
 

American Literature 
 

 
English 115 The American Experience (AL,DU) 
Section 1: MWF 9:05-9:55  Instructor: TBA 
Primarily for nonmajors. Introduction to the interdisciplinary study of American culture, with a 
wide historical scope and attention to diverse cultural experiences in the U.S. Readings in 
fiction, prose, and poetry, supplemented by painting, photography, film, and material culture.   

English 115 The American Experience (AL,DU) 
Section 2: MWF 10:10-11:00  Instructor: TBA 
Primarily for nonmajors. Introduction to the interdisciplinary study of American culture, with a 
wide historical scope and attention to diverse cultural experiences in the U.S. Readings in 
fiction, prose, and poetry, supplemented by painting, photography, film, and material culture.   

English 115H The American Experience Honors (AL,DU) 
TuTh 1:00-2:15  Instructor: Hoang Phan 
Using the thematic of immigration to and migration within the United States, this course will 
explore "American experiences" from the early 20th century to the present. Course materials will 
include literature, films, visual art, and other media forms, with an eye to how each text gives 
representational shape to the experiences they depict. We will concentrate especially on how 
they negotiate issues of race, ethnicity, class, gender, and sexuality. This course is open only to 
first year ComCol students.  

English 116 Native American literature (AL,DU) 
TuTh 10:00-11:15  Instructor: Laura Furlan 
This introductory course in Native American literature asks students to read and study a variety 
of work by American Indian and First Nations authors. We will discuss what makes a text 
"Indian," how and why a major boom in American Indian writing occurred in the late 1960s, how 
oral tradition is incorporated into contemporary writing, and how geographic place and tribal 
affiliation influence this work. We will also think about these texts as responses to settler 
colonialism and consider their representations of an Indigenous past and future.  Authors will 
include N. Scott Momaday, Louise Erdrich, Diane Glancy, Tommy Orange, and Cherie 
Dimaline. 

English 117 Ethnic American literature  (AL,DU) 
MWF 1:25-2:15 Instructor: TBA 
American literature written by and about ethnic minorities, from the earliest immigrants through 
the cultural representations in modern American writing. 

 

Fall 2020 English Undergraduate Courses  
By Step Distribution 



English 269 American Literature and Culture after 1865  
Section 1: MonWed 4:00-5:15  Instructor: TBA 
This course explores the definition and evolution of a national literary tradition in the United 
States from the Civil War to the present. We will examine a variety of issues arising from the 
historical and cultural contexts of the 19th and 20th centuries, the formal study of literature, and 
the competing constructions of American identity. Students will consider canonical texts, as well 
as those less frequently recognized as central to the American literary tradition, in an effort to 
foster original insights i9nto the definition, content, and the shape of literature in the United 
States. 

English 269 American Literature and Culture after 1865  
Section 2: TuTh 2:30-3:45  Instructor: Sarah Patterson 
Figures of Contestation in American Literature and Film.  In this class, we will address 
literary and theoretical works that tackle America’s changing cultural landscape from 1865 to 
1930. In mainstream entertainment culture, fiction constituted the one of the nation’s most 
popular forms of artistic and political expression, creating spaces for dissent and hagiography 
alike. From images of workers in industrial squalor, poverty and prostitution in urban city streets 
to utopian depictions of feminist communities and rallying orations at national conventions, this 
course will introduce turn-of-the-century figures of contestation taken from the Civil War, Gilded 
Age, Women’s Rights and the Harlem Renaissance eras. Canonical and lesser-known readings 
include Charlotte Perkins Gilman’s Herland, Paul Laurence Dunbar’s The Sport of the Gods, 
Nella Larsen’s Quicksand and the 1915 propaganda film Birth of a Nation. Alongside core 
readings and film viewings, students will have an opportunity to experience the textual formats 
and iconography that undergirded past reading cultures using digitized historical newspapers 
and image archives. Assignments include discussion, a class presentation and short critical 
responses. 

English 300 Junior Year Writing  
Section 1: TuTh 10:00-11:15  Instructor: Jimmy Worthy 
Topic: Death and Resurrection in African American Literature and Culture.   
This course will examine the trope of resurrection in nineteenth and twentieth-century African 
American literature. By focusing on African American literature as manifestoes of community 
formation through resurrection, we will explore African American authors’ preoccupation with 
chronicling characters who must undergo and embody a ritual of death and resurrection. Our 
readings will provide plentiful opportunities to analyze how the construction of death and 
resurrection constitute a governing structure of life deeply embedded in African American belief 
systems, cultural memory and literary production. To aid our efforts, we will first investigate the 
methods through which radical dislocation and ultimate renewal entered into literary renderings 
of Black lived experiences and imagined existences. Not only will slave narratives prove useful 
in this endeavor, but they will also illuminate the psychic drive for liberation from oppression, a 
drive that becomes the inheritance of twentieth-century authors. We will also highlight the 
confrontation of Modernism and articulations of resurrection in Harlem Renaissance texts. How 
these texts address the process of resurrection as an avenue to an essential self in and outside 
of religious formations of life and how they anticipate Post-Modern African American texts’ 
distrust of a renewed, essential self will shape discussions and writing assignments. In writing, 
students must demonstrate competency in argumentation, and demonstrate writing that is 
strengthened by the use of multiple textual illustrations. 



English 300 Junior Year Writing  
Lecture 2: TuTh 4:00-5:15 Instructor: Ruth Jennison 
Topic: Resistance and Revolution in 20th and 21st Century American Poetry How do poets 
engage with the riot, the strike, the boycott, the occupation, the commune, the sit-in, the picket, 
and the mass demonstration? We will explore (mostly American) poetry written during the three 
most recent periods of capitalist economic crisis and corresponding social rebellion: the 1930s 
the 1970s, and post-2008.  Our guiding questions will be: How does poetry offer ways for its 
readers to grasp the contours of capitalism as a system?  What strategies of resistance do 
American poets embrace and elaborate in their popular and experimental forms? What is the 
relationship between politics that take place in the streets and politics that take place on the 
page? What rich tensions arise between the poet as militant and the poet as artist?  How do 
class, race, gender, and sexuality inform struggles for post-capitalist futures? Our texts from the 
1930s will include poetry by Sol Funaroff, Langston Hughes, Richard Wright, and Muriel 
Rukeyser. From the 1970s, we'll examine the work of Amiri Baraka, John Wieners, Gwendolyn 
Brooks, Larry Eigner, and Diane Di Prima. In our turn to the current moment, we will explore 
how American poets metabolize the rise of neoliberalism, and in turn, give voice to popular 
resistance against austerity and state violence. Contemporary poets will include Keston 
Sutherland, M. NourbeSe Philip, Rob Halpern, Chris Nealon, Craig Santos Perez, Uyen Hua, 
Anne Boyer, Fred Moten, and Julianna Spahr. Throughout the course, we will place poetry in 
conversation with individual and collective theories, experiences, and manifestos of resistance 
and liberation: Marx, Lenin, Mao, Malcolm X, Angela Davis, Sylvia Federici, The Black Panther 
Party, Chicago Gay Liberation. Senior and Junior English majors only.  Prerequisite:  English 
200 with a grade of C or better. 

