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UNIVERSITY OF MASSACHUSETTS AMHERST                                                        UPDATED 04/03/19 
FALL 2019 UNDERGRADUATE ART HISTORY COURSE OFFERINGS 
 
 
100 – Survey: Ancient to Medieval Art                                                                    Noble 
M/W 11:15 – 12:05 + Discussion                                                                                                       #24305                                                   
First half of a survey of art history from prehistoric times to the 20th century. Chronological and systematic 
approach; either a basis for more detailed study of individual periods in upper-level art history courses, or a 
solid general foundation for a heightened appreciation of the heritage of art. More professionally oriented 
than ART-HIST 115. Background for upper-level art history courses; required of majors. 
 
100H – Survey: Ancient to Medieval Art                                   Noble   
M/W 11:15 – 12:05 + Discussion                                                                                         #24303                                   
First half of a survey of art history from prehistoric times to the 20th century. Chronological and systematic 
approach; either a basis for more detailed study of individual periods in upper-level art history courses, or a 
solid general foundation for a heightened appreciation of the heritage of art. More professionally oriented 
than ART-HIST 115. Background for upper-level art history courses; required of majors. 
 
115 – Visual Arts, Artists & Cultures                                             Denny 
M/W/F 10:10 – 11:00                                                                                                                           #24333                         
The discipline of art history and the tools of visual analysis it employs. Focus on issues such as Classicism, 
"primitive" art, realism, and modernity, presented in roughly chronological order. Discussion of these issues 
in relation to contemporary visual culture.  
 
313 – H Renaissnc Art & Mannrsm Ital                                    Schmitter                    
Tu/Th 10:00 – 11:15                                                                                                                           #34203     
The development of the visual arts in the major artistic centers of Italy during the 16th century, including 
Florence, Rome, Venice, Mantua, Ferrara, Parma, and Bologna. The lives and works of specific artists, such 
as Leonardo, Raphael, Titian, and Michelangelo. Focus on thematic issues concerning the relationship 
between art and society, including: the rise in so-cial status of the artist and the conception of artistic genius; 
the influence of patronage and collecting; art and the creation of political identities; women as subjects, 
patrons, and practitioners of art; classicism and "anti-classicism" (Mannerism); art and religious reform; 
government and city planning. 
 
323 – European Art, 1780-1880                                                                                                             Cakmak 
Tu/Th 11:30 – 12:45                                                                                                                            #24329 
This course explores European art and visual culture in the eighteenth and nineteenth centuries, with an 
emphasis on painting, sculpture, drawing, prints, and photography. We begin with the festive yet decadent 
Rococo, which leaves its place to Neoclassicism's utopian search for a new world in the second half of the 
eighteenth century. We then investigate the emergence of Romanticism from a deep disappointment with 
Enlightenment ideals as it transforms into a fascination with the dark recesses of the human psyche. Realism 
ushers in new themes of contemporary life in the aftermath of the Revolution of 1848. Our survey will 
culminate at the birth of modernism in the second half of the nineteenth century with Impressionism and 
Post-Impressionism. 
 
324 – Modern Art, 1880-Present                                                    Kurczynski 
Tu/Th 11:30 – 12:45                                                                                                                            #24319 
This course takes a new and interactive look at 20th Century art, from the move toward total abstraction 
around 1913 to the development of Postmodernism in the 1980s.  We examine the impact on art of social 
and political events such as World War I, the Russian Revolution, the rise of Fascism, the Mexican 
Revolution, the New Woman in the 1920s, World War II, the Cold War, and the rise of consumer culture.  
We will investigate the origins and complex meanings of movements such as Fauvism, Cubism, Dada, 
Surrealism, Mexican Muralism, Abstract Expressionism, and Pop Art.  We will reconsider and reevaluate 
major issues in Modern art and culture such as the evolution of personal expression, the recognition of non-
western culture in Euro-America, the interest in abstraction as a universal language, new technologies in 
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art, the politics of the avant-garde and its attempts to reconnect art and life, issues of gender, race and 
representation, the role of myth and the unconscious, and the dialogue between art and popular culture. 
                  
