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Engl 216 Women Writers of Africa (Anglophone or 200+ English elective) 
Mon 2:00-4:30 PM Instructor: Carol Bailey 
The term “Women Writers” suggests, and perhaps assumes, a particular category. How 
useful is this term in describing the writers we tend to include under the frame? And 
further, how useful are the designations "African" and "African Diaspora"? We will begin 
by critically examining these central questions, and revisit them frequently as we read 
specific texts and the body of works included in this course. Our readings comprise a 
range of literary and scholarly works by canonical and more recent female writers from 
Africa, the Caribbean, and continental America. Framed primarily by Postcolonial 
Criticism, our explorations will center on how writers treat historical and contemporary 
issues specifically connected to women’s experiences, as well as other issues, such as 
globalization, modernity, and sexuality. We will consider the continuities and points of 
departure between writers, periods, and regions, and explore the significance of the 
writers’ stylistic choices. Here our emphasis will be on how writers appropriate 
vernacular and conventional modes of writing. Limited to 18 students. Permission is 
required for interchange registration during the add/drop period only. 

Engl 226 Fiction Writing I (200+ English elective)(creative writing) 
Wed 2:00-4:30 PM Instructor: Amity Gaige 
A first course in writing fiction. Emphasis will be on experimentation as well as on 
developing skill and craft. Workshop (discussion) format. Admission with consent of the 
instructor. Limited to 15 students. Preregistration is not allowed. Please consult the 
Creative Writing Center website for information on admission to this course. 

Engl 238 Shakespeare (early British or 200+ English elective) 
TuTh 10:00-11:20 AM Instructor: Anston Bosman 
Readings in the comedies, histories, and tragedies, with attention to their poetic 
language, dramatic structure, and power in performance. Texts and topics will vary by 
instructor. Limited to 50 students. Permission is required for interchange registration 
during the add/drop period only. 

Engl 240 Reading Poetry (200+ English elective) 
TuTh 11:30-12:50  Instructor: Ingrid Nelson 
A first course in the critical reading of selected English-language poets, which gives 
students exposure to significant poets, poetic styles, and literary and cultural contexts 
for poetry from across the tradition. Attention will be given to prosody and poetic forms, 
and to different ways of reading poems. Limited to 35 students. Permission is required 
for interchange registration during the add/drop period only. 



Engl 255 Unreliabilities (Anglophone or 200+ English elective) 
Tues 1:00-3:30 PM  Instructor: Amity Gaige 
A first course in the critical reading of selected English-language poets, which gives 
students exposure to significant poets, poetic styles, and literary and cultural contexts 
for poetry from across the tradition. Attention will be given to prosody and poetic forms, 
and to different ways of reading poems.  Limited to 35 students. Permission is required 
for interchange registration during the add/drop period only. 

Engl 270 Letter Writing (200+ English elective) 
TuTh 8:30-9:50 AM  Instructor: Benigno Sanchez-Eppler 
The participants in this course will read and write letters. We will explore the letter as a 
complex instrument of communication, as literary artifact, as carrier of affect, intention 
and ideas, and as a record of individual and communal growth. Letter writing will be 
experienced as a performance that deploys persona, tone, voice, purpose, persuasion 
and decorum. Your discoveries and the development of your thoughts will be circulated 
as letters written among a small circle of correspondents. 

Readings will range from the letters of Paul and Erasmus, through selections from 
French eighteenth-century salons, plantation and emancipation correspondence, Lake 
District poets, twentieth-century travelers and diasporas; from Heloise and Abelard to 
Anaïs Nin and Henry Miller; from Galileo to Robert Oppenheimer and the Manhattan 
Project. 

The reading of epistolary novels will focus our attention on fictional uses of the form. 
The current evolution of letter writing in the time of e-mail and social media will provide 
another frame of reference. 

Capstone projects will be researched and curated presentations of selected 
unpublished letters from the archival holdings at Frost, Du Bois and the Jones libraries 
in Amherst. 

Limited to 18 students. Permission is required for interchange registration during the 
add/drop period only. 