English 317 (Dis)ability and Literature  
TuTh 1:00-2:15  Instructor: Janis Greve 
This course will delve into the thriving field of disability studies as it engages with literary texts 
and the arts. Reading and viewing from a range of genres, we will explore how texts portray 
disabilities across the human spectrum.  A primary goal will be to investigate how disabled and 
non-disabled writers alike communicate physical experiences that depart from the idealized 
human form of Western culture.  Paradoxically, an equally important goal will be to become less 
sure of what disability is, questioning our received notions. We will hope to develop insight into 
human physical variation, suffering, and our accountability to one another, while fostering the 
empathy and self-reflection that make for a humane society—as potential caregivers and 
responsive, informed human beings.  This is a service-learning course, where students will work 
with a designated community partner for a total of 20 hours for the semester. 

English 371 African American Literature  
TuTh 1:00-2:25  Instructor: Jimmy Worthy 
This course will offer students an overview of the important literary works produced by African 
American authors throughout the twentieth-century. We will examine the ideas, concerns, and 
preoccupations of African American authors as expressed in various literary pronouncements. 
ENG 371 will also allow students to assess the values and aesthetics that are not only 
representative of African American literature of the twentieth-century, but that define the 
particular genre and historical context from which the literature emerges. Using this critical 
orientation and throughout this course, students will discuss and write about texts with respect 
to how these works address challenges to gender, racial, economic, and national identity in the 
United States and throughout the African Diaspora. Furthermore, by focusing on African 



American literature since 1900, ENG 371 offers students the ability to chart the development of 
African American authors’ literary sensibilities across the twentieth-century and within multiple 
genres. Such endeavors will enable students to figure the literature produced by African 
Americans as indictive of a collective artistic imagination and representative of a process by 
which African Americans employed the written word in their demand for recognition and 
personhood. In essays and discussions, students are to consider the development of twentieth- 
century African American letters within the four specific literary areas we will encounter: Early 
Twentieth-Century and the Harlem Renaissance, The Realist/Modernist Movement, The Black 
Arts Era, and Literature Since 1975. In your writing, and discussion, make sure to engage these 
questions: What claims does African American literature make for itself given its political and 
aesthetic contexts? How ultimately does literary art function for the disenfranchised? 

English 378 American Women Writers  
MWF 9:05-9:55  Instructor: Gloria Biamonte 
"What Moves at the Margin": Reading Contemporary American Women Writers.  "The 
proper stuff of fiction' does not exist," wrote Virginia Woolf in 1925, "everything is the proper 
stuff of fiction, every feeling, every thought; every quality of brain and spirit is drawn upon; no 
perception comes amiss."  The contemporary writers we will be reading in this course – a rather 
open-ended exploration of American women writers from the mid-1970s to the present – would 
agree with Woolf.  Exploring the richly diverse, original, and, at times, radically experimental 
narratives that evolve– sometimes quietly, other times filled with rage, almost always with 
longing, and, at moments, with deep love -- we will consider the writers' attempts to respond to 
the social, economic and political events that shaped their lives. Our focus will be on short 
stories, short-story cycles, and the novel.  Close textual readings will help us to examine the 
subtleties of character interactions, the weaving together of multiple storylines, and the inventive 
narrative devices that each writer uses in creating their stories. And we will ask: how do these 
authors create a space for the reader to enter— a space where understanding and empathy can 
grow?  Authors may include: Ann Patchett, Lorrie Moore, Jhumpa Lahiri, Toni Morrison, Louise 
Erdrich, Jennifer Egan, Jesmyn Ward, Anna Deavers Smith, Leslie Marmon Silko, and Karen 
Russell. Books will be available at Amherst Books. 

English 481 Individual American Writers 
Thurs 10:00-12:30                    Instructor: Dix McComas 
Topic: Willa Cather and the stories of Flannery O'Connor.  Course description forthcoming. 

 

British Literature 
 

English 201 Early British Literature  
TuTh 2:30-3:45  Instructor: David Toomey 
This course will survey the work of influential British writers from the medieval period to the 
eighteenth century.  We will explore these works for their particular contribution to literature and 
literary culture; we will also work to understand how they were shaped by their historical, social 
and political contexts. Coursework will include in-class quizzes, a brief presentation to the class 
on a subject related to the contexts of the literature the course treats, a mid term response 
essay, and a final response essay. 



English 202 Later British Literature  
MonWed 2:30-3:45  Instructor: Heidi Holder 
This course provides a survey of British literature from the early eighteenth century and the 
Enlightenment through the First World War.  We will focus on the rise of the novel, 
developments in the theory of poetry, and innovations in theatrical form; we will pay particular 
attention to changes in the nature of the audience for these genres.  Readings will include works 
by Daniel Defoe, Jonathan Swift, Richard Brinsley Sheridan, William Blake, Joanna Baillie, Mary 
Shelley, Charles Dickens, Dion Boucicault, Robert Browning, Oscar Wilde, Virginia Woolf, and 
James Joyce.  Additional contextual readings examine political, economic, scientific, 
technological, and social changes.  Open only to English majors and those studying at the 
University on international or domestic exchange. Prerequisite: ENGLWRIT 112 or equivalent.  
This course is open to English majors only. 

English 300 Junior Year Writing  
MonWed 4:00-5:15  Instructor: Gretchen Gerzina 
Topic:  Black London In 1963, Jamaican-born dub poet Linton Kwesi Johnson moved to 
London, as part of a long wave of post-war immigrants encouraged to go to England to help 
revitalize the economy. What he found, as expressed in his most famous recording, was that 
“Inglan is a bitch/dere’s no escaping it.” 

However, black people have lived in Britain since the sixteenth century, and publishing books 
there since the eighteenth century.  In this course you will study the lives and works of black 
people in Britain over three centuries. We will read modern prize-winning authors such as Sam 
Selvon, Caryl Phillips, Andrea Levy, Bernardine Evaristo, Paul Gilroy, and Zadie Smith, as well 
works by black eighteenth-century authors such as Olaudah Equiano and Ignatius Sancho.  We 
will also view several feature films and documentaries about the black British experience over 
many years. The course's main topics are immigration and outsiders; the long-established black 
communities; crafting a literary voice; the concept of “home”; modern, multicultural Britain; 
interracial marriage; and the formation of a Black British identity. How do these British 
experiences differ from American experiences?  

Books will probably include Equiano’s Narrative; selected letters and narratives of early black 
British writers; Black London; Lonely Londoners, Foreigners, Small World, Mr. Loverman, and 
White Teeth. 

