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HACU 159 Writing About Home (200+ English elective)(creative writing) 
TuTh 2:30-3:50 PM  Instructor: Alejandro Cuellar 
Home is where we live in every sense, but "Home" is more than the physical structure we 
reside in: it is also the psychological, societal, emotional, and even the mythical. In this course 
we will read a variety of fiction and non-fiction and explore the importance of these spaces, be 
they physical or metaphysical, to the construction of "home" and more importantly, how these 
terms, whether we accept them wholly, shun them entirely, or experience via travel and 
immigration, dictate to us and others a sense of self and identity via our own writing. We will 
write a mix of critical essays, personal and reflective writings, and creative work as we also 
delve into the process of writing: topic selection, drafting, and a variety of techniques for 
revision, including peer review. Individual meetings with the instructor will be required. Limited 
to First Year Students. 

In this course, students will spend 6-8 hours weekly on work and preparation outside of class 
time. Permission is required for interchange registration during the add/drop period only. 

HACU 160 The Short Novel (200+ English elective) 
TuTh 10:30-11:50 PM Instructor: Alejandro Cuellar 
The short novel is a unique form. It has all of the elements of pace found in a short story 
without the constraints of time and scope, and remains sufficiently expansive to allow for the 
presence of a broader-length narrative. In this course we'll explore the parameters of various 
short novels--their structure, focus, intent, and scope--by trying to read them as writers would. 
We will discuss the choices of writers such as Bolano, Cather, Morrison, Marias, Gordimer, 
Greene, and Achebe with respect to the above criteria-and attempt to determine the efficacy of 
the short novel as form. Students will write short responses to each reading, as well as three 
larger (6-8 page) papers. The overall aim of the course is to be a better writer by being a better 
reader. 

In this course, students can expect to spend 6-8 hours weekly on work and preparation outside 
of class time. Permission is required for interchange registration during the add/drop period 
only. 

HACU 161 The English Bible (200+ English elective) 
MW 1:00-2:20 PM  Instructor: Alan Hodder 
The Bible is the foundational book of Western civilization and a classic of world literature. 
Biblical stories form the bedrock of the scriptural traditions of Christians and Jews, and in a 
different form, of Muslims as well. Biblical literature has also been foundational to Western art 
and literature from the medieval period to the present day. For many in the English-speaking 
world, including poets and artists, the most influential translation of the Bible has been the 



Authorized Version of 1611, otherwise known as the King James Version, together with its 
more recent descendants. The main objective of this course is to offer students from a range of 
backgrounds and with a wide array of academic interests an extended opportunity to 
familiarize themselves with the most influential books of the Bible as they have been rendered 
in the tradition of the King James Version. While approaching the Bible primarily from a literary 
standpoint, we will also consider relevant historical, theological, and moral considerations 
prompted by this literature, as time permits. Our general approach will be respectful and critical 
both. 

Students are expected to spend 8 hours weekly on work and preparation outside of class time. 
Permission is required for interchange registration during the add/drop period only. 

HACU 213 Reading Novels (300+ English elective) 
MW 1:00-2:20 PM  Instructor: Doctor Bynum 
Stories guide our lives. They teach us how to make meaning and how to make sense of 
meaning. In this course, we will read. We will read twenty-first century novels by African 
American authors and consider how they make meaning and how this meaning comes to 
represent our individual, collective and national stories. We'll consider the following questions: 
What is a story? What makes a story? How does meaning inform our reading of stories or our 
telling? Authors may include: Toni Morrison, Kiese Laymon, Jesmyn Ward, D. Watkins, 
Chimamanda Adichie. 

In this course, students can expect to spend 6 hours weekly on work and preparation outside 
of class time. Permission is required for interchange registration during the add/drop period 
only. 