328 – American Art to 1860                                   
M/W/F 10:10 – 11:00                                                                                                                           #24337 
Survey of the arts of the Americas from the 16th century to 1860. Emphasis on the collision of indigenous 
traditions with British, French, and Spanish colonial visual cultures in the Americas; the visual arts' role in 
the construction of identities, politics, religion, and society. 

342 – 19th Century Architecture: Reform, History, Technology                                         Rohan               
M/W 4:00 – 5:15                                                                                                                                  #24339                   
This lecture class surveys the practice of architecture in Europe and America from 1750 to 1914. It looks at 
the economic, social and political forces that led to the creation of new building types, institutions and 
technologies peculiar to the nineteenth-century by focusing on figures and movements such as Schinkel, 
Ruskin, Viollet-le-Duc, Frank Lloyd Wright, Haussmann's Paris, Olmsted's Central Park, the Gothic Revival, 
Arts and Crafts, and Art Nouveau. A particular emphasis will be placed upon the architect's role as a critic 
seeking social reform. Valuable for anyone concerned with design. 
 
345 – Architecture Now                                                                                                                     Vickery  
M/W/F 11:15 – 12:05                                                                                                                           #34354 
What is sustainable architecture? How can we build sustainably, and what lessons can we learn from the 
past? This course addresses the history of environmental concerns about the built and unbuilt environment, 
from vernacular and indigenous buildings to 19th- and 20th-century reactions to the Industrial Revolution and 
the modern city. Through a study of landscape painting, landscape architecture, and architectural history 
we will review Western perceptions of nature and industry to better understand evolving expectations of the 
two and how these expectations affect the way we live. The course covers the environmental movement of 
the 1960s and 70s and how architects responded to the oil crisis. It concludes with a study of recent work 
by contemporary architects who are intent on addressing ecological and climate-related challenges. 

347 – Islamic Art & Architecture I                                                                                                      Denny 
M/W/F 12:20 – 1:10                                                                                                                             #24353 
History of Islamic art from its origins in the Byzantine and Sasanian traditions of the Near East, to it?s 
development under the Arab Empire and under subsequent Turkish and Persian dynastic patrons through 
the 13th century.  The Islamic world from Spain to India; with emphasis on the central Islamic lands of the 
Near East.  Media include architecture, painting, textiles, ivories, ceramics, glass and crystal, and others 
seldom encountered in the study of Western art.  Background in either art history or Near Eastern history 
useful.  Alternates with ART-HIST 348. 
 
355 – Chinese Painting                                                                                                                             Ho 
Tu/Th 1:00 – 2:15                                                                                                                                #34206 
Chinese painting was not only a highly influential model for Korean and Japanese artists, but also a frequent 
touchstone in the history of European and American modern art. This course examines the range of genres, 
styles, and lineages of Chinese painting within court, lineages of Chinese painting within court, literati, and 
merchant circles to understand its global influence. Working with a remarkable continuity and awareness of 
historical references from the Six Dynasties period to the last dynasty of China, painters presented particular 
arguments about the nature of representation and personal expression, ideas that seemed to anticipate 
later, modernist experiments. In order to understand Chinese painting’s stylistic innovations and how its 
audiences responded to seminal works, we will study canonical paintings by recreating works using historic 
painting manuals, as well as analyzing inscriptions and colophons in translation.  
 
370 – Jr Year Writing                                                                                           Rohan 
M/W 2:30 – 3:45                                                                                                                                  #24302 
Course projects which give practice in different types of art historical writing (catalogue entry, book or 
exhibition review, interpretative essay, technical report) combined with in-class exercises in the writing of 
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analytical and explanatory prose. Topic focuses from semester to semester on a period, culture and/or 
individual artist. Required of all art history majors in their junior year.   
 