English 313 Introduction to Old English Poetry 
TuTh 11:30-12:45  Instructor: Stephen Harris 
Old English is a language spoken in Britain from the early 400s to the 1100s. In this course, you 
will learn to read it. It will give you a good grounding in English grammar as well as a solid 
sense of the origin of English vocabulary. Once you can read Old English, you are only steps 
away from reading Old Norse, the language of the Vikings, as well as Old Saxon and Old 
Frisian. As well as learning the Old English language, we will read Old English poetry, including 
"Caedmon's Hymn," "The Seafarer," "The Wanderer," "Dream of the Rood," "The Battle of 
Maldon," and the epic Judith, about a warrior maiden who leads her army to heroic conquest 
("Sloh tha wundenlocc thone feondsceathan fagum mece ..."). It is like no other poetry in 
English. Reading it in the original language allows you to practice intense close reading, an 
essential component of a literary education. You will also be introduced to Norse and Celtic 
myths. Old English inspired J. R. R. Tolkien's Hobbit and The Lord of the Rings. It inspired 
Seamus Heaney's North as well as his Beowulf. And it was a profound influence on Jorge Luis 



Borges. We will examine runes and learn to make manuscripts. A working knowledge of English 
grammar is recommended. 

English 359 Victorian Imagination  
TuTh 11:30-12:45  Instructor: Jill Franks 
We will focus on Jane Austen and Charles Dickens—their lives and selected works. Austen’s 
prolific years were the 1810s; Dickens’s, the 1840s and 1850s. Reading key works of both 
authors, we’ll trace developments in English history from Austen’s Regency period through 
Dickens’s mid-Victorian era. Supplementing our novels with Claire Tomalin’s authoritative 
biographies of the writers, we’ll ground our reading of fictional narratives in real-life events and 
the authors’ personal challenges. Discussion of social issues will include these topics: gender 
roles, the marriage market, class satire, poverty, imperialism, the prison system, and racism. 

 

History of the English Language 
 

English 313 Introduction to Old English Poetry 
TuTh 11:30-12:45  Instructor: Stephen Harris 
Old English is a language spoken in Britain from the early 400s to the 1100s. In this course, you 
will learn to read it. It will give you a good grounding in English grammar as well as a solid 
sense of the origin of English vocabulary. Once you can read Old English, you are only steps 
away from reading Old Norse, the language of the Vikings, as well as Old Saxon and Old 
Frisian. As well as learning the Old English language, we will read Old English poetry, including 
"Caedmon's Hymn," "The Seafarer," "The Wanderer," "Dream of the Rood," "The Battle of 
Maldon," and the epic Judith, about a warrior maiden who leads her army to heroic conquest 
("Sloh tha wundenlocc thone feondsceathan fagum mece ..."). It is like no other poetry in 
English. Reading it in the original language allows you to practice intense close reading, an 
essential component of a literary education. You will also be introduced to Norse and Celtic 
myths. Old English inspired J. R. R. Tolkien's Hobbit and The Lord of the Rings. It inspired 
Seamus Heaney's North as well as his Beowulf. And it was a profound influence on Jorge Luis 
Borges. We will examine runes and learn to make manuscripts. A working knowledge of English 
grammar is recommended. 

 

Literature by Authors of Color 
 

English 116 Native American literature (AL,DU) 
TuTh 10:00-11:15  Instructor: Laura Furlan 
This introductory course in Native American literature asks students to read and study a variety 
of work by American Indian and First Nations authors. We will discuss what makes a text 
"Indian," how and why a major boom in American Indian writing occurred in the late 1960s, how 
oral tradition is incorporated into contemporary writing, and how geographic place and tribal 
affiliation influence this work. We will also think about these texts as responses to settler 
colonialism and consider their representations of an Indigenous past and future.  Authors will 



include N. Scott Momaday, Louise Erdrich, Diane Glancy, Tommy Orange, and Cherie 
Dimaline. 

English 117 Ethnic American literature  (AL,DU) 
MWF 1:25-2:15 Instructor: TBA 
American literature written by and about ethnic minorities, from the earliest immigrants through 
the cultural representations in modern American writing. 

English 300 Junior Year Writing  
Section 1: TuTh 10:00-11:15  Instructor: Jimmy Worthy 
Topic: Death and Resurrection in African American Literature and Culture.   
This course will examine the trope of resurrection in nineteenth and twentieth-century African 
American literature. By focusing on African American literature as manifestoes of community 
formation through resurrection, we will explore African American authors’ preoccupation with 
chronicling characters who must undergo and embody a ritual of death and resurrection. Our 
readings will provide plentiful opportunities to analyze how the construction of death and 
resurrection constitute a governing structure of life deeply embedded in African American belief 
systems, cultural memory and literary production. To aid our efforts, we will first investigate the 
methods through which radical dislocation and ultimate renewal entered into literary renderings 
of Black lived experiences and imagined existences. Not only will slave narratives prove useful 
in this endeavor, but they will also illuminate the psychic drive for liberation from oppression, a 
drive that becomes the inheritance of twentieth-century authors. We will also highlight the 
confrontation of Modernism and articulations of resurrection in Harlem Renaissance texts. How 
these texts address the process of resurrection as an avenue to an essential self in and outside 
of religious formations of life and how they anticipate Post-Modern African American texts’ 
distrust of a renewed, essential self will shape discussions and writing assignments. In writing, 
students must demonstrate competency in argumentation, and demonstrate writing that is 
strengthened by the use of multiple textual illustrations. 

English 300 Junior Year  
Section 5: MonWed 4:00-5:15  Instructor: Gretchen Gerzina 
Topic:  Black London In 1963, Jamaican-born dub poet Linton Kwesi Johnson moved to 
London, as part of a long wave of post-war immigrants encouraged to go to England to help 
revitalize the economy. What he found, as expressed in his most famous recording, was that 
“Inglan is a bitch/dere’s no escaping it.” 

However, black people have lived in Britain since the sixteenth century, and publishing books 
there since the eighteenth century.  In this course you will study the lives and works of black 
people in Britain over three centuries. We will read modern prize-winning authors such as Sam 
Selvon, Caryl Phillips, Andrea Levy, Bernardine Evaristo, Paul Gilroy, and Zadie Smith, as well 
works by black eighteenth-century authors such as Olaudah Equiano and Ignatius Sancho.  We 
will also view several feature films and documentaries about the black British experience over 
many years. The course's main topics are immigration and outsiders; the long-established black 
communities; crafting a literary voice; the concept of “home”; modern, multicultural Britain; 
interracial marriage; and the formation of a Black British identity. How do these British 
experiences differ from American experiences?  



Books will probably include Equiano’s Narrative; selected letters and narratives of early black 
British writers; Black London; Lonely Londoners, Foreigners, Small World, Mr. Loverman, and 
White Teeth. 

