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UNIVERSITY OF MASSACHUSETTS AMHERST 
 
SPRING 2018 GRADUATE HISTORY OF ART & ARCHITECTURE COURSE OFFERINGS 
 
607 – Romanesque & Gothic Art                                  Drimmer 
Tu/Th 1:00 – 2:15                                                                                                                                     #60429                             
Designed as an introduction for undergraduate and graduate students, the aim of this course is to provide a 
comprehensive survey of the most important monuments of high and late medieval art and architecture from 
the 11th through the 15th centuries. We will also examine objects and images that are less often included in 
surveys, such as medieval jewelry and illustrated treatises on death. In addition, readings from sources 
contemporary with the objects observed in lecture will add a more textured historical background to our 
observations. Art and architecture will be observed not simply as reflections of dominant ideas and ideologies, 
but also as instrumental in formulating those ideas and ideologies. 
 
 
613 –High Rensnc Art & Manners                                    Schmitter 
Tu/Th 11:30 – 12:45                                         #60431 
The development of the visual arts in the major artistic centers of Italy during the 16th century, including 
Florence, Rome, Venice, Mantua, Ferrara, Parma, and Bologna. The lives and works of specific artists, such 
as Leonardo, Raphael, Titian, and Michelangelo. Focus on thematic issues concerning the relationship 
between art and society, including: the rise in so-cial status of the artist and the conception of artistic genius; 
the influence of patronage and collecting; art and the creation of political identities; women as subjects, patrons, 
and practitioners of art; classicism and "anti-classicism" (Mannerism); art and religious reform; government and 
city planning. Ms. Schmitter 
 
 
643 - 20th Century Architecture: Socialism, Capitalism, Globalization              Rohan 
M/W 4:00 – 5:15                         #60406 
This lecture course examines the history of the modernist movement from 1914 to the present in relationship 
to the primary ideologies of the 20th and 21st centuries, socialism, capitalism, and globalism.  It considers the 
work of the founding figures - Wright, Mies, Gropius and Le Corbusier - and significant themes such as the 
individual vs. the collective; European vs. American approaches; modernism beyond the West; and the impact 
of popular culture and new technologies. 
 
 
688 – Special Topics in Asian Art                                                  Ho 
M/W 5:30 – 6:45                                                                                                                                       #61949                                                       
This course surveys the art of China’s modern age, beginning in the mid-nineteenth century with the treaty port 
cultures following the second Opium War in 1860, and ending with the 2008 Olympics.  Topics include urban 
print cultures, modern ink painting, Sino-Japanese exchanges, arts institutions, popular and mass culture, 
socialist state art, experimental art and exhibitions in the Reform era, and art of the diaspora.  We consider 
recurring questions over definitions of the avant-garde, political participation and representation, modernity and 
tradition, nationalism and transnationalism, urbanization and globalization, and gender and identity.  All 
readings in translation.  3 credits. 
 
 
697E – Special Topics Across Cultures - Orientalism                Denny 
Tu/Th 11:30 – 12:45                    #60781 
Orientalism in Western Art, explores the impact of the arts of Islamic West, Central and South Asia, North Africa 
and Iberia, on the art, architecture and intellectual history of Europe and the Americas. Historically, it covers 
material from the Mozarab and Romanesque periods in Europe, through the late Medieval, Renaissance, 
Baroque, and post-Baroque arts of Europe and European colonies, down to our own times. No prerequisites; 
all students, graduate and undergraduate, are welcome. 
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697P – ST – Portrait in Medieval Europe              Drimmer 
Tu/Th 10:00 – 11:15                    #62175 
This course takes as its object of focus one of the most contested forms of medieval art: the portrait. Artists of 
the Middle Ages seldom strived for what we think of today as an accurate physical likeness of a subject, and 
instead often subordinated verism and physiognomic specificity to type and ideal. How did such representations 
of individuals function within overlapping and intersecting cultures of religious ritual and secular social 
transaction? What were their purposes and functions? And do they cause us to refine our very definition of “the 
portrait”? 
 
 
697V – ST – Vexed Antiquities                                           La Follette 
M/W 2:30 – 3:45                  #62159 
Vexed Antiquities: an introduction to the challenges of cultural heritage in the 21st Century 
The topic of looted art appears in the news on a weekly basis, with art historians, museums, archaeologists, 
economists and legal scholars all weighing in on the problem.   In this class we will explore and debate issues 
concerning the looting of ancient sites; ethical, political, and legal aspects of the international trade in art objects 
and antiquities; authenticity and forgery of ancient art and the scientific technologies applied in the analysis of 
ancient objects; the management of museums and repatriation of cultural property; conservation and 
preservation of cultural heritage; and the protection of cultural property in armed conflict. By the end of the 
class, students should be able to apply critical reasoning to a variety of ethical issues related to the heritage of 
the ancient world and to articulate (in oral and written form) responses to these current controversial topics. No 
required textbook: we will be reading articles from newspapers and other essays supplied in pdf form.  
 
711 – Problems in Italian Art- Late Renaissance                     Schmitter 
Tu 2:30 – 5:15                  #61160 
AFTER MONA LISA: PORTRAITS AND SELVES IN RENAISSANCE ITALY 
This course examines Renaissance notions of the self in relation to the genre of portraiture.  We will begin by 
studying theories of Renaissance subjectivity, as well as the rise of the portrait in fifteenth-century Italy.  The 
bulk of the course will focus on the first half of the sixteenth century?after Mona Lisa (c. 1505)?a period of great 
creativity and expansion in the genre.  Artists include Leonardo, Raphael, Titian, Lotto, Parmigianino, and 
Bronzino.   Student research projects may address the concept of portraiture outside art history and/or outside 
the Renaissance period.  Advanced undergraduates may enroll with permission from the instructor. 
 
729 – Problems in American Art                   Barter 
W 4:00 – 6:45                                              TBA 
This graduate seminar looks at American Art of the 1920s and 1930s, assessing the aesthetic ideas of the Jazz 
Age through the Depression. We will explore American Modernism through the lens of abstraction, realism, 
politics, dystopia, and other themes in painting, film, photography and design.  As we examine American art of 
this period, we will also be charting cultural history through readings in American history and important novels 
of the 1920s and 30s. 
Our purpose will be to learn about the art and competing movements of this period, but also to achieve a fuller 
view of the cultural and historical movements.  We will view images, and discuss readings in depth during the 
class. Students also will become familiar the paintings in local collections of the period. 
 
782 –Museum Studies                    Denny                                                                     
Th 2:30 – 5:15                    #60411      
Introduction to museum methods and practices. Issues such as the role of museums in society, the 
development of col-lections, conservation, curatorial and registrarial responsibilities, museum management, 
public relations, funding, ethics, and the production of exhibitions and catalogs. Includes field trips to area 
museums. Consent of instructor required. 
 