Engl 278 When Corn Mother Meets (200+ English elective) 
Tues 1:00-3:30 PM  Instructors: Lisa Brooks & Kiara Vigil 
In Penobscot author Joseph Nicolar's 1893 narrative, the Corn Mother proclaims, "I am 
young in age and I am tender, yet my strength is great and I shall be felt all over the 
world, because I owe my existence to the beautiful plant of the earth." In contrast, 
according to one Iowa farmer, from the 2007 documentary "King Corn," "We aren't 
growing quality. We're growing crap." This course aims to unpack depictions like these 
in order to probe the ways that corn has changed in its significance within the Americas. 
Taking an interdisciplinary approach, students will be introduced to critical theories and 
methodologies from American Studies as they study corn's shifting role, across distinct 
times and places, as a nourishing provider, cultural transformer, commodity, icon, and 
symbol. 



 

Beginning with the earliest travels of corn and her stories in the Americas, students will 
learn about the rich histories, traditions, narratives, and uses of "maize" from indigenous 
communities and nations, as well as its subsequent proliferation and adaptation 
throughout the world. In addition to literary and historical sources students will engage 
with a wide variety of texts (from material culture to popular entertainment, public policy 
and genetics) in order to deepen their understanding of cultural, political, environmental, 
and economic changes that have characterized life in the Americas. 

Limited to 25 students. Permission is required for interchange registration during the 
add/drop period only. 

Engl 276 Black Feminist Literary Tradition (Anglophone/ethnic American or 200+ 
English elective) 
MW 12:30-1:50 PM  Instructor: Aneeka Henderson 
Through a close reading of texts by African American authors, we will critically examine 
the characterization of female protagonists, with a specific focus on how writers 
negotiate literary forms alongside race, gender, sexuality, and class in their work. 
Coupled with our explication of poems, short stories, novels, and literary criticism, we 
will explore the stakes of adaptation in visual culture. Students will analyze the film and 
television adaptations of The Color Purple (1985), The Women of Brewster Place 
(1989), and Their Eyes Were Watching God (2005). Authors will include Toni Morrison, 
Zora Neale Hurston, Alice Walker, Gwendolyn Brooks, and Gloria Naylor. Expectations 
include three writing projects, a group presentation, and various in-class assignments. 

Limited to 18 students. Priority given to those students who attend the first day of the 
class. Open to first-year students with consent of the instructor. Permission is required 
for interchange registration during the add/drop period only. 

Engl 288 Intro to Film Theory (200+ English elective) 
MW 2:00-3:20 Instructor: Amelie Hastie 
How does film invite us to see? And how does it invite us to think, to feel, to 
communicate, to gather together? Or, as twentieth-century French film critic André 
Bazin asked, “What is cinema?” From nearly its inception as an aesthetic and cultural 
form, film has incited such ongoing debates about its definition as a medium and a 
cultural phenomenon. This course will offer a historical survey of these debates from a 
range of methods and perspectives that attempt to understand what makes film film. 
Drawing on formalist, phenomenological, psychoanalytic, ideological, cultural, 
experiential, and other approaches, we will attempt to answer not only what cinema is 
but also why we continue to be drawn to it as an expressive form. The course will 
include lectures on particular schools of thought and discussions about debates within 
and between those schools. Students will produce regular reading summaries, textual 
analyses, and two formal essays. 

 



Open to sophomores, juniors, and seniors, and to first-year students with consent of the 
instructor. Permission is required for interchange registration during the add/drop period 
only. 

Engl 301 Qur’an Controversies (300+ English elective) 
Wed 2:00-4:30 PM  Instructor: Tari Jaffer 
Islam is a religion with over one billion adherents across the globe. The Qur'ān and 
Prophetic Traditions inform Muslim belief, socio-religious practices and rituals. They are 
the foundation of Islamic law and ethics; the main inspiration behind Islamic mysticism 
and arts; and motivations for Islamic piety. The Qur'ān has served as a model for 
theories of the Islamic state, fundamentalism and ideology. As one of the most widely 
read and recited books in the history of humankind, it has given rise to a tradition of 
interpretation that spans well over a thousand years and encompasses commentaries 
composed in Arabic, Persian, Turkish, Urdu, Malay, Javanese, and Swahili. We will 
study the Qur'ān’s thought world, including its major ideas, themes and symbols; the 
Qur'ān’s literary style and structure; the Qur'ān’s engagement with Jewish and Christian 
traditions; the historical process through which the Qur'ān became the first Arabic book; 
the process through which it became a scripture vested with authority; and the divergent 
ways that Muslims have venerated and interpreted the Qur'ān. We will focus on several 
salient questions: How did Muslims try to explain the seemingly contradictory material 
within the Qur'ān? How did they try to explain the Qur'ān’s proclamation that it is of 
supernatural origin? What methods of reasoning, literary devices, and sources of 
religious authority did Muslims invoke in order to fulfill the need for scriptural 
interpretation? How does the Qur'ān conceive of itself as a scripture and of revelation? 
How does it engage with and respond to earlier scriptures such as the Bible? 