English 371 African American Literature  
TuTh 1:00-2:25  Instructor: Jimmy Worthy 
This course will offer students an overview of the important literary works produced by African 
American authors throughout the twentieth-century. We will examine the ideas, concerns, and 
preoccupations of African American authors as expressed in various literary pronouncements. 
ENG 371 will also allow students to assess the values and aesthetics that are not only 
representative of African American literature of the twentieth-century, but that define the 
particular genre and historical context from which the literature emerges. Using this critical 
orientation and throughout this course, students will discuss and write about texts with respect 
to how these works address challenges to gender, racial, economic, and national identity in the 
United States and throughout the African Diaspora. Furthermore, by focusing on African 
American literature since 1900, ENG 371 offers students the ability to chart the development of 
African American authors’ literary sensibilities across the twentieth-century and within multiple 
genres. Such endeavors will enable students to figure the literature produced by African 
Americans as indictive of a collective artistic imagination and representative of a process by 
which African Americans employed the written word in their demand for recognition and 
personhood. In essays and discussions, students are to consider the development of twentieth- 
century African American letters within the four specific literary areas we will encounter: Early 
Twentieth-Century and the Harlem Renaissance, The Realist/Modernist Movement, The Black 
Arts Era, and Literature Since 1975. In your writing, and discussion, make sure to engage these 
questions: What claims does African American literature make for itself given its political and 
aesthetic contexts? How ultimately does literary art function for the disenfranchised? 

English 378 American Women Writers  
MWF 9:05-9:55  Instructor: Gloria Biamonte 
"What Moves at the Margin": Reading Contemporary American Women Writers.  "The 
proper stuff of fiction' does not exist," wrote Virginia Woolf in 1925, "everything is the proper 
stuff of fiction, every feeling, every thought; every quality of brain and spirit is drawn upon; no 
perception comes amiss."  The contemporary writers we will be reading in this course – a rather 
open-ended exploration of American women writers from the mid-1970s to the present – would 
agree with Woolf.  Exploring the richly diverse, original, and, at times, radically experimental 
narratives that evolve– sometimes quietly, other times filled with rage, almost always with 
longing, and, at moments, with deep love -- we will consider the writers' attempts to respond to 
the social, economic and political events that shaped their lives. Our focus will be on short 
stories, short-story cycles, and the novel.  Close textual readings will help us to examine the 
subtleties of character interactions, the weaving together of multiple storylines, and the inventive 
narrative devices that each writer uses in creating their stories. And we will ask: how do these 
authors create a space for the reader to enter— a space where understanding and empathy can 
grow?  Authors may include: Ann Patchett, Lorrie Moore, Jhumpa Lahiri, Toni Morrison, Louise 
Erdrich, Jennifer Egan, Jesmyn Ward, Anna Deavers Smith, Leslie Marmon Silko, and Karen 
Russell. Books will be available at Amherst Books. 

 

 



Literary Criticism 
 

Many section of English 300 Junior Year Writing will satisfy this requirement but 
check with the professor first and notify the English undergraduate office if 
applicable. 

English 317 (Dis)ability and Literature  
TuTh 1:00-2:15  Instructor: Janis Greve 
This course will delve into the thriving field of disability studies as it engages with literary texts 
and the arts. Reading and viewing from a range of genres, we will explore how texts portray 
disabilities across the human spectrum.  A primary goal will be to investigate how disabled and 
non-disabled writers alike communicate physical experiences that depart from the idealized 
human form of Western culture.  Paradoxically, an equally important goal will be to become less 
sure of what disability is, questioning our received notions. We will hope to develop insight into 
human physical variation, suffering, and our accountability to one another, while fostering the 
empathy and self-reflection that make for a humane society—as potential caregivers and 
responsive, informed human beings.  This is a service-learning course, where students will work 
with a designated community partner for a total of 20 hours for the semester. 

 

 
Narrative 

 
 
Note: Most English courses will count toward this distribution. Exclusions are 
courses in poetry and drama as well as courses in creative, expository, nonfiction 
and technical (PWTC) writing and those focusing primarily on literary criticism. 
 

Poetry 
 

English 300 Junior Year Writing  
Lecture 2: TuTh 4:00-5:15 Instructor: Ruth Jennison 
Topic: Resistance and Revolution in 20th and 21st Century American Poetry  How do poets 
engage with the riot, the strike, the boycott, the occupation, the commune, the sit-in, the picket, 
and the mass demonstration? We will explore (mostly American) poetry written during the three 
most recent periods of capitalist economic crisis and corresponding social rebellion: the 1930s 
the 1970s, and post-2008.  Our guiding questions will be: How does poetry offer ways for its 
readers to grasp the contours of capitalism as a system?  What strategies of resistance do 
American poets embrace and elaborate in their popular and experimental forms? What is the 
relationship between politics that take place in the streets and politics that take place on the 
page? What rich tensions arise between the poet as militant and the poet as artist?  How do 
class, race, gender, and sexuality inform struggles for post-capitalist futures? Our texts from the 
1930s will include poetry by Sol Funaroff, Langston Hughes, Richard Wright, and Muriel 
Rukeyser. From the 1970s, we'll examine the work of Amiri Baraka, John Wieners, Gwendolyn 



Brooks, Larry Eigner, and Diane Di Prima. In our turn to the current moment, we will explore 
how American poets metabolize the rise of neoliberalism, and in turn, give voice to popular 
resistance against austerity and state violence. Contemporary poets will include Keston 
Sutherland, M. NourbeSe Philip, Rob Halpern, Chris Nealon, Craig Santos Perez, Uyen Hua, 
Anne Boyer, Fred Moten, and Julianna Spahr. Throughout the course, we will place poetry in 
conversation with individual and collective theories, experiences, and manifestos of resistance 
and liberation: Marx, Lenin, Mao, Malcolm X, Angela Davis, Sylvia Federici, The Black Panther 
Party, Chicago Gay Liberation. Senior and Junior English majors only.  Prerequisite:  English 
200 with a grade of C or better. 

English 313 Introduction to Old English Poetry  
TuTh 11:30-12:45  Instructor: Stephen Harris 
Old English is a language spoken in Britain from the early 400s to the 1100s. In this course, you 
will learn to read it. It will give you a good grounding in English grammar as well as a solid 
sense of the origin of English vocabulary. Once you can read Old English, you are only steps 
away from reading Old Norse, the language of the Vikings, as well as Old Saxon and Old 
Frisian. As well as learning the Old English language, we will read Old English poetry, including 
"Caedmon's Hymn," "The Seafarer," "The Wanderer," "Dream of the Rood," "The Battle of 
Maldon," and the epic Judith, about a warrior maiden who leads her army to heroic conquest 
("Sloh tha wundenlocc thone feondsceathan fagum mece ..."). It is like no other poetry in 
English. Reading it in the original language allows you to practice intense close reading, an 
essential component of a literary education. You will also be introduced to Norse and Celtic 
myths. Old English inspired J. R. R. Tolkien's Hobbit and The Lord of the Rings. It inspired 
Seamus Heaney's North as well as his Beowulf. And it was a profound influence on Jorge Luis 
Borges. We will examine runes and learn to make manuscripts. A working knowledge of English 
grammar is recommended. 

