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Spring 2018 English Courses 

 

HACU 136 What Was African American Literature (American literature after 1865 or 
Anglophone/ethnic American or 200+ English elective) 
Mon/Wed 1:00-2:20  Instructor: Doctor Bynum 
Before James Baldwin, Toni Morrison, or Beyonce even, there was Phillis Wheatley, Lucy Terry, 
John Marrant, etc. There were 18th century black writers telling stories. We will read a variety 
of writing-such as poems, sermons, narratives, letters-and examine closely how these early 
writers use and manipulate language, tell stories and rethink what we mean by reading in order 
to make better sense of their experiences in the world because of or in spite of enslavement (or 
freedom). Together, we will examine the following questions: How did these writers tackle 
themes and questions of identity, selfhood, community, and affect within their chosen literary 
forms: poems, sermons, letters, or narratives. How do black lives matter when enslaved or 
when legally denied their humanity? What kinds of agency emerge when the matters of one's 
life are self-determined? 

Permission is required for interchange registration during the add/drop period only. 

HACU 158 Fictions of Migration (200+ English elective) 
Mon/Wed 10:30-11:50  Instructor: Jennifer Bajorek 
This course will look at super-contemporary representations of migrants, immigrants, 
refugees, asylum-seekers, and other foreigners in literature and film from contemporary 
France. Literary and visual representations of, authored by, or authored collaboratively with 
migrants will provide us with multiple lenses through which to examine broader questions 
about borders-real and imagined-multiculturalism and multilingualism, and changing concepts 
of hospitality, responsibility, and citizenship in view of the so-called migration "crisis" in 
Europe. Additional frames will include the evolving discourse of reciprocity amongst ex-
colonial communities in France (primarily but not exclusively of African descent); the literary 
and aesthetic imagination of the "jungle" of Calais; projects initiated by artists and other 
cultural producers to reimagine urban spaces as spaces of refuge and of sanctuary. Possible 
readings: Calixthe Beyala, Loukoum: The Little Prince of Belleville; Fatou Diome, The Belly of 
the Atlantic; Alain Mabanckou, Black Bazar; Marie Ndiaye, Ladivine; Wilfried N'Sonde, The 
Heart of the Leopard Children; Boualem Sansal, 2084: The End of the World; and videos and 
visual art/activism by Baras, PEROU, Julien Beller, Adel Tincelin, Anne Zeitz, and Sylvain 
George. 

Permission is required for interchange registration during the add/drop period only. 

HACU 159 Writing About Home (200+ English elective)(creative writing spec.) 
TuTh 2:00-3:20  Instructor: Alejandro Cuellar 



Home is where we live in every sense, but "Home" is more than the physical structure we reside 
in: it is also the psychological, societal, emotional, and even the mythical. In this course we will 
read a variety of fiction and non-fiction and explore the importance of these spaces, be they 
physical or metaphysical, to the construction of "home" and more importantly, how these 
terms, whether we accept them wholly, shun them entirely, or experience via travel and 
immigration, dictate to us and others a sense of self and identity via our own writing. We will 
write a mix of critical essays, personal and reflective writings, and creative work as we also 
delve into the process of writing: topic selection, drafting, and a variety of techniques for 
revision, including peer review. Individual meetings with the instructor will be required. Limited 
to First Year Students. 

Permission is required for interchange registration during the add/drop period only. 

HACU 259 Woolf and Her Circles (British Literature after 1700 or 200+ English elective) 
Wed 9:00-11:50 Instructor: Lise Sanders 
Best known for her experiments with form and style in the modernist novel, Virginia Woolf was 
also deeply engaged with the literary and artistic currents of her time. This course addresses 
the lesser-known women writers and artists who worked alongside Woolf, both in the 
Bloomsbury Group and in overlapping activist circles. We will investigate how Woolf grapples 
with questions central to her contemporaries, including the psychic and social damage 
wrought by WWI; alternatives to conventional understandings of gender, sexuality, marriage, 
and domesticity; and the role of women in shaping new visions of a more equitable and just 
future. We will challenge notions of canonization in reading the work of Vanessa Bell, Vera 
Brittain, Radclyffe Hall, Winifred Holtby, Dorothy Sayers, and Rebecca West alongside Woolf's 
writings and those of the male modernists with whom she is often associated. Several shorter 
papers and a longer project will be required, and students will be encouraged to conduct 
research in local and digital archives. 