Requisite: One course in Religion. Limited to 18 students. Permission is required for 
interchange registration during the add/drop period only. 

Engl 303 Books and Afterlives (300+ English elective) 
MWF 1:00-1:50 PM  Instructor: Amanda Hendrichs 
Books have been around, arguably, since there were things to write down. While they 
have not always looked the same, or meant the same things, or been used for the same 
purposes, reading them has been bound up with their material form: how they look, and 
smell, and feel. So what happens to books in the digital age? What do books feel like 
when they are on the Internet? From the first printed text to the digital age and beyond, 
this course will consider the changing shapes, goals, and aims of books: beginning with 
the earliest books produced with moveable type and ending with experimental electronic 
literature, we will consider the intertwined histories of reading, books, and the 
technologies used to make them. Part of this class will take place in Frost’s Special 
Collections, and as a final project students will create a digital edition of their chosen 
text. 

 



Limited to 25 students. Permission is required for interchange registration during the 
add/drop period only. 

Engl 304 Narratives of Suffering (300+ English elective) 
WF 2:00-3:20 Instructor: Geoffrey Sanborn 
It’s possible to imagine people who have not yet suffered, who have not yet had a 
peculiarly intense and sustained experience of physical or psychic pain. Those 
imaginary people are, however, vulnerable to future suffering. Even more importantly, 
they live in a world in which many others suffer, so many that a refusal to attend to 
suffering amounts to a refusal of a meaningfully relational existence. Thinking and 
feeling in response to suffering is, accordingly, an inescapable aspect of what Henri 
Bergson describes as “a really living life.” But how do we respond to suffering, whether 
in others or in ourselves? How do we take it in without appropriating it?  How do we 
express it without turning it into a spectacle?  These questions and others like them are 
difficult, but the aim of this class is to generate an intellectual and emotional atmosphere 
in which we can be transformed by the process of taking them up. Readings include 
The Book of Job, King Lear, Toni Morrison’s Beloved, Art Spiegelman’s Maus, and 
Cormac McCarthy’s The Road. 

Limited to 25 students. Permission is required for interchange registration during the 
add/drop period only. 

Engl 311 Lives on the Page (300+ English elective) 
TuTh 11:30-12:50 PM Instructors: Alicia Christoff and Judith Frank 
This course examines the way writers commit their own lives to the page and the many 
interesting hybrids that, falling somewhere in between fiction and non-fiction, writers 
have been experimenting with of late. Why have these hybrid forms become so 
dominant in the literary world? How do the assumptions and expectations we bring to 
fiction differ from those we bring to non-fiction? Why are forms that play with the relation 
between these forms so popular right now?  What do they offer us, emotionally and 
intellectually? And what can they illuminate about literature, identity, the politics of 
representation, and social justice? This course will include a combination of critical and 
creative writing, and will approach readings on the level of craft so that we are always 
thinking of ourselves both as readers and as writers. Possible readings include: David 
Vann, Legend of a Suicide; Maggie Nelson, The Argonauts; Jeanette Winterson, 
Oranges Are Not the Only Fruit and Why Be Happy When You Could Be Normal?; 
James Baldwin, Go Tell It on the Mountain; Junot Díaz, This Is How You Lose Her; 
Elena Ferrante, My Brilliant Friend; Karl Ove Knausgaard, My Struggle; Michelle Tea, 
Black Wave; Beyoncé, Lemonade. 

