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O U have possibly passed

Theatreland’s Hospital many
times without giving a thought for
the patients who occupy the 300
beds there. Do you also realise
that over 100,000 Casualties are
attended to at the Hospital every
year !

YOU can help them, if you will!

A donation sent to :—

PHILIP INMAN, Esq.,
House Governor,
CHARING CROSS HOSPITAL,

London, W.C.2

will be gratefully acknowledged.

AD.—A
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SOME INTERVAL READING MATTER

FOR THOSE WHO HAVE NEGLECTED
THEIR CLASSICAL STUDIES

PARIS AND HELEN

The story of Paris and Helen of Troy is, perhars. the oldest love story
we know. It has as much title to be called a *“ truc’ story as many of the
accepted anecdotes of English history. Helen ran away with Paris about the
12th Century B.C., but she is as real as Cleopatra or Queen Anne, and much
more interesting.

THE GODS

We must not claim tke same measure of ‘‘ reality > for the Greek gods as
we do for the Greeks, though, to those naughty pagans, they were no doubt as
real as themselves.

There were twelve great gods, all having different functions or hobbies;
and to make things as confusing as possible for posterity, the ancient Greeks
(who came first) and the ancient Romans had different names for the same
gods. The Greek Zeus (King of the Gods) was the Roman Jupiter (or Jove);
Hera became the Roman Juno, Aphrodite—Venus, Hermes—Mercury, Athene
—Minerva. In this version only the Roman names are used, because they
are more familiar to us, and as a rule, are easier to sing. All the gods lived
on Mount Olympus in Thessaly, whose lofty summit penetrated through the
clouds into Heaven itself. For the earnest student parallel lists of the divine
Cabinets arc appended (with Departments) :—

Greek Roman Department

Zeus ... Jupiter ...  President

Poseidon ... Neptune ... Sea Affairs

Apollo ... Apollo ... Sunshine, Plagues, Manly Beauty, &c.
Ares ... Mars ... War

Hermes ... Mercury ... Communications

Hephaestus Vulcan ...  Fire, Blacksmiths, &c.

Hestia ... Vesta ... The Hearth

Demeter ... Ceres ... Agriculture, Family Life
Hera ... Juno ...  Wife of Jupiter

Athere ... Minerva ... The Arts, War, &c.

Artemis ... Diana ...  Hunting, Sudden Deaths, &c.
Aphrodite ...  Venus ...  Love and Beauty

ATTITUDE TO MORTALS

The “ classical > gods, like later deities, took a great and active interest
in the affairs of men and women, but, unlike their successors, they did not
pretend to be mainly interested in the welfare, or even the virtue, of the human
race. They were sadly human themselves; they had favourites among the
mortals, there were mortals they disliked, and these they annoyed or injured
whenever they could; and their moral influence was at least as often directed
o leading mortals into wrong as to putting them right.

BEHAVIOUR IN WAR-TIME

They deliberately provoked battle and strife—and then they took sides.
They were poor sportsmen. The warrior of those times had not only to
contend against his mortal opponent; he was often thwarted in the hour of
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victory by some unfair and unexpected act of intervention by one of the gods.
Juno and Minerva were so angrv with Paris for giving the Golden Apple to
Venus that in the Trojan War they took the side of the Greeks and were always
urging Jupiter to do, or doing themselves, some dirty trick on the Trcjans.
Venus, equally unscrupulous, looked after Troy, especially Paris

Menelaus, in his single combat with Paris, seized his opponent by the
helmet and dragged him towards the host of the Greeks. The Trojans, having
agreed to a truce, honourably looked on, ‘ and truly,” says Homer, “ Menelaus
had taken him ... .’ But Venus, who never went to a public school,
stepped in. ‘‘ She loosed the strap that was beneath the chin, and the helmet
came off in his hand.” And when Menelaus charged again Venus snatched
Paris away, covered him with a silver mist, and put him down in his own
chamber in Troy .

Then Minérva took a hand. Minerva wanted Troy to perish, so she took
the shape of a man called Laodocus, and in this shape she persuaded Pandarus
to shoot an arrow at Menelaus, thus making the Greeks think that the Trojans
had wantonly broken the truce. And so on.