English 354 Creative Writing: Intro to Poetry  
MWF 11:15-12:05  Instructor: Molly Gray 
GLEEFUL THIEVERY  “The good poet welds his theft into a whole of feeling…” (T.S. Eliot) 

With writing comes the question of influence—what does it mean to be original? In our poems, 
what are the rules of repurposing? What do we do with the menagerie of books, poems, lines, 
and words we love and return to?  How do we continue to find our inspirations, and then weave 
them into our own work? 

This course will explore the ways in which we can successfully stitch our influences into 
something all our own. Like magpies, we’ll become collectors in the service of writing—we’ll 
translate our bright, shiny things into our own words and our own voice. Together, we’ll explore 
writers, events, memories, and forms that pay homage to—and carry forward—what catches 
our eye and keeps us writing. 

This workshop welcomes all writers. Whether you’re brand new to creative writing or you’ve 
been writing for years, your voice matters. It’s the goal of this workshop to welcome you, inspire 
you, to give you the space to say what you want to say, and to teach you the tools to write what 
you want to write. 

 



Print and Non Print Media 
 

English 302 Studies in Textuality and New Media  
TuTh 10:00-11:15  Instructor: Sarah Patterson 
The Social Life of Data.  In this class, we will study the social life of data aligned with popular 
topics in digital culture. Data holds a ubiquitous presence in today’s society—from globalized 
polling tools that project measurements of happiness to governmental surveillance practices 
that draw public scrutiny. We will use interdisciplinary approaches to analysis and better 
understand data across contexts: as sites of contestation, as symbols of technological 
advancement and as platforms for social justice. The course draws upon a vibrant selection of 
theory, literature and film including Ida B. Wells’ Southern Horrors, Herman Melville’s Bartleby, 
the Scrivener, Michel Foucault’s Discipline and Punish and Philip K. Dick’s Electric Dreams. 
Students will explore a variety of public data sets related to fiery debates raised in readings on 
surveillance, poverty, entertainment industries, charitable fundraising and collective protest. The 
course provides an introduction to principles of data visualization, open-source tools and 
methods for analysis. Course work includes group discussion, a presentation and short critical 
responses. 

English 391D Writing and Emerging Technologies  
MonWed 1:00-2:15  Instructor: Janine Solberg 
Explores video as a rhetorical/multimodal medium for composing, with an emphasis on the 
actual production of nonfiction video work. Students will learn to use video editing software 
(typically, Adobe Premiere). Writing will be integrated into planning, critique/analysis, and 
reflection of students' own work. This course may be counted toward the Study and Practice of 
Writing (SPOW) specialization. Prerequisite (may be waived with instructor approval): 
completion of English 200 and two of the following period survey courses-English 201, 202, 221, 
268 or 269. 

English 491DS Data Science in the Humanities  
TuTh 2:30-3:45  Instructor: Stephen Harris 
This course introduces you to data science. You will learn the python programming language, 
how to design simple algorithms, and how to apply data science to the humanities. The skill set 
you learn in this course is portable to business, law, journalism, teaching, and public service. 
UMass offers a number of introductions to data science, but this course focuses on practical 
applications in literature, language, history, art, architecture, film, music, dance, society, and 
politics. We start from scratch, so you don't need to know how to program, and high-school-level 
math is sufficient. You will design and implement a final project with a faculty member or 
graduate student in any HFA department. You can work alone or in teams. Grades are based 
on basic proficiency in python, a good grasp of simple algorithms, and the success of your final 
project. Please feel free to contact the professor beforehand if you have any questions or 
concerns about this course. 

English 494DI Dystopian Games, Comics, Media  
Mon 4:00-6:30  Instructor: TreaAndrea Russworm 
In this class, we will study video games, postmodern cultural theory, and comic books as we ask 
questions about the persistence of dystopian narratives in print and digital visual culture. For 
example, what do dystopian narratives in comics, video games, and new media productions 



have in common? What makes "dark," "moody," and outright apocalyptic narratives like The 
Walking Dead, Half-Life 2, Fallout 4, and Mass Effect popular in this current historical moment? 
Can postmodern cultural theory help us better understand some of the social and political 
ramifications of dystopian culture? Further, can the theory help explain how such stories 
envision the perils of the future in ways that inadvertently comment on our current times? Is it 
possible that the cautionary tales of dystopian narratives might, if heeded, make the world a 
better place? We will compare different game genres (including RPGs, first-person shooters, 
war games, third person action games) in order to make arguments about the types of anxieties, 
fears, and dreams that get articulated in each genre. Please note: This class will follow a team-
based learning format, meaning all students will be asked to play a leading role in class 
discussions and will be required to work closely on digital projects and other assignments with 
members of a team. Gaming experience or access to a gaming system is not required. This is 
also a "General Education Integrative Experience" class and all students will receive credit as 
such. In the context of our major the General Education Integrative Experience means certain 
learning objectives will be emphasized: critical thinking and writing, persuasive communication, 
creative and analytical thinking, pluralistic perspective and team-building, and developing 
technological literacies. Open to senior English majors. Non-majors, Five College area students, 
and other students may contact the professor for permission to enroll. 

 

Rhetoric 
 

English 388 Rhetoric, Writing and Society  
TuTh 2:30-3:45  Instructor: David Fleming 
This course is an introduction to the history, theory, and practice of rhetoric, defined here as the 
art of persuasion. For nearly 2,500 years, rhetoric has been the central academic discipline for 
thinking about the adaptation of discourse to purpose, audience, occasion, and subject matter. 
The earliest rhetorical arts were focused on public speaking in direct democracies; later 
rhetorics treated eloquence more broadly, including written discourse and its role in religion, 
science, commerce, art, and education. More contemporary rhetorical theories have expanded 
the purview of rhetoric to include visual media, digital culture, and nonverbal performance and to 
see rhetorical motivations lurking even in artifacts produced without conscious persuasive 
design. Rhetoric is useful as a critical tool for analyzing others' discourse; as a practical art for 
inventing one's own discourse; and as a theoretical discipline for interrogating the languages of 
social and political life. In this course, we'll learn about and practice these various rhetorics. The 
course is also meant to help students meet objective 10 of the English section of the 
Massachusetts Test for Educator Licensure (MTEL): "to understand principles of rhetoric as 
they apply to various forms and purposes of oral and written communication." The fall 2019 
syllabus for this course can be seen at http://people.umass.edu/dfleming/english388.html. 