Limited to 20 students. Permission is required for interchange registration during the 
add/drop period only. 

Engl 322 Playwriting Studio (300+ English elective)(creative writing) 
TuTh 11:30-12:50 PM  Instructor: Karine Syers 



A workshop/seminar for writers who want to complete a full-length play or series of 
plays. Emphasis will be on bringing a script to a level where it is ready for the stage. 
Although there will be some exercises in class to continue the honing of playwriting 
skills and the study of plays by established writers as a means of exploring a wide range 
of dramatic vocabularies, most of the class time will be spent reading and commenting 
on the plays of the workshop members as these plays progress from the first draft to a 
finished draft. 

Requisite: THDA 270 or the equivalent. Limited to 10 students. Permission is required 
for interchange registration during the add/drop period only. 

Engl 324 Writing Poetry II (300+ English elective)(creative writing) 
Wed 2:00-5:00 PM  Instructor: Shayla Lawson 
“Who can give / an account of occasions // ... undo the work of a million years” – 
Simone White.  For those of us touched by language, there is, perhaps, no greater form 
of satisfaction than finding the right word at the right time to elevate our state of 
consciousness.  We have witnessed poetry take a front seat in conversations 
surrounding our current social landscape:  Warsan Shire’s on Beyonce’s Lemonade, 
Instagram poets like nayirrah waheed and Rupi Kaur. 

But can poetry take the form of activism?  What work is answering the call toward more 
dynamic, vulnerable, and demanding literary voices? 

In this course, we will build on the elements of prosody explored in Writing Poetry I 
through a careful study of writers who use craft (the line, the stanza, free verse, the 
metric foot) to recount riots, incite empathy, and break barriers.  We will also write our 
own poems with an eye toward speaking our truths:  culturally, sonically, and 
thoughtfully. 

Requisite:  ENGL 221, Writing Poetry I.  Admission with consent of the instructor.  
Limited to 12 students.  Preregistration is not allowed. Please consult the Creative 
Writing Center website for information on admission to this course.  

Engl 328 Writing Historical Fiction (300+ English elective)(creative writing) 
Thurs 1:00-3:40 Instructor: Susan Stinson 
In this advanced fiction workshop, students will research and write two to three linked 
short stories set in the same historical period.  For the purpose of this course, historical 
fiction is defined as work written at least twenty-five years after the events described, or 
which has been written by someone who was not alive at the time of those events, and 
so approaches them only by research.  Students will develop and complete a research 
plan that includes archival work, nonfiction sources, and sensory research to address 
the problem of effectively evoking the material, emotional, and intellectual worlds of 
people who inhabit a specific time and place in the past.  Students will also read 
examples of fiction in this form by authors such as Toni Morrison, George Saunders, 
Sarah Waters, and Min Jin Lee. The depth, complexity, and courage with which one 



engages with history is, in large part, determined by the depth, complexity, and courage 
with which one engages with story. 

Requisite:  ENGL 226, Fiction Writing I.  Admission with consent of the  instructor.  
Limited to 15 students.  Preregistration is not allowed.  Please consult the Creative 
Writing Center website for information on admission to this course.  

Engl 330 Race and Otherness (early British literature or 300+ English elective) 
TuTh 2:30-3:50 PM  Instructor: Ingrid Nelson 
By many accounts, a concept of “race” does not emerge in the West until the colonizing 
of the New World in the Renaissance. Yet medieval people had many ways of 
identifying, exoticizing, excluding, and discriminating against “others.” This was often 
framed in terms of religion (Christianity vs. Islam), but it also manifests in terms of 
physiognomic description and ideas of monstrosity in romance and quest narratives. In 
this course, we will explore how the “othering” of certain medieval peoples creates a 
racialized language and discourse at once specific to the Middle Ages and relevant to 
our current understanding of race. We will read from medieval travel narratives (The 
Travels of Sir John Mandeville, Prester John, The Medieval Romance of Alexander) as 
well as literature by Chaucer and others, alongside critical race theory and historical 
scholarship to give context to our discussions. We will also explore how the Middle 
Ages have been racialized in contemporary political and popular discourse. Our course 
will include a symposium with speakers working at the vanguard of these debates. 