The Emperor William, it was said, used to apply for this kind of
intervention in the Great War; and there have been times in European history
when several warring nations were confidently praying to the same divine
protector for victory. So we must not laugh too much at the Greeks; it was
at least more logical for enemy countries to pray to different gods.

LOVE

All was unfair, in love as in war; and life was as confusing for women as
for the warrior. The habits of Jupiter, in particular, must have been a constant
source of anxiety to the mothers of young girls. Jupiter, though god of
thunder, lightning and storm. had a very tender side to his nature; not content
with being the father of heaven he insisted on becoming the father of mortals
as well; and with this benevclent purpose he made frequent expeditions to
the cities of men.

JUPITER’S QUEER WAYS

Several of Jupiter’s amorous adventures have an odd commeon feature.
He rarely represented himself to a lady in the shape of man. Perhaps he
argued that the ladies would welcome variety; perhaps his own tastes were
various; certainly some of his disguises were original. He came to one lady
in the shape of a shower of gold; and he seems to have had a fixed idea that
by assuming the likeness of animals he would attract the ladies more and public
attention less. Europa and her maidens were sporting on the sea-shore (in
Pheenicia) when a large bull came along. Europa incautiously jumped on the
bull’s back, and the bull swam out to sea and made off to Crete with the lady,
who had three fine children. Jupiter, of course. The ladies of those days
had to think twice before they fed the goldfish or patted a horse. In the strange
case of Leda, as we all know, the chosen creature was a swan. But it is not
generally known that T.eda gave birth to two fine eggs, one of which hatched
out into Helen of Sparta.

HELEN

Much might be forgiven to a girl who had such an unconventional origin.
But Helen seems to have been a healthy, normal person, and was much sought
after in her youth. Theseus sought after her, and Ulysses, and Achilles, they
said, and one or two more. She could not, naturally, have a father’s watchful
care; her mother, perhaps, felt a difficulty about lecturing the girl; and it
may be that she took after both of them. At last she married Menelaus, we
wonder why; the story is that she chose him from a hundred suitors—and
we wonder more.

PARIS

Then the gods began their tricks. Eris, Goddess of Discord, was the
only god not invited to the wedding of Peleus and Thetis. Enraged by the
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slight, Eris threw a golden apple among the guests, with the inscription *“ To
the fairest . . . .”” Juno, Minerva and Venus each claimed the apple for
herself, and there was a scene. Jupiter then ordered Mercury, the divine
Messenger, to take the three of them to Mount Ida and tell Paris, the beautiful
shepherd, to settle the dispute. Jupiter, no doubt, thought that after some
months of sheep, Paris would bring a fresh mind to the appreciation of female
beauty. Paris was not a real shepherd, but the son of Priam, King of Troy;
and why he was tencling sheep on Mount Ida is too long a story to tell properly
here. Normally, no doubt, as a well-bred Prince, he would have admired most
the ripe matron Juno, or the intellectual and war-like Minerva; but Venus
took a mean advantage of a man long severed from feminine society; Venus
had the apple and Paris was in trouble for the rest of his life.

THE WAR

Venus promised Paris not power (Juno’s bribe), not feats of arms and
works of art (Minerva’s), but, simply and shamelessly, the most beautiful
woman on earth for his own. And, having done that, she sent him across
the sea to Sparta, where Helen lived, the wife of Sparta’s King.

What would have happened if Paris had been really a shepherd, and not
a Prince? Nothing, probably; at least nothing would have been published;
for the Greeks were snobs. But Paris was a Prince, Helen loved him, and
we%t with him, we suggest (for she was her father’s daughter), quite willingly
to Troy.

The story of “La Belle Hélene,” as told by Mm. Meilhac and Halévy
in their fine libretto, ended at this point—ended, that is, just where the real
importance of Helen began. Other young wives have run away with fascinating
young men; but Helen is the only woman in history who was important and
charming enough to cause a ten years’ war by that proceeding. Perhaps, as
Agamemnon hints, a beautiful woman is as good a reason for having a war as
any other; but the ten years need some explaining away. We can understand
the Greeks going after Helen; but what is more remarkable is the Trojans’
refusal to give her up, though they disliked Paris, we are told, and probably
did not much enjoy the last few years of the siege. She must have had charm.