HACU 214 What Was African American Literature?  (Anglophone/ethnic American or 
300+ English elective) 
MW 2:30-3:50 PM  Instructor: Doctor Bynum 
Before James Baldwin, Toni Morrison, or Beyonce even, there was Phillis Wheatley, Lucy 
Terry, John Marrant, etc. There were 18th century black writers telling stories. We will read a 
variety of writing-such as poems, sermons, narratives, letters-and examine closely how these 
early writers use and manipulate language, tell stories and rethink what we mean by reading in 
order to make better sense of their experiences in the world because of or in spite of 
enslavement (or freedom). Together, we will examine the following questions: How did these 
writers tackle themes and questions of identity, selfhood, community, and affect within their 
chosen literary forms: poems, sermons, letters, or narratives. How do black lives matter when 
enslaved or when legally denied their humanity? What kinds of agency emerge when the 
matters of one's life are self-determined? 

In this course, students are expected to spend approximately 6 hours weekly on work and 
preparation outside of class time. Permission is required for interchange registration during the 
add/drop period only. 

 



IA 115 Writing About Exile (200+ English elective) 
WF 10:30-11:50 AM  Instructor: Yasotha Sriharan 
In this course we will explore the concept of exile and study exiles in fiction and non-fiction. We 
will explore the ways in which one can be exiled from country, community, family and self. 
Discussions of immigrant experiences will be a large part of the course. What can be learned 
by being on the margins of society? How can being an outcast help or hinder the self? How 
does writing relieve or bolster a state of dislocation? We will write personal and analytic essays 
as well as creative pieces for this course. 

Students are expected to spend six to eight hours a week of preparation and work outside of 
class time. Permission is required for interchange registration during the add/drop period only. 

IA 128 Emily Dickinson’s Poetics (course in American literature after 1865 or 200+ 
English elective) 
TuTh 10:30-11:50 AM  Instructor: Thuy Le 
Emily Dickinson (1830-1886) published very little in her lifetime, yet she left behind a body of 
work that continues to intrigue, engage, and inspire. In this workshop we will consider 
Dickinson's life in light of the personal pressures and national upheavals that marked it, and 
the ways in which her writing-both poems and letters-charted what she called 'circumference,' 
the whole of existence, from the tiniest insects to the depths of human yearning, to the motion 
of the stars in the sky, and beyond. Informed by readings of her poems and critical 
explorations of her work, participants will craft poems charting a movement from their own here 
and now, out toward what Dickinson described as a realm "Beyond the Dip of Bell--". 

Students are expected to spend six to eight hours a week of preparation and work outside of 
class time. Permission is required for interchange registration during the add/drop period only. 

IA 143 First Readings (200+ English elective) 
TuTh 9:00-10:20 AM Instructor: William MacAdams 
This course replicates the fast-paced, collaborative spirit of a theatre ensemble at the 
beginning of a rehearsal process. Over the course of the semester, we'll begin work on plays 
by visionary playwrights from a range of identities who are bringing unheard stories to the 
stage and who are illuminating and redefining contemporary theatre (Plays will be selected by 
both the instructor and by students. Readings in past classes have included the work of 
Dominique Morisseau, Sarah Kane, Anna Deavere Smith, the After Orlando plays, and many 
others). After reading the plays, you'll do both dramaturgical research and create ensemble 
projects, including creative writing, design responses, visual art, storytelling, and dialogue on 
questions of race and casting. The course is designed for students of all theatrical disciplines 
as well as students of other disciplines who are passionate about collaborative work. The goals 
are to broaden your repertoire of new plays and to dive headlong into the question: how do we 
begin? 

In this course, students are expected to spend at least six to eight hours a week of preparation 
and work outside of class time. This time includes reading, writing, research.  Permission is 
required for interchange registration during the add/drop period only. 