Limited to 25 students. Permission is required for interchange registration during the 
add/drop period only. 

Engl 337 Law with Shakespeare (early British literature or 300+ English elective) 
Wed 2:00-4:30 PM  Instructor: Adam Sitze 
It is well known that Shakespeare’s texts put into play an intricate set of juridical terms 
and forms. The premise of this course is that we can retrieve from this “putting into play” 
a unique way of thinking about modern juridical order at the moment of its inception. 
Through the close reading of three Shakespearean texts, we will trace the way these 
works "put into play" some of the most basic concepts of modern Anglophone 
jurisprudence (such as person and impersonation, inheritance and usurpation, contract 
and oath, tyranny and sovereignty, pardon and mercy, matrimony and patrimony, civil 
war and empire, and marriage and divorce). The aim of this inquiry will not be to apply 
jurisprudence to Shakespeare’s texts; nor will it be to use Shakespeare’s texts to 
humanize a legal training that otherwise would risk remaining sterile and unfeeling; nor, 
finally, will it be either to historicize Shakespeare's texts (limiting them to a particular 
place and time) or to universalize those texts (treating them as the exemplar for all of 
humanity). It will be to treat the play of juridical terms and forms within Shakespeare’s 
texts as an occasion to think law with Shakespeare, and as such to learn to rethink the 
genesis and basis of modern Anglophone jurisprudence more generally. 

 



Recommended requisite: LJST 110. Limited to 15 students. Permission is required for 
interchange registration during the add/drop period only. 

Engl 350 American Origins (American literature before 1865 or 300+ English 
elective) 
TuTh 10:00-11:20  Instructor: Lisa Brooks 
American Origins is a course in Early American literature and history. It explores when 
and how this country began. We readily forget that it only became the “United States” in 
1789.  Before that and from early in the European conquests, it was “the (Spanish, or 
French, or English, or Dutch) colonies,” or “America” and thus but a part of European 
settlements in both the Southern and the Northern hemispheres. It was also a place 
known as “Turtle Island,” with indigenous trade networks that traversed the continent. It 
was also a foreign land to which countless African people were brought as slaves, men 
and women who adapted and made this land their own. These simultaneities and 
complexities frustrate any comprehensive narrative of the period.  

This will, then, be an experiment in shaping a transnational Early American literature 
and history course. Our goal is to expand the geographic and temporal boundaries of 
the subject using archival, print, and digital sources. We hope to learn multiple ways of 
reading the “texts” of early America: print books, pamphlets, broadsides, petitions, 
manuscripts and graphic media–and innovative scholarship. These will give us some 
access to the many peoples reshaping what was, in fact, a very Old World. 

The end goal is for students to design a syllabus that can be used in secondary schools, 
or for a future course at Amherst. 

Open to sophomores, juniors, and seniors, and to first-year students with consent of the 
instructor. Limited to 36 students. Permission is required for interchange registration 
during the add/drop period only. 

Engl 358 American Fiction 1950-2010 (American literature after 1865 or 300+ 
English elective) 
MWF 10:00-10:50 AM  Instructor: William Pritchard 
Novels and short fiction, mainly comic, by such writers as Evelyn Waugh, Saul Bellow, 
Flannery O’Connor, Vladimir Nabokov, Elizabeth Taylor, Kingsley Amis, John Updike, 
Philip Roth, Nicholson Baker, Ian McEwan, Jonathan Franzen, Barbara Pym. The effort 
will be to refine and complicate one’s performance as a critic of these writers and their 
books. 

Permission is required for interchange registration during the add/drop period only. 

Engl 368 Bad Black Women (Anglophone/ethnic American or American literature 
after 1865 or 300+ English elective) 
MW 2:00-3:20 PM  Instructor: Aneeka Henderson 
History has long valorized passive, obedient, and long-suffering African American 
women alongside assertive male protagonists and savants. This course provides an 



alternative narrative to this representation by exploring the ways in which African 
American female characters, writers, and artists have challenged ideals of stoicism and 
submission. Using an interdisciplinary focus, we will critically examine transgression 
across time and space in diverse twentieth- and early twenty-first century literary, sonic, 
and visual texts. Expectations include three writing projects, a group presentation, and 
various in-class assignments. 