Those dull dogs who delight in turning the romantic into the dingy may
tell you that the stealing of Helen ‘““ probably represents in fact an act of
piracy,” or some such nonsense. Do not believe them. Revenge for an act
of piracy does not explain the ten years any better than Helen. We prefer to
believe that there was a ten years’ war and that it was all about Helen; and
we believe in this so much that we have taken the liberty of adding a new Third
Act about it, though we do not pretend to do more than faintly scribble the
outlines of the story.

GEOGRAPHY, &c.

Ancient * Greece ” was like a miniature pre-war Europe. a number of
small States, each with its private King, and generally at war with somebody
or other. “ Trouble in the Balkans >> was not an invention of modern times.

Agamemnon was King of Mycenae and more or less ran them all;
Menelaus, his brother, was King of Sparta; Achilles ruled the Myrmidens in
Thessaly, Ajax 1. Salamis, and Ajax II. the Locrians.

Troy was North-East, by the Hellespont (or the Dardanelles). Our troops
on the Gallipoli Peninsula looked across the Dardanelles to the Plain of Troy.

If you imagine all the Kings of ancient Britain collecting their fleets, sailing
across the North Sea and besieging Stockholm for ten years, with very hot
weather in the summer and very cold weather in the winter, you will form
some idea of Helen’s charm.

MENELAUS.

And now we see that we have scarcely mentioned Menelaus. Poor
Menelaus ! That was always his trouble.
A.P.H.




*“ T am convinced it will run for months—it
is grand, stirring entertainment—no one
in their sane senses will miss it.”’

—Sunday Dispatch.




“HELEN !”—The Story

ACT ONE.

Scene 1.—Calchas, the Chief Augur in the Temple of Jupiter at Sparta,
expects the people to make substantial sacrifices to the God, cattle rather than
chrysanthemums. The Feast of Adonis finds him discontented, but a gift of
pearls from Queen Helen inspires him to prophesy.

Helen is weary of her husband, Menelaus, and sighs for a lover. She is
the daughter of Leda, who was deceived by the god Jupiter in the shape of
a swan. Helen, according to legend, was hatched out of a swan’s egg, and
cannot, she says, be expected to be quite conventional. Besides, Fate is always
against her. But her nephew, Orestes, rather a Bright Young Thing, respects
Helen, and nobody else,

Calchas only bets on certainties. On the strength of a popular story he
tells Helen that Paris, Prince of Troy, will come to Sparta, having been
promised by the Goddess Venus the love of the most beautiful of mortal
women. Helen knows who that is, and is overjoyed.

Scene 2.—The story heard by Calchas. Prince Paris is tending sheep on
Mount Ida. The god Mercury informs him that he is to be the judge in a
beauty contest between the goddesses Juno, Minerva and Venus. Venus says
nothing, but looks a lot, wins the Golden Apple and promises Paris the love
of Helen.

Scene 3.—The fire-eater, Achilles, wants a war with somebody, and Troy
will do. Calchas, in return for sacrifices, is ready not only to prophesy, but to
arrange a war, The arrival of Paris is opportune. Helen and Paris fall in love
at once, but she rejects ““ the shepherd ” kindly. At the Peace Conference of
the Kings of Greece, he pleases all, while Menelaus is the common butt and
fails to make sacrifices. Paris reveals his identity; Calchas, to assist the lovers,
says that Menelaus is ordered by Jupiter to go to Crossus, in the Isle of Crete,
as a punishment. Menelaus reluctantly departs, handing over Helen to the
care of Orestes.

ACT TWO

Scene 1.—Menelaus has gone. Helen, conscientiously watched by
Orestes, tries hard to resist temptation (and Calchas) and refuses to meet Paris.
She complains to Venus that beautiful women have not only men but the gods
to contend with—making special reference to the unfortunate case of Leda.

Scene 2.—At an orgy of the Kings, the vigilance of Orestes is broken down
and Paris, aided by Calchas, finds the way to Helen’s quarters open.

Scene 3.—Paris finds Helen asleep, and she responds to him (at first) in
her sleep. Waking, she questions him jealously about his meeting with Venus,
but all ends well. Menelaus returns and surprises them. The despised
‘“ husband of Helen ** sees at last a chance to be important and calls in the
Kings. But all take the line that Menelaus is really to blame, and he is put to
bed, while the lovers decamp. The Greeks then declare war on Troy.