388 – Special Topics in Asian Art                                        Ho 
Tu/Th 4:00 – 5:15               #24360 
This course surveys the art of China's modern age, beginning in the mid-nineteenth century with the treaty 
port cultures following the second Opium War in 1860, and ending with the 2008 Olympics.  Topics include 
urban print cultures, modern ink painting, Sino-Japanese exchanges, arts institutions, popular and mass 
culture, socialist state art, experimental art and exhibitions in the Reform era, and art of the diaspora.  We 
consider recurring questions over definitions of the avant-garde, political participation and representation, 
modernity and tradition, nationalism and transnationalism, urbanization and globalization, and gender and 
identity.  All readings in translation. 
 
391B – Death in the Roman World                  La Follette 
W 4:00 – 6:45                           #35598 
“Skeletons, sarcophagi & the living dead: Death and commemoration in Roman art” - In this seminar we will 
explore ancient Roman funerary monuments and attitudes about death, memory and commemoration.  Our 
primary focus will be the rich artistic tradition of Roman tombs, their architectural layout and sculptural 
decoration of portraits, sarcophagi, funerary altars and ash urns, but we will also explore potent images such 
as the skeleton and the ancestor mask. Roman society was exceptional in allowing widespread access to 
funerary commemoration across different social levels, so we will also compare the art set up in tombs of 
the elite to the funerary portraits and reliefs of the freedman class.  
Although there are lots of books on death in Rome, most tend to focus either on self-sacrifice, suicide and 
gladiators in the arena (such as C. Edwards, Death in Ancient Rome, Yale 2007 or D. Kyle, Spectacles of 
death in ancient Rome, Routledge 1998) or on rites and ceremonies for the dead (V. Hope, Death in Ancient 
Rome. A sourcebook, Routledge 2007; eadem, Roman death. The dying and the dead in ancient Rome, 
Continuum 2009). So rather than assign one text, we will be reading a wide variety of sources, mainly articles 
and book chapters, and using evidence from archaeology, epigraphy, history and literary studies as well as 
art history. 
 
397X – ST- Special Topics/American Art                                             Gómez        
M/W 2:30 – 3:45               #34557 
“Nuestra Señora: Popular Marian devotion in Latin America” - If you visit Latin America – or even the home 
of a Latinx neighbor – chances are you will see at least one image of the Virgin Mary. Perhaps you have 
seen her image on a family altar for Day of the Dead, on a candle in the living room, on a tiny card tacked 
to a bulletin board, or adorning a throw pillow? Also known by Spanish speakers as la Virgencita and Nuestra 
Señora (Our Lady), Mary has manifested in a diversity of media reflecting the many different cultures 
devoted to her. But what is it about this biblical figure that has made her so popular with Latin Americans 
that she became inseparable from their identity? In this course, we will seek the answer to that question by 
examining some of the most famous images of the Virgin in Latin America and the visual culture her cult 
has generated. The course will begin with an introduction to Marian devotion and the ways different regions 
in Latin America have mobilized images of the Virgin to define and redefine themselves. We will be 
particularly interested in the sometimes familiar, sometimes strange objects that Latin Americans and US 
Latinxs have used while interacting with “their” Virgins, such as clothing, wigs, jewelry, flowers, and 
processional litters. Starting in the colonial period and continuing into the present, we will note continuities 
in Marian cults over time and end our investigation with the reverent and irreverent popular visual culture 
related to Marian devotion, including tattoos, electric shrines, souvenirs, and candles.  
Students in Afro-American Studies, Anthropology, History, History of Art, Latin American, Caribbean, and 
Latino Studies, Religious Studies, and Spanish are especially encouraged. Limited to 25 students. 

 
398 – Practicum                                                          Noble 
W 1:25 – 2:15                           #24311 
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We will explore potential career paths with guest speakers from museums, libraries, archives, galleries, 
auction houses, and more. The course is designed to help majors begin to plan art history careers through 
coursework, internships, and other work experiences.  