Open to first-year students with consent of the instructor. Priority given to students who 
attend the first day of class. Limited to 18 students. Permission is required for 
interchange registration during the add/drop period only. 

Engl 373 U.S. Film of the 1970s (course in American literature after 1865 or 300+ 
English elective) 
TuTh 11:30-12:50  Instructor: Amelie Hastie 
U.S. film in the 1970s was evident of tremendous aesthetic and economic innovation. 
Rife with but not limited to conspiracy, disaster, love and war, 1970s popular films range 
from the counter-cultural to the commercial, the independent to the industrial. Thus, 
while American cinema of the first half of the decade is known as the work of 
groundbreaking independent “auteurs,” the second half of the decade witnessed an 
industrial transformation through the emergence of the giant blockbuster hit. With a 
focus on cultural and historical factors shaping filmmaking and film-going practices and 
with close attention to film form, this course will explore thematic threads, directors, 
stars, and genres that emerged and developed during the decade. While the course will 
largely focus on mainstream film, we will set this work in some relation to other 
movements of the era: blaxploitation, comic parodies, documentary, and New American 
Cinema. Two class meetings and one screening per week. 

Prior coursework in Film and Media Studies is recommended but not required. Not open 
to first-year students. Limited to 25 students. Permission is required for interchange 
registration during the add/drop period only. 

Engl 426 Writing the Novella (400+ English elective)(creative writing) 
MW 12:30-1:50 PM  Instructor: Judith Frank 
An advanced writing workshop devoted to the reading and writing of novellas. We will 
study such novellas as Tolstoy’s The Death of Ivan Ilyich, Jane Smiley’s The Age of 
Grief, and Saul Bellow’s Seize the Day, in order to get a sense of the parameters and 
scope of this in-between form. Students will write up to ten pages per week with the aim 
of composing and revising a work of 70-80 pages by the end of the semester. 

Requisite: A previous fiction-writing workshop. Admission with consent of the instructor. 
Limited to 10 students. Preregistration is not allowed. Please consult the Creative 
Writing Center website for information on admission to this course. Spring semester.  

Engl 470 Decolonial Love (Anglophone or 400+ English elective) 
Wed 2:00-4:30 PM  Instructor: Alicia Christoff 
n this upper-level course, we will read literary and theoretical texts that, although loosely 



grouped in terms of period, geography, and style, are all driven by the same set of 
questions:  Is decolonial love possible? What does it look and feel like?  We will read 
scholars and writers who describe the ways that imperialism, capitalism, racism, and 
heteropatriarchy structure conventional ways of loving, caring, and forming social 
bonds, as well as conventional ways of telling stories and writing novels.  And we will 
follow these writers as they imagine alternatives to these conventional structures, 
asking how we might alter the aspects of ourselves and our worlds that seem as 
fundamental and as intractable as our aesthetics, our desires, our very pleasures.  As a 
class, we will build transportable definitions of colonialism, anticolonialism, and 
decoloniality from the texts we study and the contexts in which they were written and 
that they reflect.  We will investigate the power of these analytic categories to 
interrogate aspects of personal as well as geopolitical experience, particularly aspects 
of experience that we have sometimes mistakenly believed to be without historical or 
sociological determinants.  Possible texts include:  Fanon, Black Skin, White Masks; 
Moraga and Anzaldúa, eds., This Bridge Called My Back; Stevenson, Life Beside Itself; 
Muñoz, Cruising Utopia; Lorde, “The Uses of the Erotic”; Adichie, Half of a Yellow Sun; 
Cisneros, The House on Mango Street; Mahajan, The Association of Small Bombs; 
Cole, Open City; Sollett, Raising Victor Vargas; Lee, BlacKkKlansman; Simpson, 
Islands of Decolonial Love. 

Open to juniors and seniors.  Limited to 18 students.  Permission is required for 
interchange registration during the add/drop period only. 