 

 

 

http://people.umass.edu/dfleming/english388.html


Shakespeare 
 

English 221 Shakespeare (AL)  
Mon/Wed 12:20-1:10  Instructor: Adam Zucker 
A survey that covers Shakespeare's entire career, from early, sensationally bloody works like 
Titus Andronicus to the meditative late plays like Cymbeline and The Tempest. Along the way, 
we'll investigate the language, the structure, and the elaborate plotting of some of the most 
famous (and infamous) works ever written in English. Special focus given to Shakespeare's 
revealing explorations of the interplay between family, political hierarchies, and desire; his 
interest in distant settings and peoples; and, perhaps most importantly, his attempts to 
dramatize the struggle of individuals to make sense of the worlds in which they live. Through 
careful reading and discussion, we will work towards an understanding of why plays that seem 
so removed from our day-to-day concerns have remained powerfully relevant for four hundred 
years. Three essays, a mid-term and a final exam. Attendance at lecture and consistent 
participation in discussion sections required. 

English 221, Discussion D01AA 
Fri 10:10-11:00 
TA: TBA 

English 221, Discussion D01AD 
Fri: 1:25-2:15 
TA: TBA 

English 221, Discussion D01AB 
Fri 11:15-12:05 
TA: TBA 

English 221, Discussion D01AE 
Fri: 10:10-11:00 
TA: TBA 

English 221, Discussion D01AC 
Fri: 1:25-2:15 
TA: TBA 

English 221, Discussion D01AF 
Fri: Fri 11:15-12:05 
TA: TBA 

 

Women and Literature 
 

English 378 American Women Writers  
MWF 9:05-9:55  Instructor: Gloria Biamonte 
"What Moves at the Margin": Reading Contemporary American Women Writers.  "The 
proper stuff of fiction' does not exist," wrote Virginia Woolf in 1925, "everything is the proper 
stuff of fiction, every feeling, every thought; every quality of brain and spirit is drawn upon; no 
perception comes amiss."  The contemporary writers we will be reading in this course – a rather 
open-ended exploration of American women writers from the mid-1970s to the present – would 
agree with Woolf.  Exploring the richly diverse, original, and, at times, radically experimental 
narratives that evolve– sometimes quietly, other times filled with rage, almost always with 
longing, and, at moments, with deep love -- we will consider the writers' attempts to respond to 
the social, economic and political events that shaped their lives. Our focus will be on short 
stories, short-story cycles, and the novel.  Close textual readings will help us to examine the 
subtleties of character interactions, the weaving together of multiple storylines, and the inventive 
narrative devices that each writer uses in creating their stories. And we will ask: how do these 
authors create a space for the reader to enter— a space where understanding and empathy can 
grow?  Authors may include: Ann Patchett, Lorrie Moore, Jhumpa Lahiri, Toni Morrison, Louise 



Erdrich, Jennifer Egan, Jesmyn Ward, Anna Deavers Smith, Leslie Marmon Silko, and Karen 
Russell. Books will be available at Amherst Books. 

English 481 Individual American Writers 
Thurs 10:00-12:30                    Instructor: Dix McComas 
Topic: Willa Cather and the stories of Flannery O'Connor.  Course description forthcoming. 

 

 
World Literature 

 
English 144 World Literature in English (RAP section) (AL,DG) 
TuTh 11:30-12:45 Instructor: TBA 
Study of major literary texts in English from different parts of a postcolonial "third world" -- 
African countries, the Caribbean, and India.  Commonalities and differences in literary 
development in postcolonial nations. 

English 300 Junior Year Writing  
Section 4: MWF 1:25-2:15 Instructor: Katherine O’Callaghan 
Topic: Music and the Irish Novel This seminar examines the role of music in prose fiction, and 
in particular in the Irish novel. Novels of the twentieth and twenty-first centuries, in which music 
plays a significant role as a thematic, formal, or aesthetic inspiration will be discussed. 
Traditional music, opera, ballads, jazz, classical, pop, and contemporary music; the musical 
influences are wide. We will explore how authors depict composers and the act of composition, 
performers and the act of performance, and the roles of the audience and the reader. What do 
we mean when we say that a language, or a piece of literature, is "musical"? The objectives of 
this course are to develop skills of literary analysis; to gain an overview of issues pertinent to the 
Irish novels on the course; to understand the fundamentals of interdisciplinary approaches to 
literature; to respond in a creative manner to the intersection of music and literature; to articulate 
arguments in short and longer essay form and in class discussion. No prior musical training 
necessary for this course. 

Readings will include Kate O'Brien's As Music and Splendour, Bernard MacLaverty's Grace 
Notes, and Sara Baume's A Line Made by Walking.  

English 319 Representing the Holocaust (AL, DG)  
Tues 2:30-3:45 + discussion  Instructor: Jonathan Skolnik 
Major themes and critical issues concerning Holocaust representation and memory in a global 
context.  The course examines literature, film, memoirs, music, visual arts, memorials, 
museums, and video archives of survivor testimonies to explore narrative responses to racism 
and the destruction of European Jewry and others during World War II.  There are no 
prerequisites. 4 Credits. (Gen.Ed. DG AL). 
 

319 Disc 01AA Th 1:00-2:15  
Instructor: TBA 

319 Disc 01AD  Th 10:00-11:15  
Instructor: TBA 



319 Disc 01AB Th 10:00-11:15  
Instructor: TBA 

319 Disc 01AE  Th 11:30-12:45  
Instructor: Jonathan Skolnik 

319 Disc 01AC  Th 1:00-2:15   
Instructor: TBA 

 

 

 

Writing and Evaluating Writing 
 

This requirement refers to the evaluation of writing by peers, at draft stage, as 
part of the class.  Many English 200 and English 300 courses will contain this 
component but it is important to check with instructor. 

 

English 254 Writing and Reading Imaginative Literature  
Lecture 1: MWF 10:10-11:00  Instructor: Juleen Johnson 
Place Through A Creative Lens.  The Moon, Big Sur, Half Dome, Star Market, and The Blue 
Wall. How are worlds created? What makes places memorable? How do feelings take you back 
to a place? In this course we will explore poetry, fiction, and hybrid forms through the lens of 
place. Writing prompts will guide your exploration of diverse modes and approaches. 
Workshops will allow you to revise and learn by examining others’ creative pieces. After 
participating in this cross-genre course you will have a portfolio of original poems, fiction, and 
hybrid pieces. Writers at all stages are welcome. 

 

English 254 Writing and Reading Imaginative Literature  
Lecture 2: MWF 11:15-12:05  Instructor: Erin Butler 
Writing and Reading Imaginative Literature: Exploring the Strange.  Some of the world's 
most famous writers have fallen into the category of what critics describe as either genius or 
madness during their lifetimes—and have often floated between the two. How do the elements 
of our psyche show up in our writing and in the writing of others? How does that change the way 
we see both the text and the author? By examining fiction, poetry, and other forms of writing, 
this class will explore what it means to be a writer working in spaces considered subversive, 
inventive, radical, or simply strange. We will look at what it means to enter unexplored places in 
literature and what that can tell us about ourselves as readers and writers. In addition, we will 
question what strangeness really means and how we can use writing as a tool to explode the 
meaning of this term. 