A prior course in literary studies is strongly recommended. In this course, students are 
expected to spend 8-10 hours weekly on work and preparation outside of class time. This 
course has unspecified prerequisite(s) - please see the instructor. 

HACU 263 Literature/U.S. Empire (American literature after 1865 or 200+ English elective) 
TuTh 2:00-3:20  Instructor: Michele Hardesty 
This course will examine a number of texts (novels, essays, short stories, poems, film, comics) 
which shaped-and contested-the notion of the United States as an empire from the mid-1850s 
until the early 2000s, while also complicating the notion of a nationally bound American 
literary canon. We will read chronologically, with readings clustered around a number of 
touchstones: western colonial settlement; the Spanish-American Wars; the World Wars; the 
Bandung conference; the Vietnam Wars; the Cuban Revolution; the Central American wars; 
and the "War on Terror." Authors will include Mark Twain, Henry James, Claude McKay, 
Langston Hughes, Paul Bowles, Gloria Anzaldua, and more. Students will write frequent 
reading responses, co-facilitate discussion, complete two short papers, and undertake an 



independent research paper that will include a proposal, annotated bibliography, draft, and 
revision. This course is best suited for second and third year students with some background in 
U.S. literature and cultural studies. 

Independent Work Writing and Research In this course, students are expected to spend 8-10 
hours weekly on work and preparation outside of class time. Permission is required for 
interchange registration during the add/drop period only. 

HACU 277 Passport Performances (Anglophone or 200+ English elective) 
Mon/Wed 2:30-3:50  Instructor: Norman Holland 
Since the end of the Second World War, the migrant has become the defining figure of world 
literature. "Carrying cities in their bedrolls," Salman Rushdie writes, migrants teach us what it 
is to be human because they have lost those very things that shaped our definition of 
humanity--roots, culture, social knowledge. The migrant is she who has come to see, and 
seeing forces him to devise new ways to be human. Novels such as Snow Hunters (Paul Yoon), 
Geographies of Home (Loida Maritza Perez), A Life Apart (Neel Mukherjee), The Year of 
Runaways (Sunjeev Sahota), We Need New Names (NoViolet Bulawayo), and In the Light of 
What We Know (Zia Haider Rahman) recognize this paradoxical posthuman existence and 
render the trauma of migration with brutal clarity. Screening of relevant films will supplement 
the readings. 

Independent Work Multiple Cultural Perspectives Writing and Research In this course, students 
are expected to spend approximately 8 hours weekly on work and preparation outside of class 
time.  Permission is required for interchange registration during the add/drop period only. 

HACU 268 Extreme Language: Modern Lyric (200+ English elective) 
Mon/Wed 1:00-2:20  Instructor: Jennifer Bajorek 
The modern lyric has often been identified with extreme forms of language. But what does it 
mean for language to be extreme, to be the outlier or the limit case? Extreme with respect to 
what? In this course we will examine ideas about "extremity" and language through the 
corpuses of five major poets who wrote or who are writing in French: Charles Baudelaire, 
Stephane Mallarme, Aime Cesaire, Michel Deguy, and Edouard Glissant. How does the 
question of lyric extremity frame or bring out the tensions between autobiography, intimacy, 
and singularity and universalist claims? How are these claims connected with trauma and 
disaster? How to understand the tensions between ideas about lyric negativity and finitude 
(monolingualism, risk, chance) and ideas about lyric opening (translation, creolization, 
survival)? All texts will be made available in translation; students who are able to read in French 
will be strongly encouraged to do so. 

Multiple Cultural Perspectives In this course, students are expected to spend 6-8 hours weekly 
on work and preparation outside of class time. Permission is required for interchange 
registration during the add/drop period only. 



HACU 273 Camus (200+ English elective) 
TuTh 10:30-11:50 Instructor: Robert Meagher 
Kafka arouses pity and terror, Joyce admiration, Proust and Gide respect, but no modern writer 
that I can think of, except Camus, has aroused love. His death in 1960 was felt a personal loss 
by the whole literate world." (Susan Sontag) This course will address the full range of his 
published writings - fiction, philosophy, and drama. The focus will be on the thought and art of 
Camus, with particular attention to the Hellenic foundations of Camus' vision, inattention to 
which has contributed to the most blatant and common misreadings of his work. 

Writing and Research In this course, students are expected to spend approximately 12 hours 
weekly on work and preparation outside of class time.  Permission is required for interchange 
registration during the add/drop period only. 