 

IA 184 The BreakBeat Poets (Anglophone/ethnic American or American literature after 
1865 or 200+ English elective) 
TuTh 1:00-2:20 PM  Instructor: Nathan McClain 
As the book description posits, "The BreakBeat Poets are a break with the past and an 
honoring of the tradition(s), an undeniable body expanding the canon for the fresher." Poetry 
has a rich oral and aural tradition and Hip-Hop plays an important role in much of Poetry's 
current forms, rhythms, and presentation. Students will read several of the 78 featured poets in 
the anthology and think through the various intersections between tradition and innovation. 
Students will also conduct additional research and present on one of the BreakBeat poets and 
the ars poetica form. Readings may include the work of Eve Ewing, Marcus Wicker, John 
Murillo, Ocean Vuong, Nate Marshall, Evie Shockley, Patrick Rosal, and Douglas Kearney, 
among others. 

In this course, students are expected to spend six to eight hours a week of preparation and 
work outside of class time. Permission is required for interchange registration during the 
add/drop period only. 

IA 208 Structure and the Story (300+ English elective)(creative writing) 
Thurs 1:00-3:50 PM  Instructor: Uzma Khan 
This is an intermediate creative writing course that explores narrative structure. The focus will 
be on works (mostly fiction, but also non-fiction) that have pushed the boundaries of 
conventional "girders" by using as building materials visuals, verse, and radical space/time-
shifts, all while maintaining a clear cohesive whole. Course requirements will include reading 
international and national books (which may include novellas and comics); in-class 
presentations; critical response papers on the readings; original works of creative writing in 
which you will be expected to explore some of the narrative shapes covered in this course. 
Students may find the course particularly suited for those with an interest in the long form, as 
their narratives grow interconnected in some way (perhaps with the creation of one overall 
piece comprised of individual elements, or chapters). However, our focus will be on generating 
new work that explores the techniques in this course, both in a historical and contemporary 
setting.  

NOTE: While the course is not by instructor permission, all students, including those on the 
waitlist, MUST attend the first day of class in order to keep their seat. In this course, students 
are expected to spend at least six to eight hours a week of preparation and work outside of 
class time. This time includes reading, writing, research. Permission is required for interchange 
registration during the add/drop period only. 

IA 246 Loveable Runaways (300+ English elective) 
Wed 1:00-3:50 PM  Instructor: Uzma Khan 
From Huckleberry Finn to Catcher in the Rye, the world is rich in stories that depict loveable 
young men resisting entrenched societal norms. But where are the loveable women and 
gender non-conformists, young and old, and of color? Our course will look at those living under 



silencing, societal constraints, both in the West and East, who, denied the same liberties as 
the dominant group that creates the boundaries, in one way or another become 'runaways,' 
often simply by claiming their fundamental worth. This is a hybrid course that will ask for 
creative writing and possibly one analytical essay. We will read fiction and non-fiction, across 
styles and genres: surrealism, historical fiction, memoir, comics, and more. This course is by 
instructor permission. NOTE: All students MUST attend the first day of class to ensure a seat.  

In this course, students are expected to spend at least six to eight hours a week of preparation 
and work outside of class time. This time includes reading, writing, research. Permission is 
required for interchange registration during all registration periods. 

IA 254 The Interior Landscape (300+ English elective) 
Wed 4:00-6:50 PM  Instructor: Nathan McClain 
Psychologist Annie P. Rogers asserts, "Every sentence we speak is continually surrounded by 
what is not said and may in fact be unsayable... However, to hear the unsayable I had to 
consider words as revealing both a conscious narrative about experience and an unconscious 
one," and while mental health and wellness have become a more openly discussed subject, 
the experience remains almost unsayable. So, how does the poet grant a reader access to 
such complicated experience, the speaker's interior landscape? How is it communicated-
recreated-within the reader? In this workshop, students will study poems on the subject of 
mental health and illness as well as deepen their understanding of the role image plays in the 
effect of those poems. Readings may include the work of Anne Carson, Elizabeth Bishop, 
Galway Kinnell, Olena Kalytiak Davis, Sylvia Plath, Jane Kenyon, and Richard Siken, among 
others. Prerequisite: At least one prior creative writing workshop. 