Course readings will include works by Shirley Jackson, Oscar Wilde, Nikolai Gogol, Charlotte 
Perkins Gilman, George Saunders, Sylvia Plath, Emily Dickinson, and Audre Lorde, among 
others. In addition to studying and writing about the work of other writers, you will also be writing 
your own fiction and poetry in this course as part of a workshop that will help you get acquainted 
with yourself as a writer. This course does not require previous writing experience—all are 
welcome. 



English 254 Writing and Reading Imaginative Literature  
Lecture 3: MWF 12:20-1:10  Instructor: Sarah Coates 
The Electric Sea: Young Adult Lit and Contemporary Reflection. Young Adult books are 
important. An undervalued body of literature, YA is often regarded as having little literary merit, 
intellectual rigor, or poetic scope. But that’s just not true. It’s an electric sea where you can find 
POC and LGBTQ+ authors and authors with disabilities writing about race, queerness, 
transness, neurodiversity, and disability. It’s teaming with hard-hitting writing about pressing 
contemporary issues. And what all these books have in common are powerful young adult 
protagonists.  

In this class we’ll read YA fiction and poetry from authors such as Holly Black, Tomi Adeyemi, 
Neal and Jarrod Shusterman, T.J. Klune, Elizabeth Acevedo, and writing partners (in pen and 
life) Amy Rose Capetta and Cori McCarthy. Through our readings we’ll grapple with how these 
authors weave worlds, plots, and characters around current existential questions in order to 
write YA ourselves. And we’ll look at the use of genre fiction, graphic novels, fan fiction, and 
novels in verse to explore the different possibilities of form.  

Poetry will be our compass. Writing it will lead us to the hearts of our stories. We’ll craft with 
meta and speculative fiction, traversing adjacent worlds in order to better understand our own. 
And we’ll also play to write. Through narrative games like D&D we’ll experiment with new modes 
of creation and learn from fate by rolling dice, building or destroying whole characters with each 
roll. 

Most importantly, we’ll stretch our creative muscles to reflect on the present and future impacts 
of our current social, local, and global crises. 

This course fulfills the AL General Education requirements. 

English 329H Tutoring Writing: Theory and Practice  
TuTh 1:00-2:15  Instructor: Anna Rita Napoleon 
Prerequisite: Gen. Ed. College Writing 112 or 113 with a grade of "B" or better.  Students 
interested in the course should submit an application to writingcenter@acad.umass.edu by 
March 23: (1) a formal letter explaining why the student is interested and has potential to 
become a writing tutor; (2) an academic writing sample (attached as a word or pdf file) and (3) 
the name and email address of the student’s 112 instructor or another instructor who can speak 
to the student's qualifications.  While the preferred deadline was set for March 23rd, additional 
applicants may be considered if seats are available.  The strongest applications will be invited to 
an interview. 

English 350H Expository Writing Honors  
MonWed 2:30-3:45  Instructor: John Hennessy 
This course is designed for students who have a special interest in personal narratives, 
documentary forms, travel writing, and/or innovative approaches to feature writing. Students will 
read and write a variety of literary non-fiction forms, including memoir, documentary essays, and 
profiles, and the course will have a workshop component.  Texts will include works by Joan 
Didion, Helene Cooper, and others. Students will also be encouraged to try other forms of non-
fiction, including travel writing, interviews, editorials, reviews, etc. 

 



English 354 Creative Writing: Intro to Fiction 
MWF 1:25-2:15  Instructor: Alex Terrell 
“Monsters are real, and ghosts are real too. They live inside us, and sometimes, they 
win.”  ― Stephen King  Workshop (working) Title: the witching hour 
What is it that haunts you? What keeps you up at night? What obsesses your mind during the 
witching hour? In this intro to Fiction we will investigate our obsessions and the things that haunt 
us. We will look at how ghosts, spectres, haints, ghouls, and monsters may also be found in the 
most familiar places and faces. We will read spooky fiction, timely folklore, and feminist fairy 
tales. We will look to what’s inside of us to find that which is haunting and move beyond the 
classic definition of haunting to explore themes of home, memory, and the ghosts of those still 
alive. All styles and genres of writing welcome as we will simply use the idea of “haunting” as a 
framework to better understand the things that draw us to writing what we write.  

Think of this workshop as an invitation to explore the realms of strangeness or how even the 
mundane lends itself to the bizarre. We’ll look at elements of craft such as form, pacing, and 
worldbuilding, suspense, tension, and setting, among others.  Students in the workshop will be 
asked to write original works of fiction, attend local literary events, and provide careful, 
thoughtful critiques of each other’s work 

English 354 Creative Writing: Intro to Poetry  
MWF 11:15-12:05  Instructor: Molly Gray 
GLEEFUL THIEVERY  “The good poet welds his theft into a whole of feeling…” (T.S. Eliot) 

With writing comes the question of influence—what does it mean to be original? In our poems, 
what are the rules of repurposing? What do we do with the menagerie of books, poems, lines, 
and words we love and return to?  How do we continue to find our inspirations, and then weave 
them into our own work? 

This course will explore the ways in which we can successfully stitch our influences into 
something all our own. Like magpies, we’ll become collectors in the service of writing—we’ll 
translate our bright, shiny things into our own words and our own voice. Together, we’ll explore 
writers, events, memories, and forms that pay homage to—and carry forward—what catches 
our eye and keeps us writing. 

This workshop welcomes all writers. Whether you’re brand new to creative writing or you’ve 
been writing for years, your voice matters. It’s the goal of this workshop to welcome you, inspire 
you, to give you the space to say what you want to say, and to teach you the tools to write what 
you want to write. 

English 354 Creative Writing: Mixed Genre  
MWF 12:20-1:10  Instructor: Sarah Ali 
Writing Through Wonder. Emily Dickinson once said, “If I feel physically as if the top of my 
head were taken off, I know that is poetry.” In this class, we will explore different kinds of writing 
that might take the tops of our heads off and help us develop an orientation toward wonder and 
curiosity. When we read or write, we are both in and out of ourselves—where does a poem or 
story take us without physically moving us? Where else can our minds go? What inspires us, 
moves us, makes us daydream? Together, we will work to find our own personal answers to 
these questions by experimenting with form, content, and style. We will approach the blank 
page as a place of possibility and lean into our sense of bewilderment. As a group, we’ll open 
the door to open-endedness and see what (or who!) walks through. 



Writers at all stages welcome! Over the course of this cross-genre workshop, students will be 
asked to write poems and short works of fiction. Classes will consist of discussion, writing 
exercises, and responses to each other’s work.  The workshop will culminate in a final portfolio 
of original work. 

English 354 Creative Writing: Mixed Genre  
MW 2:30-3:45  Instructor: David Richardson 
Image, Text. This workshop will wonder, how does the dialectic between image and text 
function in literature? How do images make—or complicate, amplify, distort, etc.—the meaning 
of a piece of writing? And how does text shape the meaning of an image? 

