suffering from silicosis. The disease is not curable, in the long run 
they are at risk of death by suffocation. Many of them have died already. The 
video takes the perspective of an ill worker.”

StephanStephan Groß was born in 1979 in Höxter, Germany and studied visual arts and mathematics at 
the University of Bremen with early computer artist Frieder Nake among others. His films have 
been shown at the ZKM Karlsruhe, FACT Liverpool, at the International Short Film Festival 
Hamburg, the K3 Film Festival Villach and in the national museums and galleries of several 
countries.  Groß lives and works in Berlin.

video still from SAND BLUES

Stephan Groß



“My art expresses ‘big ideas’: psychological, social, political or spiritual themes that 
have personal meaning and universal application.  I use ideas that have potential 
to change or challenge an outlook or attitude; events that alter the relationship of 
people to each other or to the Creator; shifts in my understanding of the deep and 
complex nature of the human experience, any human experience that calls for an 
expressed response.  I'm a textile artist because it's the medium that is closest to my 
life, all of my life. It's a positive challenge to create meaningful art from a material 
thatthat is ancient, mundane, benign, complex and accessible.  Cloth has witnessed 
justice and injustice throughout human history. My interest and activism in social 
justice issues is inherent in much of my art.”

Suzanne Hesh graduated from the University of Arizona in Tucson, with BFA and MA degrees in Art 
Education.  She taught art in public schools for nearly 30 years and has exhibited her textile art 
across the United States for 20 years. 



shadow                                                                               shot

prisoner                                                                                     armor

Tiffany Ike & Godson Inikori



“This particular work had me thinking about classism, visually attempting to 
determine if the mixing of classes could be peaceful and beautiful.  Living in 
downtown Los Angeles, I am swarmed with images of gentrification, of skid row 
epitomizing a rug that the upper class continues to pushes the ‘other’ towards. 
Constantly I am viewing beautiful interstitial spaces become swallowed up by 
societal progress. Essentially, if you live in Los Angeles, there are minimal places to 
be that are not under the influence of the bourgeoisie in some way. In my work, I 
useuse color as a symbolism for change, attempting to visualize what my state of being 
could look like in five to ten years. The crudeness of the work is meant to be a 
celebration of the other, essentially appropriating an image the upper class has 
placed on the lower class and beautifying it. My work is meant to appreciate the 
beauty that interstitial spaces have to offer, by creating a crude work I beautify the 
other, bringing it to the foreground.”

Peter Kalisch is a 19 year old artist and student living in Los Angeles, CA. His work addresses a wide 
range of issues, including, but not limited to sexism, racism, inequality, the corporatocracy, 
classism, and the effect of the audience on the performer. This passion for justice is influenced by 
his childhood growing up in East Germany along with spending the majority of his scholastic life in 
private Christian school. The juxtaposition between Peter’s sense of morality, and the actions he 
witnessed in these situations, has allowed him to develop an artistic style that is aggressive and 
dogmatic, with a political edge.



“The submitted works are self-portraits which explore anatomy teaching and the 
various models representing aspects of the human body. The term fidelity refers to 
the degree the model body reminds one of the real human body. However, the 
model may sometimes appear as an original to which a living patient is compared 
when she come to visit a doctor. Standardized body explores the parameters of 
normality and health, and how medicine traditionally portrays anatomy of the 
male body; how does the female body fit to these masculine parameters? DocPat 
views the interaction between a doctor and a patient during an examination.”views the interaction between a doctor and a patient during an examination.”

Dr. Kaisu Koski is a Finnish artist and researcher based in the Netherlands. She graduated from the 
Faculty of Art and Design in the University of Lapland and the Amsterdam School of the Arts, 
studying media and performance art. Kaisu’s art practice is intertwined with academic 
research, focusing on the dialogue between art and medicine, and the methodology of 
arts-based research. The Academy of Finland recently awarded Kaisu an Academy Research 
Fellow funding for 2015-2020, to investigate and produce arts-based trigger videos for 
problem-based learning in medical curricula in Finland, Denmark and US.

DocPatStandardized Body

Fidelity

Kaisu Koski



“My paintings are satires on Black American issues laced with clichés, metaphors 
and lyrical interpretations. The paintings’ narratives question man’s actions toward 
those he sees as ‘the other.’ The basic color pallet is black and white, which is the 
same as the issues.  The subject matter and titles are inspired by history, current 
events, leadership and personal experiences.”