HACU 280 Responses to the Holocaust (200+ English elective) 
Mon/Wed 4:00-5:20  Instructor: Jeffrey Wallen 
More than 70 years after the end of World War II, the mass atrocity of the Holocaust continues 
to provoke a tremendous amount of responses. Scholarship, literature, film, memorials, and 
museum exhibitions continue to proliferate, and there are now well over 50,000 video 
interviews with survivors. In this course we will explore the difficulties of grappling with the 
Holocaust, and of representing mass violence. How do different types of materials--historical 
studies, wartime diaries, documentary and feature films, graphic novels and fictional accounts, 
interviews with survivors and writings by perpetrators, memorials at sites of Holocaust 
violence and far removed from Europe--provide us with windows into understanding what 
happened then? What kinds of representations can still make us feel or think something new? 
Literature will be a central focus, but readings will include history and philosophy, and we'll 
look at films, art, and memorials. We'll explore material from the 1940s to the present day, and 
from a broad range of countries. 

Independent Work Multiple Cultural Perspectives Writing and Research In this course, students 
will spend 6-10 hours weekly on work and preparation outside of class time. Permission is 
required for interchange registration during the add/drop period only. 

HACU 288  Tales from the “Sunken Place” (American literature after 1865 or 
Anglophone/ethnic American or 200+ English elective) 
Mon/Wed 2:30-3:50  Instructor: Doctor Bynum 
Jordan Peele's famed movie, "Get Out," introduced the "sunken place" as a new way to name 
the angst of racism. But he's not the first to try to confront this nether region or the horror of 
its intellectual burdens. This course examines the "sunken place" and its stories over time. The 
sunken place suggests emplacement, geography and materiality and quite a bit of horror. We'll 
seek to understand where it is, when it is, or how it is and most importantly, how to get out. 
We'll also seek to understand what about it matters and is matter; what are its dimensions? 
What opposes the sunken place? Readings may include: Richard Wright, Ralph Ellison, Toni 
Morrison or Harriet Beecher Stowe, Percival Everett, Phillis Wheatley. 



 

Independent Work Multiple Cultural Perspectives Writing and Research In this course, students 
are generally expected to spend 9 hours weekly on work and preparation outside of class time. 
Permission is required for interchange registration during the add/drop period only. 

IA 250 Prose Poetry Workshop (200+English elective)(creative writing spec.) 
Thur 6:00-9:00 PM  Instructor: Heather Madden 
About the prose poem, poet Campbell McGrath asks, "Do the formal fields end where the 
valley begins, or does everything that surrounds us emerge from its embrace?" We will explore 
this well-established (yet liminal) form in workshop. Assignments will include weekly readings 
and responses to published and peer work, imitations, and writing exercises. Each workshop 
member is required to maintain a course journal and to complete one formal presentation of 
the work of a published (prose) poet. Limited to 16 students, this course is suitable for (poets or 
fiction) writers who have taken at least one 200-level creative writing workshop. Prerequisite: 
One college level poetry or creative writing workshop. 

Independent Work Beyond class meeting time, students should expect to spend at least six to 
eight hours per week on preparation and work. This time includes reading, writing, responding 
to peer and published work, and may include required attendance at, or participation in, 
writing-related events. Multiple required components--lab and/or discussion section. To 
register, submit requests for all components simultaneously. 

IA 255 Embodying Genders (200+ English elective) 
Mon/Wed 1:00-3:20 Instructor: Djola Branner 
This workshop course explores principles of acting through the lens of contemporary American 
drama, and simultaneously pushes our perceptions of gender. In addition to expanding 
physical awareness, vocal expression and relaxation & focus, we will consider the ever-
changing historical, cultural and social landscapes that have defined and continue to define 
male, female and gender non-conforming identities, and develop a vocabulary for translating 
those identities to the stage. The curriculum is designed to deepen an understanding of how 
we express our own genders, and to develop a facility for embodying characters who 
experience and express gender differently than we do. Students will be required to do a 
significant amount of independent work outside the classroom/studio, to read and write 
critically (as well as imaginatively), and to work in collaboration with peers. Completion of at 
least one college level acting class (or experience) is required for enrollment in this course. 