We will explore these questions through creative writing and reading of image-text works—
fiction and nonfiction prose, poetry, and all manner of hybrid. We will survey a host of 
contemporary image-text practitioners (plus some older examples), with a particular focus on 
literary writers using photographs, paintings, drawings, and other forms of visual representation 
in their work. 

The wager of this class: the relationship between image and text is unstable, and this instability 
provides a fascinating site of potential for any writer or image-maker. 

This workshop is designed for writers and artists with an interest in making and thinking about 
image-text work. 

This class aims to be equally useful to workshop veterans, first-timers, and all in between. It is a 
great creative writing course for both writers and visual artists. Together we will build an 
inclusive, supportive critical environment meant to facilitate your artistic goals. 

English 355 Creative Writing Fiction  
Tues 5:30-8:00  Instructor: Sabina Murray 
In this course students will the study the structure of narrative by comparing the handling of time 
in screenplay and fiction.  Students will learn the basics of the screenplay form but are required 
to manage a significant (novels and stories) reading load.  The focus of the class is on 
adaptation and there will be a series of assignments designed to progress an adaptation project 
(fiction to film) of the student's selection. Admission by permission of professor. 

Students should submit a five page writing sample (excerpted work is acceptable if noted) and a 
personal statement.  In the personal statement, the applicant should mention two works of 
fiction--novels or short stories-- and two films, and why they are important.  The personal 
statement should be no more than 800 words.  Samples and statements should be submitted to 
Professor Murray's email sabina@umass.edu. Please include Spire ID #. DUE April 20th. OPEN 
TO STUDENTS FROM ALL DEPARTMENTS. 

English 355 Creative Writing Fiction  
Section 2: Thurs 10:00-12:30  Instructor: Chris Ayala 
English 355 is a seminar in writing short stories and other fiction. In this course, we will question 
story and character with the goal of reconstructing narratives based on craft lectures, feedback, 
imitation prompts, and editing exercises with an emphasis on multimodal approaches for 
reseeing their work.  

We will be reading novels and short stories, mostly contemporary, while working on larger 
projects for a workshop element at semester's. The course culminates with a project portfolio 



wherein each student leaves  with a clearer understanding of their craft and several pieces of 
writing toward future projects and collections. 

Please submit 3-5 pages of your favorite writing and a personal statement detailing your class 
goals to cayala@umass.edu. 

English 356 Creative Writing Poetry  
Tu 4:00-6:30   Instructor: Peter Gizzi 
Students should submit a portfolio of three poems in a Word document to Professor Gizzi at 
gizzi@hfa.umass.edu. Students will be notified by the end of the semester of their status. 
Registration after this date is possible, but priority will be given to students who apply this 
semester for the fall. Registration by instructor permission only. Prerequisite: English majors 
only. English 354 or equivalent with a B or better. 

English 379 Intro to Professional Writing  
Lecture 1: TuTh 1:00-2:15 Instructor: David Toomey 
(fall 2018):  This course offers an overview of commonly encountered professional genres such 
as memos, reports, job materials, and grant proposals. Students gain practice writing in these 
genres, with an emphasis on clarity and concision. They develop more sophisticated research 
skills and gain experience in communicating specialized information to non-specialist readers. 
Finally, they are exposed to the range of professional writing careers as they explore writing on 
both theoretical and practical planes through consideration of audience, as well as wider 
professional, social, and cultural contexts. Prereq.: ENGLWP 112 or equivalent; junior or senior 
status with a cumulative GPA of 3.0 or better. (3 credits). 

English 379 Intro to Professional Writing  
Lecture 2: MonWed 2:30-3:45 Instructor: Elena Kalodner-Martin 
See above. 

English 380 Professional Writing and Technical Comm I  
TuTh 11:30-12:45  Instructor: Janine Solberg 
Junior and Senior students with a cumulative GPA of 3.0 or better. Introduces principles of 
technical writing, usability, and page design. Simulates writing/editing processes used in the 
computer industry. Students write a 20-25 page manual documenting a software product, 
usually Microsoft Word. Prereq.: ENGLWP 112 or equivalent; ENGL 379 (which may be taken 
concurrently with instructor approval); junior or senior status with a cumulative GPA of 3.0 or 
better. (3 credits). 

English 391D Writing and Emerging Technologies  
MonWed 1:00-2:15  Instructor: Janine Solberg 
Explores video as a rhetorical/multimodal medium for composing, with an emphasis on the 
actual production of nonfiction video work. Students will learn to use video editing software 
(typically, Adobe Premiere). Writing will be integrated into planning, critique/analysis, and 
reflection of students' own work. This course may be counted toward the Study and Practice of 
Writing (SPOW) specialization. Prerequisite (may be waived with instructor approval): 
completion of English 200 and two of the following period survey courses-English 201, 202, 221, 
268 or 269. 

 

mailto:cayala@umass.edu


English 391NM Narrative Medicine: How Writing Can Heal  
Thur 4:00-6:30  Instructor: Marian MacCurdy 
This interdisciplinary writing course investigates the cognitive and emotional benefits of writing 
for diverse populations including trauma survivors, patients, caregivers, teachers or those who 
hope to teach—anyone who is interested in the power of personal writing to effect change. 
Training in reflective writing supports clinical and/or pedagogical effectiveness among medical 
and educational professionals by enabling them to both listen to and respond to stories of 
conflict, illness, trauma, and transformation and to express their own histories in writing as well. 
Students will read, write, and discuss personal essays as well as texts that address the 
relationship between writing and resilience. We will focus on process—how to produce 
narratives that are both artistically and therapeutically effective. No prior experience with the 
medical humanities required. 

English 499C Honors Thesis Seminar  
MonWed 4:00-5:15  Instructor: John Hennessy 
Foundations and Departures in Creative Writing: Fiction, Poetry, and Literary Non-Fiction 
is  a multi-genre, two-semester course in creative writing designed to help students complete a 
Capstone project within the genre of their choice. Both a class in contemporary literature and a 
writing workshop, Foundations and Departures will offer students a wide variety of reading 
assignments and writing exercises from across all three genres. At the end of the first semester 
students will submit a portfolio of original work; in the second semester students will finish 
drafting and revising their Capstone projects. Textbooks will include The BreakBeat Poets: New 
American Poetry in the Age of Hip-Hop, an anthology of contemporary short stories, and non-
fiction by Ta-Nehisi Coates, Helene Cooper, Studs Terkel, and Joan Didion. 

Interested students should submit a personal statement: 1-2 pages, list and briefly discuss your 
reading preferences: favorite books, writers, poems, poets, etc.; also, tell me if you are a 
student in Commonwealth College—some priority will be given to ComColl students, but some 
of the most successful students in 499 in past years have come from outside Commonwealth 
College. Also include a writing sample—one complete story or essay, or 5-10 poems. Some 
combination of poetry and prose is also permitted. SEND TO: jjhennes@english.umass.edu by 
APRIL 15. 

 