(Ten Years pass)

ACT THREE

Scene 1.—The Greeks have been besieging the City of Troy for ten years.
It is Monday morning, and Paris is not so nice as he was. The Trojans are
tired of the war, and the valiant Hector is determined that Paris, the cause of
it, shall meet one of the Greeks in single combat. Helen to go to the winner
and the war to end. Helen does not quite know what to think of it all.

Scene 2.—Menelaus, not less reluctant than Paris, is appointed the Greek
champion, after a bad quarter-of-an-hour with Juno and Mercury.

Scene 3.—Hector calls a truce, and forces Paris to challenge the bravest of
the Greeks. Menelaus, though afraid of Hector, is quite ready for Paris.
Helen, with King Priam, comes out on the wall of Troy to see the fight. Her
beauty dazzles all. (* No wonder,” sings Agamemnon, ‘ the nations fight and
die for thee **) and the armies unite in doing her honour. Paris and Menelaus
fight, but when Menelaus has the advantage, Venus appears and steals Paris
away. Helen comes out and gives herself up. Menelaus, who has sworn to
kill her, is overcome by her dignity and beauty, and feebly drops his sword.
Instead of taking Helen home, he is taken home by Helen, discomfited, as
usual. Helen, from his ship, sings a defiant defence of her behaviour, and,
as the ship sails, throws the handsome young captain a glance which suggests
that the troubles of poor Menelaus are not yet at an end.

AD.—B
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A Famous Collaboration

Ludovic Halévy, a nephew of the famous composer of that name, was
born in 1834. He was a very prolific author successful alike in prose and
verse, vaudeville, drama and history. At the age of 18 he joined the Civil
Service, securing eventually a responsible post as ‘° Secrétaire Rédacteur ”’ to
the ““ Corps Législatif.”” From this he retired in 1865, in order to devote the
remaining forty-three years of his long life to literature.

In 1855 he first met Offenbach and began to write his libretti, at first
under a pseudonym, his real name first appearing on the bills in 1856.

“ Orphée aux enfers,” written in collaboration with Hector Cremieux, made
him famous.

In the spring of 1860 he was commissioned by the manager of the Variétés
as part-author of a play. The other man retired and for the first time Halévy
was brought into partnership with Henri Meilhac, whom till then he had
hardly known.

This was the beginning of a close collaboration lasting twenty years, the
results of which can be seen in eight volumes of their collected plays, operettas,
farces and comedies.

By 1877, especially after the death of Offenbach, the vogue for burlesque
had died, but the two friends continued to collaborate with success in farces.
Halévy was also particularly successful in grave or gay intimate sketches of
Parisian life. He became a member of the French Academy in 1884, and was
a well-known figure in the literary world until the day of his death as recently
as 1908, although for some years he had practically ceased to write. Meilhac
had died in 1897.

Of the two, Meilhac has been described as the more rich and brilliant in
wit and imagination; Halévy had in addition an impeccable taste and a deeper
humanity. The two thus made a perfect blend of talents.
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Offenbach

The best way to get to know Offenbach is to study his portrait.

The man carries his art in his face; in those long, narrow, calculating
eyes, in that aquiline nose, in that mobile, whimsical, womanly mouth. It is
all there : voluptuous melody, electric satire and the infinite capacity for laughter
of the man who said that a peck of wit was worth a bushel of wisdom.

For Offenbach was that rare and invaluable bird—a musician with a sense
of humour. He was born in 1819, the son of a Jewish cantor in Cologne. He
played the violin at five and composed his first song when he was six. He could

have composedin the grand manner if he had chosen but he had too great a sense
of humour. He could have written grand operas for forty-horse-power prima-
donnas if he had wished, but he had too great a sense of opportunity. So he
gave us instead ninety operettas (in twenty-five years), which fell like sparks
into an age of narrow minds and broad crinolines, and remain probably:the
keenest musical satires in the world.

He was, indeed, the inveterate opportunist in music., And every
opportunity was an opportunity for laughter. He pulled the false nose of
respectability, he grimaced at the shaky integrity of family life. There was
only one thing he did not laugh at: the man who made a romantic marriage
at the age of twenty-five could never laugh at love. He gave his brain to his
music and kept his heart for his life.