Independent Work In this course, students are expected to spend at least eight to ten hours a 
week of preparation and work outside of class time.  Linked Course: Multiple required 
components--lab and/or discussion section. To register, submit requests for all components 
simultaneously. This course has unspecified prerequisite(s) - please see the instructor.  
Permission is required for interchange registration during all registration periods. 

 



IA 260 Poetry Workshop: Mindful Writers (200+ English elective)(creative writing spec.) 
Mon/Wed 1:00-2:20 Instructor: Heather Madden 
Can a poem be a contemplative space? This generative workshop is designed for practicing 
poets who are interested in the effects of meditation/mindfulness practice on their writing and 
creativity. Workshop members will spend the first 10-20 minutes of each session actively 
engaged in meditation. The remainder of each class period will be spent in one of three ways: 
writing and creating work in response to prompts, discussing common readings, sharing work, 
and/or offering feedback to peers. Students will also present the work of published authors to 
the class and offer written response to published work. Each workshop member will maintain a 
self-designed "mindfulness book" (an unpolished creative document/journal) and-in the course 
of the semester-will workshop and revise a minimum of three pieces of creative writing. In 
order to successfully complete the workshop, students must submit a portfolio of work that 
includes revised/finalized writing; this writing can take the form of poetry, fiction, or essay (or 
it might be some hybrid form). Instructor permission is required. Students must attend the first 
day of class in order to be considered for enrollment. Prerequisite: One college-level poetry 
workshop 

Independent Work Beyond class meeting time, students should expect to spend at least six to 
eight hours per week on preparation and work. This time includes reading, writing, meditation, 
research, responding to peer and published work, and may include required attendance at, or 
participation in, writing-related events. 

Linked Course: Multiple required components--lab and/or discussion section. To register, 
submit requests for all components simultaneously.  Linked Course Comments: This course has 
unspecified prerequisite(s) - please see the instructor. Permission is required for interchange 
registration during all registration periods. 

IA 263 Stranger, Marvelous and Uneasy (200+ English elective)(creative writing spec.) 
Tues 6:00-8:50 Instructor: Nathalie Arnold 
The course is designed for creative writers interested in the 'literary magical,' in women's 
visions, and in discovering the richness of their own imaginations - in a powerful literary vein 
that will adhere to conventions of no particular genre. Students will be asked to: reimagine the 
real; write the future, the past, or the now, as they flourish in their own imaginarium; and 
discover what strange and unique visions might invigorate their writing. We will focus on works 
by women who, while often obscured in discussions of surrealism, have long been engaged in 
'writing the world askew.' Students' writing will be guided by the readings. Authors we will 
read include writers from Africa, Asia, Europe, Latin America, and North America. Possible 
readings by: Lesley Nneka Arimah, Ramona Ausubel, Leonora Carrington, Shelly Jackson, 
Shirley Jackson, Kelly Link, Nobuka Takagi, Clarice Lispector, Helen Oyeyemi, Silvina Ocampo, 
Nnedi Okorafor, and Ali Smith. Prerequisite: A writing class, preferably in creative writing, with 
intensive peer review and revision 



Comments: Writing and Research In this course, students are expected to spend at least six to 
eight hours a week of preparation and work outside of class time. Linked Course: Multiple 
required components--lab and/or discussion section. To register, submit requests for all 
components simultaneously. This course has unspecified prerequisite(s) - please see the 
instructor. Permission is required for interchange registration during all registration periods. 

IA 302 Difficult Women (300+ English elective) 
Fri 1:00-3:50  Instructor: Nathalie Arnold 
This seminar course will take as its starting point the idea that all women's lives are complex, 
valuable, and interesting, and that creative writers can benefit from closely and courageously 
imagining, exploring, and textualizing them. Our readings will focus on women writers whose 
work - including biography, philosphy, poetry, and fiction - is considered 'difficult' - strange, 
complicated and provocative. We will use these writings as a springboard for our own weekly 
written work. Formal assignments include 2 class presentations and 3 revised creative writing 
pieces. Among the authors to be considered are: Audre Lorde, Helene Cixous, Irena Klempfisz, 
Assata Shakur, Maria Ndiaye, bell hooks, May Sarton, Maggie Nelson, Sandra Cisneros, 
Warsan Shire, and Leah Lakshmi Piepzna-Samarasinha. Instructor Permission only: NO 
PERMISSIONS GRANTED UNTIL FIRST WEEK. NO WRITING SAMPLES. ALL INTERESTED 
STUDENTS MUST ATTEND THE FIRST CLASS. 

 

 