Engl 473 Hybrid Forms (400+ English elective) 
Thurs 1:00-3:30 PM  Instructor: Shayla Lawson 
The non-traditional texts of writers like Claudia Rankine, Maggie Nelson, Viet Thanh 
Nguyen and Alison Bechdel have garnered great success that has introduced new 
audiences to the world of hybrid forms. Through close reading and a study of works at 
the apex of literary deconstruction, we will erase the lines drawn between poetry and 
prose, image and memoir, percentage graph and fiction and will embark on an 
expedition through contemporary hybrid texts, asking what dictates how we define 
genre. 

Completion of this course will include a collaborative oral presentation guiding the 
reading of one of the semester’s assigned texts and a final critical research project 
presented in a hybrid form that breaks the boundaries of expected academia.  Use of 
hybridity in the construction of all class assignments (short essays, personal responses, 
reflections, etc.) will be strongly encouraged. 

Open to juniors and seniors.  Limited to 18 students.  Permission is required for 
interchange registration during the add/drop period only. 

Engl 477 The Confession (400+ English elective) 
TuTh 10:00-11:20 AM Instructor: Pooja Rangan 
Confession is arguably central to expressions of postmodern selfhood. It informs the 



evidentiary logic of our civil apparatuses (legal, medical, humanitarian) and infuses the 
fabric of our diplomatic, intimate, and public relations. Indeed, we might say that the 
confession is the preeminent practice through which we understand the “truth” of our 
selves. This course investigates the relationship between speech, truth, and power 
through the many meanings and itineraries of the confession. We will focus on various 
institutions that have shaped confessional regimes of truth (such as the Catholic 
confessional, psychoanalysis, and torture), as well as the role of media forms (from 
autobiographical literature to true crime documentary and reality television) in 
consolidating and challenging these regimes. Assignments include in-class 
presentation, a midterm essay, and a final research essay.  

Requisite:  Prior coursework in ENGL or FAMS strongly recommended.  Open to juniors 
and seniors.  Limited to 18 students.  Permission is required for interchange registration 
during the add/drop period only. 

Engl 479 Problems in Documentary (400+ English elective) 
TuTh 1:00-3:00 Instructors: Adam Levine and Pooja Rangan 
he filmmaker John Grierson broadly defined documentary as “the creative treatment of 
actuality.” How then, do documentary filmmakers responsibly balance the creative 
license of fiction with a respect for facts and material realities?  Similarly, how do we as 
viewers agree upon a set of terms or rules for judging the success of a documentary 
film? “Problems in Documentary” explores the complications of the documentary form, 
which is neither fictional invention nor factual reproduction.  This course will involve both 
creative and critical practice.  It is designed for students with prior experience in both 
studying and making audiovisual media. 

Students will read, watch, and discuss material that considers key problems in 
documentary filmmaking (negotiating power and textual authority; intervening in versus 
observing events; representing traumatic events; obtaining consent; recreating the past; 
representing social actors; finding the right form for a subject; filming and editing 
ethically; navigating institutional protocols) before developing a series of individual 
documentary video assignments.  Subsequent discussions and critique, both in-class 
and in writing, will focus on evaluating these projects in terms of how they respond to 
the challenges raised by documentary critics and makers encountered in class. 

Requisites:  A 200-level Foundations in Critical Media Studies course (“Coming to 
Terms:  Cinema,” “Coming to Terms: Media,” “Knowing Cinema,” “Knowing Television,” 
or “Introduction to Film Theory”) and an introductory film/video production course. Open 
to juniors and seniors. Limited to 12 students.  Permission is required for interchange 
registration during the add/drop period only. 

Engl 496 Literary/Critical Theory (400+ English elective) 
TuTh 1:00-2:20 PM  Instructor: Anston Bosman 
This course introduces students to the basic concepts and methods of literary and 
critical theory, a body of work that explores and critiques modern assumptions about 



truth, culture, power, language, representation, subject-formation, and identity. 
Surveying a wide range of authors and approaches (postcolonial, gender studies and 
queer theory, critical race theory, psychoanalytic, etc.), students will grapple with 
complex theoretical texts, consider the place of theory in literary studies and in film, 
media, and cultural studies as well, and begin to imagine ways of putting theoretical 
ideas to work for themselves. 

Open to juniors and seniors. Limited to 18 students. Spring semester. Professor 
Bosman.  Permission is required for interchange registration during the add/drop period 
only. 