The work he cherished most passionately was ‘“ The Tales of Hoffman,”
and he used to pray that he might see it on the stage. He died of gout of the
heart in 1880 : the ““ Tales of Hoffman >’ was produced in 1881.

Thus it was that the inveterate opportunist missed his greatest opportunity.

It is a coincidence that Reinhardt’s last production before starting on
A. P. Herbert’s “ Helen!” was the production of this favourite work of
Offenbach on a gigantic scale in Berlin. ‘




Twenty-five is not j TOO old!

® But it is half-way to fifty. Twenty-five is not too young, either, to begin
taking care of youth's most precious possessions . . . a good skin and a fine
figure. The years fly away soon enough, and unless attention is paid
to maintaining these priceless assets, the signs of age creep into the loveliest
face, and the figure gets alarmingly out of hand

® Modern science knows how to guard against the ravages of time. The
researches of Elizabeth Arden have been successfully directed to this end.
In-her Salons in the great cities and in thousands of homes all over the
world women are learning to prolong their youthful grace and beauty far
beyond the span allowed by Nature

® Elizabeth Arden defies time

® In Miss Arden’'s Salon you will find just the treatment to correct any fault of skin or
figure. Her regimen includes the Anti-Brown Spot treatment which removes sallowness
and gives the skin a youthful colour and freshness. In the Exercise Department an
individual programmza is arranged to correct the shortcomings of your figure. For an
appointment please tzlephone Gerrard 0870

ELIZABETH ARDEN

ELIZABETH ARDEN LTD 691 FIFTH AVENUE NEW YORK

LONDON 25 OLD BOND STREET Wi

PARIS (Copyright Reserved) BERLIN ROME
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CHARLES B. COCHRAN'S Production

“HELEN!"

An Opera Bouffe

Based on ‘‘ La Belle Héléne” by MEeiLHac and HALEvY

Written by A. P. HERBERT

Music by JACQUES OFFENBACH  Arranged by E. W. KORNGOLD

Directed by MAX REINHARDT

Orchestra conducted by JOHN van HEUVAL

Dances and Ensembles by LEONIDE MASSINE

Scenery, Costumes and Accessories designed by OLIVER MESSEL
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ADELPHI THEATRE

Sole Proprietors : J. & R. GATTII Lessees : MuUSICAL Pravs, LID.
LICENSED BY THE LORD CHAMBERLAIN TO ves JAMES ERNEST SHARPE

EVERY EVENING at 8.20
Matinees : WEDNESDAY and SATURDAY at 2.30

“"HELEN!"

Cast in order of appearance :
Calchas (Chief Augur in the Temple of Jup1ter at Sparta) W. H. BERRY

Philocomus (his Assistant) .. . . W. E. C. JENKINS
Helen (Wife of Menelaus of Sparta) .. e e E}VELYN LAYE
Orestes (Son of Agamemnon) .. .. .. DESIREE ELLINGER
Pylades (his Frlend) .. .. .. . .. .. JOY SPRING
Leaena .. ‘s } His .. SEPHA TREBLE
Parthenis. . . Girl Friends { . .. IRIS BROWNE
Paris (Prmce of Troy) o .. .. BRUCE CARFAX
Mercury (Messenger to the Gods) .. .. .. .. HAY PETRIE
Juno i .. .. WINIFRED DAVIS
Minerva . i .. .. Goddesses { “ve SHIRLEY DALE
Venus .. o .. .. YETTA
Achilles (King of the Myrmldons) .. . o ROY RUSSELL
Agamemnon (King of Mycenae) .. .. . LESLIE JONES
Ajax I. (King of Salamis) .. .. .. .. W. E. C. JENKINS
Ajax II. (King of the Locrians) ‘e .. .. JOHN GATRELL
Ulysses (King of Ithaca) .. .. .. A. BLANDFORD
Nestor (King of Pylos) .. .. .. . CHARLES CORNFORD
Menelaus (King of Sparta) .. .. .. .. GEORGE ROBEY
Bacchis (Helen’s Maid) .. .. .. .. MADELINE GIBSON
The Foreign Dancer .. .. .. .. .. .. EVE
Dancer at Orgy .. .. . PEARL ARGYLE
Hector (Son of Priam, Klng of Troy) .. o .. VICTOR DILL
King Priam (King of Troy) .. .. .. v STRAFFORD MOSS
Captain of Galley o .. .. .. .. .. PAUL BASQUE