KabuKabu MBII, born in 1948 has been a draftsman, painter and sculptor since 1970. Born and 
educated in Los Angeles, CA, he received an Associate’s Degree from Los Angeles Trade 
Technical College in 1969.  Kabu draws upon personal and eye witness experiences using figures, 
color, light and shadow, perspectives, urban riot and war torn landscapes to create social, 
political and environmental commentary. His art establishes connectivity between historical, 
contemporary and future events with prophetic implications. 



“The purpose of Southern Trees is to introduce a genesis of violence against black 
women in America, through the narrative of a lynched slave girl. I am an 
advocate against violence and community educator on mental health research, 
so it is important to me that we understand how violence has plagued the minds 
of black people in America and how it impacts our collective socio-emotional 
condition. I hope that Southern Trees begins a dialogue about lynching and black 
women that has never happened in America and we can pay reparations to the 
unrecognized victims of an American atrocity. ”unrecognized victims of an American atrocity. ”

video still from Southern Trees

Donnie Moreland 



“It might be said that all people have felt the pain, but this pain and injustice for 
the people of some countries is endless.  In my country, what stays with people are 
restrictions and the lack of freedom of mind, body and expression.”

Atena Motamedi was born in 1989 and is from Iran. A graduate in the field of Illustration, 
Motamedi’s focus is on painting and photography. 

Black censorship

Atena Motamedi



“I create objects, installations and performances that investigate the echoes of 
time in contemporary identity and environment. With a focus on narratives and 
legacies left behind by families, media and technology, I use found objects, 
construct new objects and design sounds to activate spaces, reference history 
and pose questions about perception.  In my work, Scaled Discords I visually, 
gesturally and sonically represent the rampant abuses upon Black America and 
the hierarchal inequities perpetuated by White America.”

MargaretMargaret Noble was born in Texas and raised in California. Her experimental artworks have been 
exhibited nationally and internationally, and her interdisciplinary work intersects sound, 
sculpture, installation and performance fields. She holds a BA in Philosophy from the University of 
California, San Diego and an MFA in Sound Art from the School of the Art Institute of Chicago.  
Noble’s work is influenced by the beat-driven dance culture of southern California which 
flourished during the 1980s and later led her to perform as an electronic music DJ in the 
underground club community of Chicago during the 1990s.  Since then, her projects have been 
featured on KPBS and PRI and reviewed in Art Ltd Magazine, Wired Magazine, San Diego Union featured on KPBS and PRI and reviewed in Art Ltd Magazine, Wired Magazine, San Diego Union 
Tribune and the San Francisco Weekly.

video still from Scaled Discords

Margaret Noble



“My personal life experience of immigration challenged me to question my most 
firmly held beliefs and biases. I produce a variety of media including painting, 
sculptural forms and installation. In all these works, I am concerned with unearthing 
the roots of being human. I use my brushes and other tools to quietly and patiently 
express the rawness, textures, and layers of everyday life.”

SigridSigrid Orlet was born near Cologne, Germany and moved to Los Angeles in 1985. She is currently 
an Artist-in-Residence at STUDIO Channel Islands in Camarillo, CA. She earned an MA degree in 
Psychology and Art Therapy from Phillips Graduate Institute in Encino, CA in 2001 and a PhD in 
Psychology from Saybrook University in San Francisco, CA in 2006. Orlet is a member of the Los 
Angeles Art Association and the Women’s Caucus for Art.

Breathing

Sigrid Orlet



“Eating is an act that allows us to live. But for millions of animals, our way of feeding 
ourselves involves a miserable existence for them. This experimental video is part of 
the ethical issue created by the suffering of millions of animals to satisfy the 
pleasure of eating meat of most human beings. It tells the timeline of an animal 
destined to die prematurely: born, locked up, transported to the slaughterhouse 
and murdered in order to be converted into something eatable that will satisfy our 
ńeedś and to fill, for many, the pleasure of eating meat. An animal is a subject, 
not an object for our use. A vegan life is possible!”not an object for our use. A vegan life is possible!”