In this course, students are expected to spend six to eight hours a week of preparation and 
work outside of class time. Multiple required components--lab and/or discussion section. To 
register, submit requests for all components simultaneously. Permission is required for 
interchange registration during all registration periods. 

IA 263 Strange, Marvelous, Uneasy (300+ English elective)(creative writing) 
Tues 5:30-8:20 PM  Instructor: Nathalie Arnold 
The course is designed for creative writers interested in the 'literary magical,' in women's 
visions, and in discovering the richness of their own imaginations - in a powerful literary vein 
that will adhere to conventions of no particular genre. Students will be asked to: reimagine the 
real; write the future, the past, or the now, as they flourish in their own imaginarium; and 
discover what strange and unique visions might invigorate their writing. We will focus on works 
by women who, while often obscured in discussions of surrealism, have long been engaged in 
'writing the world askew.' Students' writing will be guided by the readings. Authors we will read 
include writers from Africa, Asia, Europe, Latin America, and North America. Possible readings 
by: Lesley Nneka Arimah, Ramona Ausubel, Leonora Carrington, Shelly Jackson, Shirley 
Jackson, Kelly Link, Nobuka Takagi, Clarice Lispector, Helen Oyeyemi, Silvina Ocampo, Nnedi 
Okorafor, and Ali Smith. Prerequisite: A writing class, preferably in creative writing, with 
intensive peer review and revision. 



Independent Work In this course, students are expected to spend at least six to eight hours a 
week of preparation and work outside of class time. This time includes reading, writing, 
research. Permission is required for interchange registration during all registration periods. 

IA 264 Writing In/Out Of The Frame (300+ English elective)(creative writing) 
TuTh 2:30-3:50 PM  Instructor: Thuy Le 
Paul Valery described seeing as "forgetting the name of the thing one sees." We see before 
we have the words to say what we see. But what is it that we see when we look? And how 
does it seem to come closer or disappear when we move to speak? In this workshop we will 
focus on the interplay between seeing and naming, focusing on works of poetry created in 
conversation with or in response to images, whether still or moving. Ideal for students who 
want to incorporate text into their visual practice, or those who want to explore taking their 
words off the page. 

In this course, students are expected to spend at least six to eight hours a week of preparation 
and work outside of class time. Permission is required for interchange registration during the 
add/drop period only. 

IA 274 Real Characters Imagined Event (300+ English elective)(creative writing) 
MW 10:30-11:50 AM Instructor: Djola Branner 
The primary focus of this intermediate playwriting course is using historic characters as 
inspiration for original one-act plays. In addition to developing and deepening our craft as 
playwrights - clarifying dramatic action, and creating more dynamic characters - we will read 
the work of theatre makers such as Lin Manuel Miranda, Katori Hall and Charise Castro Smith 
who are creating new dramas that are simultaneously comedic, musical and political 
commentary. A large part of our process will involve integrating critical research and creative 
practice. Students working on plays already in process, as well as those starting new dramas, 
are invited to enroll in this workshop class. 

In this course, students are expected to spend at least six to eight hours a week of preparation 
and work outside of class time. This time includes reading, writing, research.  Permission is 
required for interchange registration during the add/drop period only. 

IA 387 Creative Writing Seminar (300+ English elective)(creative writing) 
Wed 2:30-5:20 PM  Instructor: Nathalie Arnold 
This course is an opportunity for Division III students whose projects contain a significant 
element of creative writing-in whatever genre-to share their work with others, bring their 
Divisions III to a successful close, and reflect jointly on the possible meanings of 'community' 
for writers, whose work so often necessarily unfolds and progresses in private. Students will 
present work to the workshop two times, and each student will prepare a short presentation 
about the Div III work of another student. Class members will also be responsible for 
organizing an end-of-semester reading. NO PERMISSIONS GRANTED UNTIL FIRST WEEK. 
NO WRITING SAMPLES. ALL INTERESTED STUDENTS MUST ATTEND THE FIRST 
CLASS. 