Greek Chorus, Worshippers, Citizens, Soldiers, Etc.—EpaLa BrougH, EvE LyND,

DorotHY CoOLETTE, BARBARA SILVERIUS, GRETA MAY, ANN ANGELA, Dobpo
Jay, EL1zaBETH RoMAINE, RUuBY MAcGiILcHRIST, IRls MAITLAND, MAUREEN
MooRre, MARGARET WaATsoN, Nancy BrowN, Marjorie RAYMONDE,
MARJORIE VERNE.
HarorLp KeLrEy, Evan W. JonEes, J. ApPLETON, CLAUDE BRrITTON-ELDRED,
RoBErRT ELL1OTT, ]J. FARLEIGH-PRICE, HECTOR THOMAS, SELWYN MORGAN,
Paur StanTON, HERBERT FRrANCIS, JoHN LAurie, BErTRAM PAYNE,
ErNEsT LUuDLOW.

My, Cochran’s Young Ladies.—MA1siEe GREEN, SoNia HULLEY, JEAN BARNEs,
AIMEE GILLESPIE, BunTY PAIN, PEGGY BARTON, MARGARET NEESON, JACKIE
MarcoN, Moira Tracey, BETTy WEDGwooD, DoOrROTHY JACKSON, FLORITA
Fey, Mina HriLiman, PHYLLIS StickLAND, JEAN GarmAN, CLeo Norpi,
SHEILA WIiLsON.

Men Dancers.—CLAUDE NEWMAN, Jack SpurRceoN, WALTER Gorg, RoLLo
GaMmBLE, W. CHaAPPELL, ROBERT STUART, GUY MaASSEY, JEAN PERRIE,
Harry WEBSTER, Ivor Beppoes, Mark Fawpry, RoBerT LiINDsaY,
GEORGE BOWLER.

May 9
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electric wiper. Specially
selected brown leather
upholstery. Private lock
to nearside door. Luggage
grid.  Pockets back of
front seats. Spring blind
operated from driver’s
seat  Standard colours,
black with cream, red,
green or blue inset panels
and wheels, also royal
blue and maroon.
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ACT I.

The Outer Court of the Temple of Jupiter at Sparta
- - - - - - Mount Ida

Another aspect of the Court of the Temple of Jupiter

ACT II.
- - - - - Helen’s Bath
& - - - The Conference Room
- - - - - Helen’s Chamber

(Ten Years Pass)

ACT II1.
- - - - Paris’ Chamber at Troy
- - - - - The Battlefield

- - - - Outside the Walls of Troy
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(}’or the London Palace (192!) Lunmited
Presents?
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MUSIC BY JEROME KERN

BOOK BY OTTO HARBACH

(ettings by HENRY DREYFUSS

Technical Direction by MACKLIN MEGLEY
Costumes designed & supervised by
THE MARCHIONESS OF QUEENSBERRY
Staged by WILLIAM MOLLISON

NIGHTLY.....8 30

Matmees-WEDNESDA
& SATURDAY. 2-3




All the Scenery painted by ALick JoHNSTONE

Costumes by ELeanor ABBEY, B. J.. Simmons & Co., Ltp., VicToIrg, LTD.,
L. & H. Natuan, LTp., A. BEcANNES.

Masks and Helmets by THErREsA CLEMENTS
Tights, Etc., by W. J. HusBaNDs Wigs by CLARKSON
Shoes by H. & M. Rayn~e, L1p.
The Scenery constructed by JoHN BrunskiLL and Lovepay & Higsox.
Properties by DrRuMMonD and FosTEr & PHILLIPS.
All Draperies and Curtains by Joun HorLLipay & Son.
Electrical Effects by THE STRAND ELECcTRICAL & ENGINEERING Co., LTD.

Music Published by CuappeLL & Co., L1b.