Carolina Padilla Villarraga earned a Degree in Graphic Design at the Universidad Jorge Tadeo 
Lozano in Colombia, with studies in Electronic Art and Digital Design, specializing in video art at 
the Escola Superior de Disseny (ESDI) in Barcelona (Spain).  In the field of video art, some of my 
experimental creations are focused on the points of connection between human and 
non-human animals.

video still from For the pure pleasure of eating meat

Carolina Padilla



“Through A Crack is my response to the targeting of Black men (and women) by 
law enforcement. It’s as if we all have a chalk outline shadowing us.  But the 
brightly colored flower is not only a tribute to the spirit of Eric Garner (and other 
victims of police violence), but also represents the hope, perhaps naively, that we 
can learn from this dark time and move forward.”

TanyaTanya Pierre was born and bred in New York City.  She is a self-taught artist working primarily in 
watercolor, but also employs photography and collage.  Her work was recently featured in 
“Creative Mischief” at the National Academy Gallery in New York City. She is interested in the 
intersection of minimalism and melancholy.  Currently she is focused on expressing the Black 
experience in modern America.

Through A Crack

Tanya Pierre



“The centrality of race, perception and representation in America’s historical and 
cultural legacy remains shrouded in a cloak of invisibility. The Presence of Absence 
project addresses the complexities of being both highly visible and invisible at 
once. Based on the visual phenomenon of motion parallax in which a single 
image changes in relationship to the angular position of the viewer, each 
human-scaled portrait presents the frontal image of a young black man. As the 
position of the viewer shifts, a bold textual message begins to appear and float on 
itsits surface, asking “Am I Standing in Your Blind Spot?” or “Am I A Figment of Your 
Imagination?” These portraits along with their accompanying texts, compel the 
viewer to consider one’s own subjective perceptions and the effects of racial 
hypervisibility/invisibility on victims as well as perpetrators.”

Marianetta Porter’s research and scholarly investigations are grounded in the study of African 
American history, culture and representation. These themes encompass various genres ranging 
from folklore to visual culture and language.  Interested in the ways these complex relationships 
are woven into the fabric of everyday life, her work draws a correlation between historic 
memory and modern African American life, to give voice to the history of the Diaspora, and to 
acknowledge the importance of its influence in the birth and blooming of American culture.

Presence of Absence I

Marianetta Porter



“As an artist of color, and an immigrant from India, it’s almost expected of me to 
depict a painting with this ‘foreign’ feel to it, like sadhus meditating on the Om 
symbol, dusky women in sarees, with big bindis on their foreheads, balancing a 
huge pot of water on their heads, or scenes of a busy bazaar in a rustic village 
dotted with men in turbans, snake charmers and a herd of cows. And that is how I 
painted initially, until I decided to break free from the narrow confines of 
self-expression that depicted the stereotypical images of culture from my home 
country,country, and explore new ways of visual enunciation, without losing sight of my 
roots and yet adapting to a new culture and way of life of America. The American 
attitude and American culture believes in Freedom and Pursuit of Happiness as a 
basic human right, quite different from some parts of the world where this pursuit 
would be seen as a luxury.  However, great and original art is something that is 
borne out of this luxury, and it is because of this luxury that an artist’s imagination 
can begin to create. Now my works are non-representational forms, using saturated 
colors,colors, bold strokes and textures with the sweeping boldness of strokes being an 
illustration of the carte blanche that my new country gave me and high chroma 
colors is the India in me talking.  Non-representational forms interest me most as they 
not only show beauty but evoke a sense of mystery.  I believe what Matisse said, 
that art should be soothing and beautiful, not depicting anything sad or depressing, 
it should be ‘like a good armchair.’ My art is a celebration and an effort to share my 
happiness of an Indian woman immigrant who has blurred the boundaries of East 
andand West, creating art without the need to gauge it on basis of an outdated 
methodology of ethnicity or color.”

Nikhi Puri is an emerging artist who lives and works in Seattle, WA.  Working primarily with oils and 
acrylics on canvas, her images are non-representational compositions of abstract form: high 
intensity, saturated color, energy and movement. She draws her inspiration from the early 
Abstract Expressionism, and artists like Ad Reinhardt and Barnett Newman. Her work is held in 
private collections in the U.S. and India.  



“My work is composed of the color of races (red, white, black and yellow). In them, 
I use the simple form of the body.”

Zahra Khadem Shariat is from Iran and has a Master’s degree in Graphic Design.  Shariat’s work 
has been featured in international art festivals and publications in the U.S., Switzerland and India.  

All Races are human, equal and friends                                          White or black...