General Stage Director .. .. Frank CoLLINS
Stage Manager .. .. For .. Maurice EbpMmonbs
Assistant Stage Manager. . CuarLEs B. CocHRrRAN .. WiLLiaMm Forses
Press Representative .. .. E. O. LeapLeEy
General Manager .. .. .. .. H. Lewis
Manager (for Adelphi Theatre) ... ... JOHN GREENHILL

Box OrFICE (E. G. WiLLIAMS) TEMPLE BAR 7611-2-3-4
OPEN DairLv from 10 to 10

SMOKING IS NOT PERMITTED IN THE AUDITORIUM

NEAREST TUBE STATIONS ¢ LEICESTER SQUARE - TRAFALGAR SQUARE - CHARING CROSS

NEAREST TRAMCARS ¢ VICTORIA EMBANKMENT (via Savoy Street or Villiers Street), for
services South of Thames

OPERA GLASSES MAY BE OBTAINED FROM THE ATTENDANTS

In accordance with the requirements of the Lord Chamberlain :—1.—The public may leave at
the end of the performance by all exit doors, and such doors must at that time be open. 2.—All
gangways, passages and staircases must be kept entirely free from chairs or any other obstruction.
3.—Persons must not be allowed to stand or sit in any of the gangways intersecting the seating,
and standing can only be permitted in the gangways at the sides of the seating where there is
no steppings. Sufficient space must be left in gangways where standing is permitted, for persons
to pass easily to and fro, and to have free access to exits. 4.—The safety curtain must be
lowered and raised in the presence of each audience.

WHERE COATED ART PAPER IS
USED IN THE PROGRAMMES IT IS

WIGGINS TEAPE’S PROVEN ART
10 and 11, ALDGATE, LONDON, E.C.3
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JUST THAT KIND OF HAT FOR
THAT KIND OF AFTERNOON

There’d be two tables probably. She and
Phyllis and twelve other critical eyes.
Better honour the occasion with her new
beige crépe. But where was the hat that
would do justice to the frock ?
Adéle soon solved the problem. Produced
+ %l the most one-and-only creation imagin-
able. What else could have met the case so perfectly
|as this pastel toned straw ribbon with its little

| feather pads? What else, indeed? And yet .
| Adéle has others just as charming.

- - Phone: MAYFAIR 2255
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 ROWNTREE'S CHOCOLATES |
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Mixes to perfectlon
Whlsky or Gin

Fruit Squashes

\.t“ NATURAL
A
“Polly’ for Short

MINERAL WATER
Ask for it at the Bars

The APOLLINARIS Co., Ltd.

66 99

7esta

Aerated Waters

TONIC WATER SODA WATER
GINGER BEER GINGER ALE
LEMONADE CORDIALS, Etc.

On Sale in all Bars of this Theatre

‘g)es ‘a




A. P. HERBERT

M
AXx REINHARDT

E. W. KORNGOLD

OLIVER MESSEL

LEONIDE MASSINE




All the FOOTWEAR Worn in
“HELEN T

OjCiS

H. & M. RAYNE, Ltd.

Is by

|52 Regent St., 58 New Bond 5t.,
LONDON, W.I.
ARTHUR
ROSEBERY
to complele o
P BAND and

il‘ ® WELL KNOWN
CABARET d

‘! ONMB".“SJ Sﬂ@Eﬂg%
appear every night

_ GRAND GALA

go on io A every Wednesday
\/\V}/‘/ with extenstion

unti! 2 a.m.

Temple Bar 2911

Romano's

TO GET TO
ROMANO’S

TURN LEFT
restaurant- .
THEATRE

in the $trand Dancig,

Fun
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CADBURY'S

CHOCOLATES

FRY’S wil appear between
the Acts.

Quality
Chocolates

1-1b. box, 4-




Established 1740

REAL LIQUEUR WHISKY || The ONLY GIN supplied
AT ALL BARS at the Bars of this Theatre

WORDS and LYRICS of

“HELEN!”

COMPLETE 1/- NET

May be obtained of the Attendants

VOCAL GEMS (Complete) - - - - Price 5/- net
SEPARATE VOCAL NUMBERS - - Price 2/- net each
PIANOFORTE SELECTION - - - - Price 2/6 net
“ SLEEP ON’’ VALSE (Piano) - - - - Price 2/- net

CHAPPELL & CO., LTD.,

50, NEW BOND STREET - - - - LONDON, W.1




THE EMPIRE &

GROWN TEA

i THE CHOICE OF CONNOISSEURS FOR FIFTY YEARS

Let Your Choice be

ORSE
L

Recal Old Scotch

Obtainable at all the Bars
in this Theatre

THREE STAR
AND
CORDON BLEU

- BRANDIES
 DIXONS

' DOUBLE (%) DIAMOND
PORT

' MORGANS

WHITE PORT & SHERRY

MARTELLS

ON SALE AT THIS THEATRE |

AFTERNOON TEAS

The Management desire to draw the attention of their
Patrons to the Spécial Service of Afternoon Teas
which are served by the Attendants in the Auditorium

¥

To facilitate service, Patrons are requested to
kindly order from the Attendants in advance

|




HIS MAJESTY'S THEATRE

ANNY AHLERS

IN

THE DUBARRY

THE LATEST MUSICAL PLAY

“A Triumph for Anny Ahlers” ... .—EVENING NEWS




ICTORIAL

ROGRAMME

UBLICITY

AYS
ADELPHI PRINCE EDWARD
APOLLO QUEEN’S
CAMBRIDGE SAVILLE
GAIETY SHAFTESBURY
GLOBE ST. JAMES’S
HIS MAJESTY’S WHITEHALL
PICCADILLY WINTER GARDEN

For particulars of spaces, and rates in

the above leading theatre programmes

apply to the Sole Advertising Agents :

THEATRICAL & GENERAL ADVERTISING

COMPANY, LTD.

MAIDEN LANE, STRAND, W.C.2

Temple Bar 3947-3948

A Representative will call by appointment




SMOKING

IS NOT ALLOWED IN THE AUDITORIUM
BUT EVERYWHERE ELSE IN THIS
THEATRE THE AUDIENCE IS REMIND™.D

eppes

&m“" - Soda Water.
Ginger Ale,
Tonic Water,
Devonshire Cider,
Lemon Squash etc.

ASK FOR A ¥
WHISKY AND 'SCHWEPLET

For Advertising in this and other West End Theatre Programmes, Apply :
Theatrical and General Advertising Co., Ltd., 42, Maiden Lane, W.C.2. Temple Bar 3947-3948




ALWAYS LOOK FOR THE ORIGINAL
THEATRE ARTISTS ON COLUMBIA
~THERE ARE NO BETTER RECORDS

The Great Successes from

‘HELEN!

You can Enjoy at Home

SELECTION. Two Sides. DX330 (4/-)

CHARLES PRENTICE & His Orchestra

(]) - Introduction : Tsing la la; Shepherd Boy;
Conference of Kings; Invocation to Venus;

Tactful Man; O God of Love. (2)—Is That tle
Face ; Sleep On; The Dream Duet ; Daisies;
Shepherd’s Song; Finale, Act 3.

VOCAL GEMS. Two Sides. DX331 (4/-)

COLUMBIA LIGHT OPERA COMPANY

(1)—Introduction: Is that The Face; Sleep On ;
Shepherd’s Song ; Conference of Kings. (2)—The
Dream Duet ; Is it a Dream ; Shepherd Boy ;
O God ot Love; Finale.

PIANO SELECTION. DB777(2/6)

BILLY MAYERL
Tsing la la; Finale, Act 3 ; Shepherd’s Song; Sleep
On, and reverse side—Have You Forgotten ? (Not
from ““ Helen ! ")

HELEN WALTZ. Two Sides. CB410 (2/6)
SAVOY HOTEL ORPHEANS

YOU CAN OBTAIN THE ORIGINAL THEATRE ARTISTS,
ON COLUMBIA, OF THE FOLLOWING :—

BOW BELLS, HOLD ~HAND,
WALTZES FROM VIENNA,
FOR THE LOVE OF MIKE,
Now o and CAT AND THE FIDDLE.
Also Noel Coward’'s CAVALCADE.

Columbia

Printed by HENRY GooD & SonN, LTD., Moor Lane & Sydney Avenue, London, E.C2
PRINTERS OF EVERYTHING FOR BUSINESS MEN, Telephone METROPOLITAN 2424 (Private Branch Exchang:)