Zahra Khadem Shariat



“I am a New Yorker and also live in Monson, Massachusetts. The choke hold is 
against the law in New York and yet was used, with great force by NYPD, holding 
down Eric Garner.  This incident, and other murders of black individuals by various 
national police departments is greatly disturbing to me. I took to the streets in NY 
with friends and we voiced our dismay, frustration and anger in protest after 
Ferguson, Missouri. This violence is everywhere. ”

RochelleRochelle Shicoff has exhibited her paintings both nationally and internationally.  A member of 
Gallery A-3 in Amherst, Massachusetts, she was awarded the Rome Prize Fellowship in Painting 
as well as many public art commissions and painting residencies.   She co-authored “The Mural 
Book: A Practical Guide for Educators” published by Crystal Productions.  Her murals can be 
seen across the U.S. and Mexico. 

Time Was Not Wasted

Rochelle Shicoff



“A man can lose his life in 2015 in broad daylight while a crowd looks on like men 
did in the rural south in 1955.  I am astonished by how little has changed.”

Malcom Sweet is an artist and educator taught by Juan Nickford and Stanley Wyatt at The City 
College of New York and graduated with an M.F.A. from City College in 2001. A former resident 
of the Bronx, he now lives in New Jersey. Malcom Sweet's work alternates between 
representational and modernistic approaches.

I’ll Breathe With You

Malcom Sweet



“According to the World Health Organization, between 100 million and 140 million 
women and girls are thought to be living with the traumatic and permanent 
consequences of female genital mutilation.  It’s recognized as a human rights 
violation as this irreversible medical procedure dehumanizes women and girls.  
Isaac Baker Brown, gynecologist and obstetrical surgeon, specialized in the 
diseases of women and used clitoridectomy (surgical removal of the clitoris) as a 
cure for hysteria and epilepsy in 19th century England.  Today modern psychiatry 
usesuses toxic antidepressants and powerful neuroleptics to achieve the same extreme 
sexual dysfunction used by Dr. Brown in the Victorian era.  Blue Moon over Africa 
gives voice to marginalized women and girls all over the world to eliminate FGM.”

Rhonda Thomas-Urdang is a studio artist working across multiple disciplines.  Since founding 
Flagstaff Feminist Art Project, she has worked primarily in femmage, collage and assemblage.  Her 
thought-provoking art pieces have been exhibited in more than 20 national juried and 
international group shows in 15 states since 2014.  Rhonda received her BFA in painting from the 
University of Nebraska at Omaha and worked in the graphic arts industry as a color separation 
artist. Her experimental approach has earned her numerous awards.   

Rhonda Thomas-Urdang 



Daniel Wechsler is a video artist & audio engineer currently based in Tel-Aviv. Focusing on the 
creation of new video techniques, he uses computer errors and malfunctions to create visual 
’bugs.’ These faults and errors are then assembled to become new methods enabling us to 
reflect on our own faults. His work deals with personal and collective trauma, seeking new ways 
to touch old wounds.

video still from Asphyxia

Daniel Wechsler



“Tens of millions of people are stateless living in refugee camps all over the world, 
especially in the Middle East & Africa. They are forced to flee their ancestral homes 
due to warfare and climate related disasters. I find deplorable the uprooting, the 
terror and tragedies involved with the displacement of people during war. Families, 
whole communities, become refugees never knowing where they will stay, find 
food, shelter and work or when they will be able to return to their homes, if ever. The 
refugees who are placed in tent cities provided by the United Nations fare better 
thanthan most but are still left in limbo. Few countries if any are willing to take in 
refugees due to pressures from economic costs and resentment towards people 
who are different from them. My art, drawn from news reports and photographs, is 
a call to the plight of these millions of dispossessed and downtrodden people.”

Janet Walerstein Winston is an exhibiting member of Gallery A3 in Amherst, MA and Zea Mays 
Printmaking Studio in Florence, MA.  She taught art for 25 years in Amherst, MA public schools and 
at Holyoke Community College and GWV Smith Art Museum in Springfield, MA.  A graduate of 
the University of Michigan as an art major and recipient of an MAT in Fine Arts from Indian 
University, her work has been exhibited at the Museum of American Political Life at the University 
of Hartford in CT and at the Puffin Room gallery in New York, NY as well as the Rose Gallery in 
Portland, ME.
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